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IU ROYAL ALBERT HALL CHORAL SOCIETY, 
imAND THE ORCHESTRA WILL BE COMPOSED OF ¢*ABOUT 100 INSTRUMENTALISTS, 
und of i i 
ae MAKING IN ALL 
1200 PERFORMERS. 
8, by At the Pianoforte, MR. RANDEGGER. 
S BORN. 
ia 
HELMED CONDUCTOR - - MR. BARNBY. 
DER. ae 
In order that the performance of the Passion may take place as far as possible under the conditions 
re intended by its Composer, the Audience will be invited to rise and join in the Chorales.. Books of the : 
tire study. | Words, containing the Melodies of the Chorales, will be supplied for this purpose, price twopence. 
bearer Doors operipSeven, commence at Eight o’clock. 
, in jem Prices of Admission to each Performance—Boxes (Grand Tier), £2 5s.; Loggia (to hold 8 persons), 
fe att {1 15s.; Boxes (Upper Tier), £1 1s.; Amphitheatre Stalls, 5s.; Arena Stalls, 4s.; Balcony, 3s. 
N. ‘~ ADMISSION - - ONE SHILLING. 
———— _~ Tickets may be had of Noverto, Ewer anv Co., 1, Berners-street (W.), and 35, Poultry (E.C.); 
ter-row: ‘Ithe usual Agents; and at the Roya, ALBERT Hatt. 
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And Singing-Class Circular, 


mb ie, on the Ist of every Month. 


The Music Pages only are stereotyped, those persons who would possess the Musical Articles, Notices, 
Advertisements, &c., can only ensure doing so by taking the work as it appears. 
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ROYAL ALBERT HALL. 
PASSION WEEK 


PERFORMANCES OF 


SACRE Do MU StI C. 
BACH’S PASSION (ST. MATTHEW) 


_ WILL BE PERFORMED ON 


MONDAY, APRIL 7, 
TUESDAY, APRIL 8, 














WEDNESDAY, APRIL gq, 
THURSDAY, APRIL to, 


HANDEL'S MESSIAH 


SATURDAY, AFPRIL 12, 


MDE. ALVSLEBEN, MDE. LEMMENS-SHERRINGTON, 
MADAME PATEY, MISS DONES, 
MR. CUMMINGS, MR. EDWARD LLOYD, 
MR. SIMS REEVES, 

MR. THURLEY BEALE, AND  SIGNOR FOLI. 


THE CHORUS WILL CONSIST OF THE MEMBERS OF THE 
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PROFESSIONAL NOTICES, 





MISS GRACE ARMYTAGE (Primo Soprano), 
2, Athalstane-villas, Stroud-green-road, N. 






WARD'S 
ROYAL PIANOFORTE AND HARMONIU 
LAMP AND CANDELABRA, 





MISS BLANCHE REIVES (Principal Soprano only). 
Oratorios, Opera, Concerts, &c. 28, Queen’s-road, Norland-square, W., 
and 106, Renfrew-street, Glasgow. 
MRS. ALFRED J. SUTTON (Soprano), 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 
MISS JENNY TWIGG (Soprano). 
Oratorios, Concerts, &c. 41, Hampton Villas, Clough-road, Sheffield. 
MISS AGNES LARKCOM (Soprano). 
For Oratorios, Concerts, &c. 14, Bedford-street, Reading. 
MRS. J. W. JACKSON (Soprano). 


For Oratorios, Ooncerts, &c., address 56, Lee-crescent, Birmingham. 

















2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 
MISS CLELLAND (Soprano), 
* And MISS CLELLAND (Contralto), 


Will sing at Whitehaven, on the 15th April. For Engagements en route 
address 51, Elizabeth-street, Cheetham-hill, Manchester. 


MISS GRACE EATON (Soprano), 


Is prepared to accept Engagements for Concerts, Readings, &c 
arranged, Address 10, Hobury-street, King’s-road, S.W. 


MISS GLEDHILL (Contralto). 
Concerts and Pupils. 51, Devonshire-road, N. 
MADAME ARNOLD POTTER (Contralto), 
50, Elmore-street, Islington, N. 


MISS RUTH HARLOW (Contralto). 
For Oratorios, Miscellaneous Concerts, etc. 
Address Lark-hill, Tonge, Middleton. 


MR. EDWARD DEVON (Primo Tenor), 
the principal Italian Theatres, and of the Royal Albert Hall Concerts. 
“Mr. Devon well deserved the encore he obtained.”—S/andard, 16th 
September, 1872. 
For Oratorios, Concerts, &c., 16, Hanover-street, Regent-street. 


MR. ALBERT JAMES (Tenor). 
Address Tenby-villa, Horton-road, Dalston, E. 


MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 


MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &., 1, St. George's-terrace, Kilburn. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. REDFERN HOLLINS (Tenor). 
Address 26, St. Stephen's-road, Sheplierd’s Bush, London. 


MR. SIM. WARD (Tenor). 
For Oratorios and Concerts. Address No. 1, Claremont-terrace, 
Bradford, Yorkshire. 


HENRY C. SANDERS (Baritone), 
(Of S. Andrew's, Well-street) 2, Athalstane-villas, Stroud-green-road, N. 


MR. FARLEY SINKINS (Basso). 
For Oratorios, Concerts, &c.; also for Oxford Glee Party. 
Address Principal Bass, Ch. Ch. Cathedral, Oxfo. 4. 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 
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FOR PROVIDING A CENTRAL AND DIRECT LIGHT — 
FOR THE PERFORMER. 
The inconvenience of the present mode of lighting a performer, ata 
pianoforte or harmonium, by means of sconces fitted at the extremitig 
of the instrument, has long been a subject of complaint, The requir. 
ment is, a central light to fall direct upon the music book. This can 
obtained by using Thomas Ward's Royal Pianoforte Lamp and Cande. 
labra, which can be fitted to any form of instrument, without defa 
the same. It consists of an elegant bronze stem, which fits securely 
into a brass grove fixed to the centre of the back of the instrument; 
or to the wrist-board of a grand piano; the stem can be removed g 
pleasure. From the stem proceeds a branch, which crosses the top of 
the piano, enabling the instrument to be opened freely; one end of the 
branch supports a lamp or candelabra, and thus brings the light directly’ 
over the music book. The other end of the branch is fitted witha 
joint, by means of which the light can be raised and moved to the 
right or left to suit the performer, Vocalists also will thus find a con 
venience which does not exist in other modes of lighting. | 


Prospectuses Post Free. | 


Price of Lamp, £2 2s.; Candelabra, £1 1s. 
Agents — Messrs. Chappell and Co., 50, New Bond-street; and’ 
J. Williams, 23, Berners-street, Oxford-street. 


MPORTANT TO MUSIC SELLERS.—Having the 
largest varied Stock of Music in Europe, orders received in the 

morning are executed the same day, or if in stock posted immediately 

if required. Terms highly advantageous. 

London: B. Williams, 19, Paternoster-row. \ 


Muse ENGRAVED, PRINTED, AND PUB. 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 
RUSSELL'S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ-Accordions, | 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists free, 
J. Russell, 158, Goswell-road, Clerkenwell, London. 
The King of all Reed Instruments yet invented. ] 
W HATTERSLEY and CO.’S Celebrated Improved 
e HARMONIUMS, for quality of tone, rapidity of touch, work- 
manship, improved action, &c., stand unequalled. These charming 
instruments have been compared side by side with the American 
organs, and pronounced superior at half the price. 
DRAWING ROOM MODEL, 
Full Organ Tone, with knee swell to Treble and Bass, all stops effective, 
B. Stops, _— case, of guineas. 
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13 y ’ ? 
New designs and new testimonials now ready. 
W. Hattersley and Co., 10 and 12, Bow-street, Sheffield. 


CCURATE METRONOMES, 1s., post free. Rudi- 
ments of Singing, 1s. per dozen. Singing Class Tutor, 7th ed., 
6d.each. D. Scholefield, Trinity-street, Huddersfield. 


RASS, REED, STRING, and DRUM and FIFE. 

BANDS, PIANOFORTES AND HARMONIUMS, supplied at 
wholesale prices at J. Moorg's, Buxton-road, Huddersfield. Patterns 
and prices post free. Music for any kind of band. Patronised by the 
army, navy, and rifle corps, 


ELLY’S ORGAN HARMONIUMS, as manufac. 
tured for Her Majesty, are the only instruments of English 
manufacture that received any award at the Paris and Dublin Exhibi- 
tion. A liberal allowance to the clergy.—11, Charles-street; Berners- 
street. Price lists post free. 
SECOND-HAND PIANOFORTES, by Broadwood, Collard, Erard, 
and other makers, always in stock; also PARISIAN PIANOFORTES, 
at prices suitable to the trade, for cash only. 














MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts), for Oratorios, Concerts, &c. 
Address 2, Hallfield-place, Bradford, Yorks. 


MR. H. WATSON (Solo Pianist and Accompanist). 


For terms, &c., address 25, Market-place, Manchester. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 











T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


T R. WILLIS (established 1827,) Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &., Violins, Concertinas, &c. 29, Minories, 





NAGGS & BISHOP, Pianoforte Manufacturers, 
First-class Instruments to all parts on the most advantageous 
terms. Illustrated Lists free. For further particulars, apply at the | 
Manufactory and Show Rooms, Belmont Yard, 72, Belmont-street, 

Chalk Farm-road. 


RGAN METAL; best quality; zinc front pipes; | 


voicing and tuning.—S. Fowler, 127, Pentonville-road, N. 








RGAN for SALE, CC to F, by Gray, equal to new, 

containing 2 rows of keys, 12 stops, and a separate pedal organ 
of 23 octaves of bourdons, in handsome solid oak case, with gilt front 
speaking pipe. Height 12 ft. 6 in., width 6ft.3in., depth 6 ft. Price 
130 guineas. Address Mr. Browne, 5, Cottage-row, Deal, Kent. 


RGAN for SALE, new.—Compass CC to G. Great 

organ seven stops, swell organ four stops, separate bourdon pedal 
organ, C to F, 30 notes; three composition pedals, enclosed in @ 
handsome walnut wood case, with gilt front pipes. To be seen at 








London. List for stamp. 


A. Hunter’s Organ Factory, 379, Kennington-road. 
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O ORGAN BUILDERS and others.—Send for Price 
Lists of ORGAN METAL PIPES to Lloyd and Dudgeon, Union- 
road, Nottingham. Not to be surpassed for price or quality. 


SMALL ORGAN for SALE. 6 stops. For par- 











five stops, open diapason, stop bass, clarabella, dulciana, and 
principal pedals, hand and foot blower.: For particulars apply to E. B., 
7, Brunel-street, Kennington-lane, London, S.E. 


HE ORGAN by Hill, now standing in the south 

transept of St. Paul’s Cathedral (having 4 complete manuals, 

and a 32 ft. pedal organ), being no longer required for use, owing to the 

re-arrangement of the Choir, and the re-construction of the original 

Organ, is offered for SALE. Apply to F. C. Penrose, Esq., 68, St. Paul’s 
Churchyard. 


HURCH ORGAN.—FOR SALE, a powerful 
FINGER ORGAN, compass CC to F, containing open diapason, 
stopped diapason, principal, and fifteenth, German pedals, oak case, gilt 
front pipes. May be seen at Roydon Church, near Diss. Disposed of 
to make room for a larger new one. For particulars, apply to Wm. 
Norman and Son, Organ Builders, Denmark-street, Diss. pce 
MALL CHAMBER ORGAN for SALE.—1}3 octaves, 
pedals, handsome case. Only £16. Edwards, Chesham, Bucks. 
RGANS.—Stock Selling off. 100 Guinea Organs 
at £50 to £60. Hammond and Sons, 366, Old Kent-road. 
Fo SALE, cheap, a small Second-hand ORGAN, 


5 stops, 2 octaves, pedals, hand and foot blower. Enclosed for 
heat, mahogany case, and in goed repair. Apply to R. Foster, 184, 
Kennington-road, London, S.E. 


RGAN for SALE.—Fine tone, CC to F, 54 notes. 
1. Open diapason, Tenor C; 2. Stopped diapason, Bass; 3. 
Clarionet flute Treble CC ; 4. Principal CC; foot and hand bellows; 
spotted metal speaking front; stained pure case (Scudamore style) ; 
height 11 ft.; width 5 ft,; depth 2ft. 6in. Instrument nearly new; 
cost £90. May be seen at the Museum, 23, Maddox-street, W., between 
9 and 6 _— and offers to be sent to Mr. Gray, 206, Great Portland- 
street, W. 


MERICAN ORGAN for SALE.—One of Breaving- 
ton and Sons’ 65 guinea Silver Reed Organs, 9 stops and swell pedal. 
Splendid quality of tone and superior finish, in handsome Italian walnut 
case, extra finished, ivory keys; to be sold abargain. Apply to G. T., 
23, Brunswick-street, Poplar, E. 


RGAN HARMONIOUM, £20 and £22. Fine tone, 

23 rows of reeds, bourdon on full compass, German pedals, with 

coupler to keys, foot and side blower. Manufactured for pedal practice 

by W. J. Robertson, 107, Tottenham-road, Kingsland, London, N. 
Lists free, with extracts of letters from Organists. 


ANTED, a Set of PIANO PEDALS, second 
hand, in good condition. Address at once, stating price, to 
H. R., 2, Oakden-street, Kennington-road, Lambeth. 
TEE PATENT LOOPED-BINDER PORTFOLIO. 
The Best and Simplest ever Invented. 
By using it you can bind your Music or Periodicals 
yourself quite egsily. 
When open it lies perfectly flat—a great advantage, 
especially for Music, for which it is particularly 
adapted, as any piece may be removed and another 
placed instead. Is also cheaper than ordinary 



























bookbinding. 

Music Sizes. : Prices, 
Full Music, 15 by 11 ee ee eo 8 O 
Ditto, 4 bound extra oe ee « 40 
MSS. Music, 123 by 10 ee ee wet 


Musical Times, 11 by 7$ va aa os oe 
Periodical sizes on application. 
The Wire Binders necessary for above are 4d., 5d., and 64. per Box. 
containing One Gross, or with Gum Tickets, } gross loose, 6d.; 1 gross 
mounted, 1s. They make a very secure Binder even without the Folio. 
Sole Maker, Thomas Edmondson, 11, Dame-street, Dublin. May be 
ordered through any stationer or music-seller; or from F. Pitman, 20, 
Paternoster-row; C. Jeffreys, 57, Berners-street, London; John Heath, 
George-street, Parade, Birmingham. 
HEET MUSIC BINDERS.—Thick’s new Leather 
Music Binders, suitable for Pamphlets, Periodicals, MSS., &c., in 
boxes containing six, price 2s. 6d. William Shaw, 95, Gaisford-street, 
Kentish Town-road, London, N.W. 


NE GUINEA’S worth of MUSIC for 2s. 6d., slightly 
soiled, including the surplus of the past year’s issue. Post free, 

28.10d. James Situ & Son, 76, 74, and 72, Lord-street, Liverpool. 
| S. WORTH OF MUSIC for One Shilling. Post 
free for fifteen stamps. Each Shilling Lot contains pieces quite 

new. R. Mellor, Cross Church-street, Huddersfield. 

ELLING OFF.—PIANOS and HARMONIUMS, 
by all the best Makers, at reduced prices, for alteration of pre- 


mises, at R. Mellor’s, Cross Charch-street, Huddersfield. 
10s. worth of Music for 1s., post free for 15 stamps. 














UARTERLY SALE OF UNREDEEMED 
MUSICAL PROPERTY. 100 Pianofortes, by Broadwood, Collard, 
Erard, Kirkman, Wornum. Double-action Harps, by Erard; Har- 

moniums, by Alexandre, Debain, &c. 150 Violins, Violoncellos, Bows, 
valuable Concertinas, Flutes, Cornopeans, 3,000 pieces of new Music 
and Music Stools, &c. &c., forming the remaining stock of a Music 
Selle. MR. CHARLES KELLY will SELL by AUCTION, at 11, 
Charles-street, Berners-street, on Wednesday, April 16th, at 1 o'clock, 
the property as described above, comprising many valuable 7-octave 
Grand Pianofortes, by Broadwood, Collard, and Erard, in elegant 
walnut and rosewood cases, and 100 Cottage and Semi-Cottage Piano- 
fortes, by all the leading manufacturers. Sold principally without 
reserve, being Unredeemed Pledges from the principal Pawnbrokers 
and stock of a Music Seller. May be viewed, and Catalogues had the 
day prior and morning of sale. 





O PIANOFORTE MAKERS and MUSIC 

SELLERS.—WANTED to BUY, a good TUNING CONNEC- 

TION, situation no object, by a first-class Tuner. Address A. D., 42, 
Milton-street, Dorset-square, N.W. 


MyRY LILHOGRKAPHIC CUPYING for PREPAR- 
ING MUSIC. Organists, Societies, and Composers will find this 
excellent system cheaper than engraving. Specimen. F. Wood, 32, 
Vincent-square, Westminster. 
URPLICES.—SIX MEN’S, for SALE, a Bargain, 
for cash. Apply to Mr. Sydney, 10, Ponsonby-terrace, Vauxhall- 
bridge-road, Pimlico. 
O ORGANISTS.—PRACTICE may be had on a 
very fine ORGAN. Two manuals, swell, variety of stops, 2} of 
pedals, and bourdonto CCC. Terms very moderate. Address E, Francis, 
Organist of St. Peter’s (W.C.), 188, Upper-street, Islington, N. 


RGAN, PIANOFORTE, HAKMUONIUM, HAK- 
MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern instruments. Organist, 51, Fenchurch-street, E.C. 


RGAN STUDIO, 166, Strand—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine two- 
manual C ORGANS—(HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, St. 
Michael’s, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine new 

Instrument, with two manuals, 15. stops, 24 octaves of pedals, 

with Bourdons throughout. Terms moderate. Allen’s Musical Instru- 

ment Warehouse, 17, Percy-street, Bedford-square,W. Lessons and 
practice on other Instruments also. 


grey LAURA BAXTER (Member of the 
[ Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.), begs to request that all communications 
respecting ENGAGEMENTS for Oratorios and Concerts, may be ad- 
dressed to her at her private residence, 53, Bedford-square, W.C. 


HE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, &c 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


RPHEUS ORCHESTRAL SOCIETY.— 

J Conductor, Mr. George Ashmead. First Concert at Myddelton 

Hall, Friday, May 9h. Vocalists, Miss Agnes Drummond and Mr. 

Dudley Thomas. The Society meets for practice every Saturday 

evening at Wellington Hall, Upper-street, Islington. Vacancies for a 

few good String Players; wind parts complete. Further information 
of Mr. Tremeer, Hon. Sec., 25, St. Peter-street, Islington. 


T° ORGAN STUDENTS.—The Organist of a 









































fashionable Church in the N.W. district has a VACANCY fora 
PUPIL. Free use of agood Organ. Terms moderate. Address X. Y., 


Post Office, Boundary-road, St. John’s-wood. 


RIGHTON.—ARTICLED PUPIL.—Mr. R. Taylor, 
Organist of Brighton College. and Conductor of the Sacred 
Harmonic Society, has a VACANCY for an ARTICLED PUPIL. 
Great advantages offered. For particulars, address 17, Upper Rock 
Gardens, Brighton. 


(\HOIR BOYS for CALHEDKALS and Collegiate 
Churches PREPARED in London for EXAMINATION. Address 
Z., Mus. Bac., Oxon., 1, Berners-street, , Oxford-street, W. a 
BOARDERS WANTED TO EDUCATE. 
ATIN, MUSIC, DRAWING;; no extras; important 
pecuniary advantages. Musical boys, ages 8 and 9, preferred. 
Terms, 15 guineas upwards. Master, Choristers’ School, St. John’s 
College, Cambridge. 


PASCALL’S VOICE JUJUBES. 
Strongly recommended to Singers and Public Speakers. Agretable and 
effective. In boxes only, Sixpence and One Shilling each, or post 
free for eight and fourteen stamps. None genuine without the name 
and address on each box.—Jas. Pascall, 21, Wells-street, Oxford-street, 
London, W. 
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Now ready. Small 4to. Price 2s. 6d. paper covers ; 3s. gd. cloth lettered. 
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SINGLE AND DOUBLE, No.3. Ev 
EDITED BY THE geo 
REV. SIR F. A. G. OUSELEY, Barrt., eErc., Aa 
Anthem 
AND Anthen 
Six Goc 
e 
EDWIN GEORGE MONK 
. . - % . . ° ” Sx I 
This Work contains nearly 400 Chants; which are appropriated to ‘“ Venite, exultemus Domino,” the and 
Daily and Proper Psalms, &c; those for each Service occupying a separate page and affording several pay ome 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have “Love's | 
been selected with special reference to the position of the Reciting-note. 4d. EN 
London: NOVELLO, EWER&CO., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 599, Broadway. Cal 
No.1 
Just published, price 6d. “ 2 
HE BRISTOL TUNE BOOK.—A Manual of Tunes ULES in RHYMES and ROUNDS; or Musical * 3 
and Chants, intended as a companion to all Hymn Books, con- Precept and Example, combined in Easy Progressive Rounds and 4 » 4 
taining 258 Tunes (100 varieties of metre), and 85 Single and Double Canons, with Hints for Teaching Rounds. By the Rev. J. POWELL oe 
Chants. The whole arranged in Short Score, and the Harmonies care- Mercazre, Author of “The School Round Book,” Joint Editor of “ The » 6 
fully selected a the — authorities, with ruled music ond for Rounds Catches, and Canons of England,” &c. a 
manuscript additions. Adopted in several hundred congregations. rs ; ce " , Ww. 8 
Tis than 100,000 copies have already been sold. London: Novello, Ewer, and Co., 1, Berners-street, W. : q 
0.1. Limp cloth, turnedin ... AR = o08. 10 
1, 2. Cloth boards, red edges, gilt lettered... 3s. 6d. A MANUAL OF SINGING : 
TONIC SOL-FA EDITION. . DAR 
+, 3. Limp cloth, turnedin ... asd ee Re Ode FOR THE USE OF CHOIR TRAINERS AND SCHOOLMASTERS. 
, 4. Cloth boards, red edges, gilt lettered... 2s. 6d. TH 
Congregations or Associations requiring large quantities may obtain By RICHARD MANN. Sw 
them on special terms by application to the Bristol Publishers. J TH 
London: Novello, Ewer and Co.; Bristol: W. and F, Morgan; and Price One Shilling and Sixpence. Londor 
all booksellers and musicsellers. Pearson, 
NUW KEADY, This work offers to the clergy and other amateur choir trainers a 
te gusting gc Zar pape to rend ashe chaight, a seuguleoiyaetiaa SAV 
Uy 
PSALMS, HYMNS and ANTHEMS, arranged for shen: Seceas eer aak te. by F 
Congregational or Private use, by Samuet Smiru, Bradford. = hem > ll 
Very neat and compact, 218 pp. Imperial 32mo. TWENTIETH EDITION. HE 
= by aa a sen a gilt att ove : : Price 1s, A specimen copy post free for 12 stamps. HL 
oth boards, coloured edges, ettered ... eco 
romane, etedges, and lettered © wn we ne BO. THE COLLEGIATE AND SCHOOL } 
mdon: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. ‘ SIGHT SINGING MANUAL. N R1 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS,| For Cuorrs.—The easiest system that can be obtained for training 0 
together or separate, supplied in all the various forms, as before. improving, and learning to read music at sight. ~~" 
Eighth Edition. For Scuoots.—Every requisite for learning Music, and reading at ; 
sa isi sight in a few lessons. 
4 Spine NEW AND OLD. Comprising all the For CuHoraL Societres.—The exercises will be found invaluable, To 
metres in the Wesleyan Hymn Book; also Chants, Responses, and tending to produce musical effects seldom heard. TH 
Doxologies. Compiled by Jonn Dosson, and for the most part revised po da Novello, Ewer and Co.; Cramer, Wood and Co. 
and gt ot Henry JoHn GauntLett, Mus. Doc. London: : ¢ 4h. 7 s 
Novello, Ewerand Co. Sold also at 66, Paternoster-row. Prices: plain sates 6 
cloth, 3s. 6d. ; cloth lettered, 4s.; cloth extra, gilt edges, 5s. Second Edition, 2s. 6d. nett. ‘ TT 
Price 3s. 6d., cloth, red edges, (COMPANION WORK TO THE ABOVE.) oe 


em TUNE BOOK, with the additional Tunes, as 
used at ST. ALBAN'S, HOLBORN;; containing nearly 270 Tunes 
for Long, Common, Short, and Peculiar Metres; together with several 
Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; the Music 
of the Reproaches; the Seven Last Words; and Litany Tunes, &c. 
London: Novello, Ewer and Co. “ 
Fifth Edition. revised and enlarged, price 7s. 
ARR’S CHURCH OF ENGLAND PSALMODY, 
381 Tunes in 100 metres; 289 Chants; with various Responses, 
&c.—free from modern alterations and corruptions; and Memoirs of 
all the Composers, giving an amount of authentic information as to 
Psalmody nowhere else to be found. 
ndon: W. Macintosh, 24, Paternoster-row. 


NEW EDITION UF HULLAH’S GRAMMAR OF HARMONY. 

Now ready, in medium 8vo., price 3s. sewed. 

A GRAMMAR of MUSICAL HARMONY. By 

Joun Hvtran, Professor of Vocal Music in King’s College, 

Queen's College, and Bedford College, London, and Organist of Charter- 
house. New Edition, revised and re-constructed in 1872. 

OURSE of EXERCISES to ACCOMPANY the 

GRAMMAR of MUSICAL HARMONY. By Joun Hovttan. 

New Edition, revised and re-constructed in 1872. Medium 8vo., price 


1s. sewed. 
London: Longmans, Green and Co., Paternoster-row. 


a On OF CHORDS; Appendix to the 
Tritone. A Method of Harmony and Modulation. By JosEPH 
GREEN. Price 2s, 


London: Novello, Ewer and Co., 1, Berners-street, W. 

















COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Novello, Ewer and Co.; Cramer, Wood and Co. 


‘Now ready, in Three Books, 6s. each. Post-free for Half-price. 


COLLEGIATE SOLFECCI. 


Specially adapted for Colleges, Public Schools, Singing Classes, &c. 
Book 1 (Duets); Books 2 and 3 (Trios). 
London: Novello, Ewer and Co., 1, Berners-street, W. 


<> Slow Mel: 
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Third edition. Paper cover, 1s.; bound cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the 
Gregorian Tones. | 







London: Novello, Ewer and Co., 1, Berners-street, W. 














“FROM INTERVALS TO COUNTERPOINT.” ‘ en 

CHOOL HARMONY: a Short Treatise for use in , 
Schools, by Bennett GILBERT. Price 3s. 

London: Novello, Ewer and Co. ; and all Musicsellers, 













Just published, price 6d , the sixth edition, much improved, of 
HE SEQUENTIAL SYSTEM OF MUSIOAL 
NOTATION, by Wittram A. B. Lousy. 
“Of the correctness of his principle there cannot be a doubt.”—Times. 
‘*Extremely simple, comprehensive, and ingenious,” — Liverpool 
Chronicle. London: E, W. Allen, 11, Ave Maria-lane 
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TO CHORAL SOCIETIES. 


H. BIRCH’S POPULAR OPERETTAS, now 
e being performed throughout England. Sparkling, brilliant, 
and not difficult. 

No. 1. The Merrie Men of Sherwood Forest. Vocal score, paper covers, 

5s.; single voice parts, 1s. each 
No. 2. Ballad Operetta—Katrine, the Pride of Killarney. Vocal score, 
paper covers, 5s. 

» No.3. Eveleen, the Rose of the Vale. Vocal score, paper covers, 5s. 
The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and band 

parts, on very oe terms. See opinions of the press... 

. BIRCH’S EASTER MUSIC. * 
Anthem, “If ye an be risen with Christ,” price 6d. 
Anthem, by JosepH Kay, ‘* Now is Christ risen,” price 6d. 
Anthem, ‘‘ Ponder my words,” price 6d. 
Six Good Friday Hymns; six Easter Hymns, price 1s. 
Address W. H. Birch, 76, a place. Reading. 
TO CHOI 
IX PART-SONGS for MEN 8 VOICES, Composed 
and dedicated to Edinburgh University Musical Society, by H. 8. 

OaKELEY, Mus. ze. and Professor of Music at that University. No. 1, 

“ Abendlied ;” No. 2, ‘‘ True Love ;” No. 3, ‘‘ Hunting Song;” No. 4, 

“ Love's Philosophy, ” are now ready. Price, Nos. 1 and 2, and 8 and 4 

4d. vocal score. London: Novello, Ewer and Co., 1, Berners- street. 


MEN TRIOS for FEMALE VOICES, composed by 

Boy Reinecke. (Op. 100.) 8vo., 1s. 6d.; or ‘singly— 

‘o. 1.—** The Dreaming Lake, ” 2d. 

+, 2.—** Praise of Spring,” 3d. 

» 3.—* Of Oak thy mournful Led 's prepared,” 3d. 
4 » 4-— Sunbeams in Winter,” 
+, 5—* The Awaking of Morn,” 3d. 
y 6.— The Winter hath not a blossom,” 3d. 
» 7.—** Thou that thyself mor _— hath striven,” 2d, 
» 8—‘ The Evening Wind,” 

» 9— As in a field goodly fealt will grow,” 3d. 

a .” 10.—“ The Elves,” 3d. 

London : Novello. Ewer and Co., 1, Berners-street. 


ART-SONGS, BY W. W. PEARSON. 














THERE'S BEAUTY IN THE DEEP ... eco Abd. 
SWEET TO LIVE AMID THE MOUNTAINS ee 2d. 
¥ THE STORMY PETREL (Tenor and Bass Solos) ... 3d. 


London: Novello, Ewer and Co. 
Pearson, from whom free for stamps. 
MR. VERNON RIGBY’S NEW SONG. 

a* SAW THEE WEEP. Composed expressly for him 
by Frank Natsu. InA flatand F, Price 4s. 
___ Messrs. Duncan Davison and Co., 244, Regent-street, W. 
MVHE WINDMILL. Song. The Words by the Rev. 
H. W. Pullen; the Music by C. J. Reap. Price 3s. 


Brampton-Bierlow, Rotherham: 











. London: Novello, Ewer and Co., 1, Berners-street, W. 
IN AID OF 
} NORTH COATES CHURCH ORGAN FUND. 
2 Published June, 1872. 


Toned paper, cloth, gilt lettered, price Ts. 6d. 
THE SECOND AND CONCLUDING VOLUME 


‘THE VILLAGE ORGANIST,” 


Containing the following Voluntaries, al/ composed expressly for it and 
not published in any other work :— 
J. F. Barnett. 
R. Forsey Brion. 





> Slow Melody. Wm. H. Callcott. | Andante. 
Andante (Pastorale). Mrs. Mounsey| Andante. 






Bartholomew. | Andante (Pastorale). Dr. E. F. 
4 dante. Mrs. Mounsey Bartholo-| Rimbault. 
{ mew. ndante. Dr. E. F. Rimbault. 



















Uegretto grazioso quasi Andante.| Andante. C. Goodban, Mus. B., 
if E. M. Delaborde. Oxon. 
dante (Canzonet). Dr. H. J.| Andante. Dr. E. G. Monk. 
Gauntlett. — tranquillo. E. H. Tur- 
dante con moto. F. E. Gladstone. 
dante con grazia (Canzone). Ps ot cantabile (Prelude). E. 
Franz Nava. H. Turpin. 
Andante (Pastorale). E. Silas. Maestoso (March). E. H. Turpin. 
Larghetto. Dr. G. B. Arnold. 


dante con moto (Siciliana). John 
Hullah. 
G. A. Mac- 


Andante and Adagio. Henry Far- 


hetto espressivo. 


be 


mer. 
Moderato (Prelude). S. Reay, Mus. 
Sir} B., Oxon. 

| Andante cantabile. H. S. Irons. 
s@ndante con moto. Henry Smart. | Allegretto (Song of Praise). Dr. J. 
llegro poco maestoso (Prelude). | Stainer. 
W. G. Cusins. Andante. Dr. S. 8. Wesley. 
dante maestoso. E. G. Verrinder,| Andante (Pastorale). J. Barnby. 
Mus. Bac., Oxon. | Larghetto. J. Barnby. 
“A most useful series of pieces. * * * Pleasantly exemplifies 
@ present state of musicianship in England, and will be found valuable 
practical use where short voluntaries are needed, in towns as much 
in villages.”—‘' Musical Times,” Aug. 1872. 

London: 

ovello, Ewer and Co., 1, Berners-street (W.), and 35. 





indante con moto (Prelude). 


p Julius Benedict. 





5, Poultry (E.C.). 


C. JEFFERYS, 57 BERNERS ST. 
THE CHORAL SOCIETY. 


A COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, &c. 


Epitep sy MICHAEL WATSON. 
1 'Tis silent eve oe eco ee Michael Watson. 
2 Corin’s fate ooo R. Turner. 
8 Where the pearly dew- “drop falleth eco E. J. Loder. 
4 The Winter being over ee ee _ Ellen Avery. 
6 Fairy voices oe “os «we T.G. B. Hatley. 
6 Moonlight va a .. J. H. L. Glover. 
7 Good-bye os eco eco J. L. Hatton. 
8 I thought of thee... we oe W. F. Banks. 
9 The Forsaken eco eco eco J. L. Hatton. 
10 Bonny May eee ove «. Jd. H. L. Glover. 
11 Spring Song eee ove «. J. L. Hatton. 
12 The Medel ove see eco C. J. Frost. 
13 County “< G. A. Macfarren. 
14 The idee That had left their song ae do. 


Price 2d. each number. Other Numbers in the Press. 


THE POPULAR 
Operatic Arrangements, 


SOLOS AND DUETS, 
Bnd Original Pianoforte Pieces, 
By FELIX GANTIER, 


Of which lists may be had on application. 


MICHAEL WATSON. 
DIVINE TREASURES :— 


1. FOUNTAINS ABBEY. Benedictus (the entire movement) s. d. 
from Haydn's 16th Mass ... 

2. NETLEY ABBEY. Cujus Animam (the entire movement) 
from Rossini’s Stabat Mater... 

3. KIRKSTALL ABBEY. Kyrie (the entire movement) from 
Mozart's 12th Mass 

4, TINTERN ABBEY. Gloria in Excelsis (the. entire move- 
ment) from Mozart’s 12th Mass.. “ ee 

Beautifully illustrated in Colours, with views of English ‘ghee 


THE LYRIC STAGE, a Series of Brilliant Operatic 








eo &©W© WO We 
oo fc SS: 


Fantasias :— 
1. Martha one ese eco eee eco Flotow 4 0 
2. Lucia di Lammermoor eee eco ese eco Donizetti 4 0 
3. Il Flauto Magico ... eos eee eco ° Mozart 4 0 
4. Les Huguenots... eee eee eve Meyerbeer 4 0 
5. La Traviata eon eco ace ons ae Verdi 4 0 
6. Norma ion wae eee cal wa pe Bellini 4 0 
7. L’Ombre _... « eee ooo one ooo Flotow 4 0 
8. Robert le Diabie ... see os Meyerbeer 4 0 
9. Il Trovatore _ eee ose sen oon Verdi 4 0 
THE QUEEN . 4 0 


Brilliant Seatebes on n English National Airs, “ Heart of Oak,” “ Rule, 
Britannia,” and ‘‘ God save the Queen.” 


THE PRINCESS LOUISE WEDDING MARCH 3 0 
PRINCESS VICTORIA MARCH 3.0 


Each illustrated with fine Portrait in Colours. 


LOUIS DUPUIS, 


CATHEDRAL GEMS: 

1. NantEes.—Fantasia, on subjects from Mozart's 12th Mass 

2. WurMs.—Fantasia, on subjects from Weber's Mass in G 

8. RorrErRDAM.— Fantasia, on subjects from Haydn's 3rd 
(Imperial) Mass ... 

4. MaLaca.—Fantasia, on subjects from Beethoven's Masa 


in C 
5 Rousse. —Fantasia, on subjects from Gounod’s Messe 
Solennelle 
6. Camn.—Fantasia, on subjects from Rossini’ . Stabat Mater 
7. Mayvence.—Fantasia, on subj: cts from Haydn's lst Mass, 


B flat as oe oo eco eco “~- 
8. Cotocne.—Fantasia, on subjects from Mozart's 1st Mass, 


9. Parnis.—Fantasia, on a from Mendelssohn's — 
of Praise 

10. Lonpon.—Fantasia, on “subjects: from Handel's Messiah ... 
11. Norwicu.—Fantasia, on subjects from Hay( n's Creation 
12, CanrERBURY.—Fantasia, on Spohr’s As pants the Hart ... 
18. Yorx.—Fantasia, on Handel's Judas Maccabeus eve 
14, Sanispury.—Fantasia, on Mendelssohn's St. Paul eco 
15. Wetis.—Fantasia, on Haydn’s Mass in B flat (No. 16.)... 


Beautifully illustrated in Colours, with views of celebrated Cathedrals. 





PCoOwmemcwwc co CW Wwe &. ew Wwe 
eoocoooceco fC FS CS FSF & Co 











New York: J. L. Peters, 599, Broadwas. 





C. JEFFERYS, 57, BERNERS STREET (W,). 











THE MUSICAL TIMES.—Apriz 1, 1873. 








ROYAL ALBERT HALL CHORAL SOCIETY. 


FOURTH SUBSCRIPTION CONCERT, 
WEDNESDAY, APRIL 2, 1873. 
ROSSINI’S STABAT MATER, 


MENDELSSOHN’S HYMN OF PRAISE. 


Mapame OTTO-ALVSLEBEN. 
Miss SPILLER. 
Mapame PATEY. 
Mr. SIMS REEVES. 
S1cnor BETTINI. 
Srtenor AGNESI. 
ConpDUcTOR - - Mr. BARNBY. 


Loggia (to hold 8 persons) £2 10 0 | Amphitheatre Stalls 
Boxes (Grand Tier) 3 30] Arena Stalls 
» (Upper Tier) 1100] Balcony... 


ADMISSION - ONE SHILLING. 
Doors open at Seven o’cleck, commence at Eight. 


Tickets of Novello, Ewer and Co., 1, Berners-street and 35, Poultry ; 
the usual Agents; and at the RoyaL ALBERT HALL. 


.ROYAL ALBERT HALL CHORAL SOCIETY. 


FIFTH SUBSCRIPTION CONCERT, 
WEDNESDAY, APRIL 23, 1873. 
MENDELSSOHN’S ELIJAH. 





oe ee 











Mapame PATEY. 


Mr. SIMS REEVES. 
S1ianor FOLI. 
&e. &e. 
ConpDuUCcTOR - - Mr. BARNBY. 





ROYAL ALBERT HALL CHORAL SOCIETY , 





SIXTH SUBSCRIPTION CONCERT, 
WEDNESDAY, MAY 7, 1873. 
HANDEL’S BELSHAZZAR. 


ConDucToR - - Mr. BARNBY. 


’ 
St. Anne’s Church, Sabo. 

PECIAL SERVICES will be held in this Church 
every Friday evening during Lent, commencing at Eight o’cl ock, 
at which Bach's PASSION (8S. John) will be sung with the accomp ani- 
ment of an Orchestra, Harp, and Organ. The public will be admitted 
by tickets to the body of the Church and west gallery, and without 
tickets to the north and south gallery. Sermons will be preached by 

special preachers, whose names will be duly announced. 

Applications for tickets, stating the special Friday for which they 
are required, should be made to the Rev. Canon Wade, Rector, 28, Soho- 
square, Thomas F. Blackwell, Esq. and J. Armgill, Esq., Churchwardens ; 
A. C. Curtis-Hayward, Esq,. 17, Mount-street, Grosvenor-square ; and 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


R. E. H. THORNE’S TWO EVENING CON. 
CERTS in the Hanover-square Rooms, Wednesday, April 30th 
and Friday, June 6th, when the following of his new compositions will 
be performed:—First Trio in G major; second Trio in C minor, for 
Piano, Violin, and Violoncello alone; four Characteristic Pieces for 
Piano alone, and the 47th Psalm for Ladies’ voices. 
LOUCESTER CATHEVDKAL—'Lnhere 1s a 
VACANCY in this Choir for an ALTO Voice, as Lay Clerk or 
Singing Man. The emoluments are, a payment of 2s. 6d. for each 
attendance at the two daily services, and 5s, for attemdance at each 
additional service. The candidates likely to suit will be required to 
appear before the Dean and Chapter on some early day in May next, 
which will be signified tothem. Applications for the situation, stating 
the age and place of residence of the applicant, with testimonials as to 
moral and religious character, powers of voice, and musical capacity, 
are to be forwarded to the Rev. J. P. Clark, the Precentor, Wotton, 
near Gloucester, on or before the 28th day of April next. 
By order of the Dean and Chapter, 
12th March, 1873. GeoRGE WuiTcomBE, Chapter Clerk. 


IX CHORAL SCHOLARSHIPS of the value of 


£20 per annum, are now VACANT. Boys with good voices are 
invited to compete. Preference given to sons of professional men. 














For further particulars apply to Mr. George Riseley, 11, Buckingham- 
vale, Clifton, 















CRYSTAL PALACE 


NATIONAL MUSIC MEETINGS, 1873. 
ALIN CHORAL SOCIETY, Founder and Con. 


ductor, Mr. Epa. Anprape. This Society, including Singers from 







































































Paris and London, taught by the Chevé Method, will compete at th ———= 
above in ClassII. Any one with an ordinary voice, with little, or stil] 
better, no knowledge of music, can join the preparatory Singing Class 
(Chevé Method) now held at the ALBION HALL, London Wall, City 
(close to Moorgate-street Station.) Mondays and Thursdays, at 7.30 p.m, 
Terms, Gentlemen, 3s. per month (8 Lessons) in advance; Ladies and 
Children, 1s. 6d. The course will embrace Thirty Lessons, Admission THER 
free to one Lesson. spreadin 
/ 5 
, ] 
CHEVE METHOD.—MR. E. ANDRADE’S CLASSES, instanta 
Vocal Music and Musical Theory, as taught by the Galin-Paris-Chevé < 11 
method are the indispensable foundation of a sound musical education, § 40 1011c 
This study should precede all lessons in refined singing or instrumental occurred 
music under artistic professors, as the study of grammar naturally chair, c 
precedes that of elocution and oratory. Through this method the iniri- ment 
cacy of the most difficult binations of intonation and time vanishes} ™° ‘5 
as by magic, and the pupil having, in a short time, mastered the whole™ “ droppi 
range of musical grammar is the better prepared to receive lessons in& fire witl 
the artistic part of musical tuition. The method includes Galin’s (which 
notation, a masterpiece of clearness and simplicity, which will become 
ere long the universal language of vocal music, and also the established MY &Y&S 
notation in all its completeness (reading with all clefs, transpositions,@ the “ M 
&¢.) lap—wh 
The most eminent composers have publicly expressed their admira-§ , J 4 
tion of the wonderful, rapid, and thorough results obtained by the Janua 
Galin-Paris-Chevé system. The first French committee for the patron-§ this; bu 
age of the new method was presided over by the Duke of Morny, and; goon rec: 
counted among its members Rossini, Prince Poniatowski, Feliciea man, for 
David, Gevaert, Lefébure-Wely, Offenbach, and others. pe 
Children from six years old can be admitted into the classes, as the § himself 
luminous simplicity of the method enables them to be fully benefited by mM is 
its teachings. field, wil 
The Municipal Council of Paris has recently voted an appropriation niati 
for the gratuitous teaching of the Chevé method to the working men em An 
of Paris in several parts of that city. The method is also adopted at ™ Waterlo 
the Ecole Polytechnique, Ecole Normale, Lycée Louis le Grand; alsoin§ pack thr 
the Public Schools in the Canton of Geneva, Switzerland. an amph 
The only medal that could be justly awarded to any musical method ye 
was obtained in 1862 by the Galin-Paris-Chevé system at the London dress, wi 
International Exhibition. absurd ir 
Apply to Mr. EDM. ANDRADE, 11, Hatherley-grove, Westbourne- plungin 
sna had it can 
gp ieee WANTED in a City Church. Fullff slight a 
Choral (Gregorian.) Salary £8. Apply to A. B., 223, Essex-road,§ reading 
N, Also a few VOLUNTEERS. coolly as 
. . \) 
O CHOIR-BOYS.—There is a VACANCY in the The firs 
Choir of St. Mary Abchurch, Abchurch-lane, Cannon-street, E.C,, § subject ¢ 
for a good LEADING VOICE. Salary from £3 to £6 per annum,§ pot only 
according to ability. Apply at the Church on Tuesday or Friday heti 
evenings, at 7 o’clock. T ioe 
ANTED.—Good ALTO for a City Church. Sur-? enced - 
pliced Choir; full Choral Service. Salary £10. Apply to Rev. for their 
J. H. Smith, the Parsonage, Skinner-street, Bishopsgate, E.C. the edif 
( 
LTO DISENGAGED.—Catholic Church preferred. § that sec 
Thoroughly conversant with Mass Music. Address C. P., 39% for sacre 
Warwick-road, West Brompton. th 
e atte 
LTO WANTED immediately, for the Choir of St.§ naturally 
Luke’s Church, Westbourne-park. Stipend £10 per annum. used in t 
Application to be made to Mr, Bambridge, 27, Tavistock-crescent, meeting, 
Westbourne-park, W. of an Or 
ENOR and CONTRALTO WANTED for af id that 
Church at Hammersmith. Good voices and first-rate Readera§ 4@ Supp 
Two Sunday Services. Salary £10 per annum. Address A. B., West§ world, su 
Cottage, Brook-green, Hammersmith, W. not be to 
ARITONE.—An old Cathedral Boy is open to ang bave for 
ENGAGEMENT in a good Choir, Address G.L., Post Office, @ Stven, it 
Hornsey-road, Holloway, N. each ind 
STRONG heavy BASS WANTED for a Church wee eo 
Choir in the North of London. Salary about £10. Write fall@ @Uting t 
particulars to Choirmaster, care of John Boyer, Esq., Cooper’s Hall, @ im which 
Basinghall-street, E.C. listened 
T. MARY'S, Aldermanbury.—A BASS is WANTED. § ‘mmenc 
Communicants preferred. Sunday Morning and Evening Choral § passing 11 
Bervices. Surpliced Choir. Stipend £5. Address the Organist. changed 
ANTED, an additional BASS in a London Sur-§ ead, 
pliced Choir. Small payment. Communicant preferred. ng 01 
Address D. P., Novello, Ewer and Co., 1, Berners-street, W. hension 





ANTED, TWO BASSES and ONE TREBL 
VOICE as LEADERS in a Parish Church Choir. Distance 

about 14 hours from London. Simple music; beautiful country. Must 
be good Churchmen, and give references. Remuneration—travelling 
expenses, board, &c., with salary according to ability. C, H. Lacon, 


Biren to 
Hawley, Farnborough, Hants. 


iven to 
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A MUSICAL REVERIE. 
By Henry C. Lunn. 


TuerE is a theory that dreams, although apparently 
spreading over a large space of time, do in reality take place 
instantaneously. Whether this be true ornot, I can scarcely 
imagine that the mild form of forgetfulness called a “ reverie ” 
ean follow this law, for what I am about to relate as having 
occurred to me when I fancied myself wide awake in an arm- 
chair, could certainly not have been the result of that 
momentary oblivion to the outer world usually termed 
“dropping off.’ I was tired, and had seated myself by the 
fire with the intention of solving some important problem 
(which we always keep for these occasions), and had closed 
my eyes in order to think more deeply—the first number of 
the “Musical Times” for the present year being upon my 
lap—when my eye accidentally resting upon the date, I read 
“January 1973.” At first I confess I was much startled at 
this; but in the “reverie ”’ world, it is well known that we 
soon reconcile ourselves to such little difficultiesas these. A 
man, for instance, who cannot sing a note, in his sleep finds 
himself the first tenor in an Opera; a quiet and inoffensive 
person is, under the same circumstances, a hero in the battle- 
field, wildly dashing through the ranks of the enemy, and 
emulating the achievements of Shaw, the Life-Guardsman, at 
Waterloo; or an individual who has ggarcely been on horse- 
back three times in his life, is riding fearlessly in the circus of 
an amphitheatre ona fiery “ bare-backed steed,” in a spangled 
dress, with hat and feathers. If we can blandly accept such 
absurd incongruities as these, there can be little question that 

lunging at once into the next century is a mere trifle ; and 








it can scarcely be wondered at, therefore, that, my first 
slight astonishment having subsided, 1 should find myself 
reading the ‘“‘ Musical Times” of a hundred years hence as 
coolly as if there were nothing particular in the occurrence. 
The first article which attracted my attention, was on the 
subject of the ‘Desecration of music by buildings;” and 
not only this, but all the following matter I read in this 
prophetic journal, became so vividly impressed upon my mind 
that Ican quote it word for word. “ When we consider,” com- 
menced the writer, ‘‘ how the noblest religious works depend 
for their true effect upon the sympathetic surroundings of 
the edifice in which they are performed, it appears incredible 
that secular concert-rooms should still occasionally be used 
for sacred compositions. The matter has very often engaged 
the attention of piously disposed persons, who are very 
naturally shocked that the room which has perhaps been 
used in the morning for a Fancy Bazaar, or a stormy political 
meeting, should in the evening resound with the holy strains 
of an Oratorio or other sacred work; and it has truly been 
said that in the twentieth century, when the highest honours 
are supposed to be accorded to the giant composers of the 
world, such a presentation of their sublimest creations should 
not be tolerated. Ina Cathedral or church, where Oratorios 
have for nearly a hundred years been almost exclusively 
given, it is needless to say that the orderly manner in which 
each individual takes his seat is a proof that he has regard 
to the religious character of the building, and his behaviour 
~ during the music is devout and in accordance with the spirit 











in which a setting of any portionof the Scriptures should be 
listened to. In a concert-room, on the contrary, the music 
commences amidst a clamour for places ; people are constantly 
passing in and out of the room, nods and smiles are inter- 
changed amongst friends, programmes are eagerly read and 
re-read, applause and encores interrupt that repose and 
feeling of continuity which are essentials to the true compre- 
hension of the design of the composer, and the entire 
performance has so thoroughly the air of a fashionable 
evening concert that really religious people are positively 
prevented from attending. Latterly the Press has freely 





by the fact of a large sum having been offered, by a 
gentleman high in position, for the purpose of restoring all 
the Cathedrals,on condition that no sacred work shall ever be 


performed out of a sacred building. Several public meetings 
have been called ; and strange to say, many persons are still 
to be found who boldly advocate what may be called the 
secular view of the matter. The desecration of the music is, 
however, the important point to be considered ; and although 
we do not approve of accepting a bribe, the liberal offer which 
has been made will no doubt have much effect in deciding the 
matter. As the question is not whether Oratorios should be 
performed in a religious edifice, but whether they should be 
permitted to be given out of one, there can scarcely we 
think be much opposition to the views of true artists, for it is 
really almost as bad to give a sacred work in a secular building, 
asto give a secular work in a sacred one; and although it 
now rarely happens that such a desecration of the music 
receives any considerable amount of patronage, we shall be 
glad indeed to see the last remnant of this old-world custom 
finally abolished.” 

The next article, which wasin the form ofasecond Leader, 
ran thus :— 

‘* We have always had much pleasure in watching the pro- 
gress of that liberal feeling which for the last fifty years has 
been gaining ground in this country, and effecting in its 
gradual advance a large amount of good. We allude 
to the abolition of that artistically aristocratic spirit which 
has for so long separated the highest musicians from the 
general public. It has been contended (and we own with 
much truth), that an artist must associate with artists, in 
order to find that sympathy without which society is to him 
a blank ; and this argument has been so fully acted upon, 
that in the most recherché musical parties educated ladies and 
gentlemen, if admitted at all, are parted from the executants 
by a slight silver cord: nay it has even been the custom for 
artists afterwards to sup together, leaving strict orders with 
the servants that noothers shall be allowed to enter the room. 
This exclusive system has of course given rise to much angry 
feeling ; for it is very natural that persons in a good position 
in society should imagine themselvesin every respect fitted to 
mix freely with those who have afforded them so much 
pleasure during the evening. It is certainly very galling to 
those who feel deeply the art which they are exercising that 
in the middle of one of the most lovely movements of a great 
work a buzz of conversation should be heard; that persons 
should enter and leave the room, or lounge about as if they 
imagined that the music were only intended to accompany a 
general promenade; but it must be remembered for how 
many years it was the custom of this country to ‘ patronize 
artists; and although the matter is now reversed, we think it 
much better that listeners and executants should as much as 
possible fraternise together. We have reason to believe that 
very many of the most influential families have expressed an 
earnest desire to institute musical evenings, at which the 
guests and the performers shall form one united party, and 
have even pledged themselves that perfect silence shall 
invariably be maintained during the concert. This proposi- 
tion has been most favourably received ; and there is now 
every probability that the matter will be amicably settled. 
We have, as our readers are aware, always advocated the 
removal of these embarrassing class restrictions, which have 
almost insensibly grown up, and have therefore additional 
gratification in giving publicity to a statement, the truth of 
which we can vouch for.” : 

After this came, in the same type as the two articley 
already given, the following strictures upon monster musical 

‘ormances :-— 

“ Everybody acquainted with the history of music knows 
that upwards of a hundred years ago a gigantic musical 
festival was held at Boston, in the United States, and that an 
enormous Hall being erected for the occasion, it became 
necessary, in order that a portion of the audience, at least, 
might hear some of the music, to magnify the orchestral and 
vocal forces to an extent never before attempted. To produce 
the desired effect, when musical sounds could no more be 
multiplied, noise was resorted to, guns, anvils and other 
accessories of the kind being freely introduced into the score, 
so that the conductor, having gunpowder and hammers to 





fanvassed the subject, and an impetus has very recently been 
liven to the discussion of the religious side of the question 





control, as well as the usual instruments of an orchestra, 
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must have had rather an anxious task before him. There 
can be little doubt that the monster orchestras and choral 
bodies which we now have, not only in the metropolis, but in 
most of the principal towns, are distinctly traceable to the 
influence of the example set us by our American friends; for 
we can scarcely believe that the idea of roofing in the entire 
area of Hyde Park for a musical festival, with a floating 
orchestra erected upon the Serpentine (which has lately been 
seriously proposed), would ever have been thought of but for 
the Boston event, of which an interesting account from the 
fac-simile of a newspaper of the period, has been recently 
published in this journal. We have invariably opposed these 
exaggerated musical gatherings, believing that they do 
much injury to the progress of real art; and have conscien- 
tiously recorded our conviction of the non-success of the late 
demonstration on Hounslow Heath, when five hundred tin 
kettles,a thousand policemen’s rattles, and two hundred and 
fifty gongs were added to the composers’ instrumentation. At 
the risk of being considered blindly conservative, we even 
state our opinion that the ‘additional instruments’ in 
Mendelssohn’s ‘ Elijah’ and ‘St. Paul,’ are by no means an 
improvement. It is true that the composer knew nothing of 
our ponderous flutes, supplied with wind by a huge pair of 
bellows; of our enormous double basses, which require two 
men on a ladder to play upon; or of our gigantic drum, 
worked by steam machinery ; but we do not countenance the 
introduction of such instruments at all; and certainly, even if 
admitted into our modern orchestras, they should not be 
allowed to interfere with the refined scores of these sacred 
works. A contemporary, in speaking of the festival, has 
observed that ‘ Mendelssohn little thought when he wrote 
“ Elijah,” how grandly it would be represented in the year 
1972; and it was indeed sincerely to be wished that he could 
have been present to listen to it.’ Why we firmly believe 
that if Mendelssohn had heard the Baal choruses, and the 
grand choral burst of gratitude, ‘ Thanks be to God,’ accom- 
panied with such a hideous noise, he would have imagined 
that Hounslow Heath had become as celebrated in our days 
for robbing eminent artists of their reputation as it was in 
times gone by for robbing peaceful citizens of their purses.” 

After these articles came a number of short paragraphs, 
which I give precisely as they appeared. 

‘¢ We are informed, on reliable authority, thatin one of the 
principal German towns, an association has been lately formed 
entitled the ‘German Musical Society,’ the object of which 
is to perform the finest works of the composers of all nations. 
The peculiarity of this Society is that all the orchestral 
players and singers must be Germans; and difficulties have 
already arisen in ascertaining beyond doubt the birthplace of 
some of the greatest artists, whose services, of course, can 
hardly be dispensed with. The father of one, for instance, an 
eminent violinist, was a German, and his mothera French- 
woman ; another, a celebrated violoncellist, cannot positively 
swear to his native town, both his parents being dead; and a 
third, well known as an able trumpet player, was born at sea. 
Efforts are being made to supply the places of these artists, 
but all are rejected who cannot prove that they are bona 
jide Germans, Fearing that this feeling may spread to other 
Societies, we hear that some of the best musicians are leaving 
Germany, and settling in countries where their talents are 
recognized, without regard to the particular spot of earth 
upon which they happened to be born.” 


“By a musical paper of the year 1870, which has re- 
cently come into our hands, we find that it was then the 
custom for vocalists to be actually paid for introducing songs 
at concerts. This appears scarcely credible. Surely a 
singer who received his or her terms for services at a perform- 
ance, should no more expect a fee beyond this for singing 
certain songs than an actor should for acting in certain pieces; 
and, apart from this it would unquestionably lead to the 
popularizing of any trash which can be liberally paid for. We 
heartily congratulate the composers of the present day on 
being exempt from such a system ; and feel convinced that 
our great vocal artists would scarcely wish to have lived in an 
age when their songs were selected for them, and not by 
them.” 

“ At Bow Street Police Court, on Tuesday last, Herbert 
Brandenburgh, aged 30, who styled himself ‘ Professor of 








Music,’ was charged with havin ractised for five years 
8 gs P 3 


without a diploma. The attention of the authorities has 
been for some time directed to this man, but the case was 
only fully established about a week ago. 1t appears that the 
prisoner had contrived, by giving a false reference, to get an 
engagement as professor of the pianoforte at a first-class 
ladies’ school. Suspicion of his incompetence having arisen 
in the establishment, two young ladies, who were thorough 
musicians, were introduced to him as new pupils, when his 
utter ignorance of the principles of teaching was completely 
proved ; the Commissioners were communicated with, and 
he was arrested. When under examination, he fully con- 
fessed his crime, but pleaded in extenuation that he had a 
wife and family depending upon him. The magistrate very 
properly reminded him that he had no right to swindle other 
persons’ children for the sake of supporting his own, and sen- 
tenced him to six months’ imprisonment, without the option 
of a fine.” 

“We hear that some persons, taking advantage of an old 
Act of Parliament which prevented the drama from being 
acted in a theatre, or a concert from being given in a concert- 
room on Ash-Wednesday, have resolved to hazard a per- 
formance by the ‘Caouchoue Vaulters,’ the ‘ Timbuctoo 
Fire-Eaters,’ the ‘ Flying Apes,’ and the ‘ Dancing Dogs,’ on 
that day, at the very theatre where a play of Shakespeare’s 
has been prohibited. We can hardly believe that a law 
which does not allow the presentation of a drama at a dra- 
matic establishment, or even of a sacred musical work at 
certain concert rooms on Ash-Wednesday, should counte- 
nance such a degrading exhibition as the one proposed ; at 
all events, if this absurd enactment has been virtually dead 
for a century, surely we ought not now to be haunted by its 

host.” 
en Signor Vicenzio Barataria, who has lately announced 
that he will teach music in twelve lessons, has been requested 
by the Art Commissioners to do it. We understand that he 
has absconded,”’ 

‘“‘ A testimonial is, we hear, to be presented to Mr. Stepher 
Brandon, the celebrated pianist, in consideration of his being 
half ruined by subscribing to testimonials for others,” 

“ Last week a gentleman summoned the Directors of the 
Philharmonic Society for the amount of his ticket of ad- 
mission to a concert, in consequence of finding the doors of 
the room closed on his arrival, the first movement of one of 
Beethoven’s Symphonies having commenced. He alleged in 
support of this demand, that ‘ every person who purchases a 
ticket has a right to hear all the music;’ but the magistrate 
told him that this was precisely the reason that he was ex- 
cluded, and dismissed the summons, with costs.” 

“The new work by Herr Roeckel, the composer, which 
has lately been translated into English, under the title of 
‘The Philosophy of Music,’ is gradually revolutionising 
artistic feeling in Germany. Whilst admitting that 
‘ Lohengrin,’ ‘ Der Ring des Nibelungen,’ and other Operas of 
that date have a certain amount of antiquarian interest, he 
fully proves that their composers merely initiated a partial 
truth in operatic art, and asserts that he intends to commence 
where Wagner left off. We have no doubt that much inte- 
rest will be excited by the production of his new Opera, the 
performance of which will commence on the morning of the 
4th March, and continue——” 

I regret very much that this sentence must remain for 
ever unfinished, for a coal unfortunately falling from the 
fire at once dissolved my ideal musical world—the date of 
the journal in my hand changed, asif by magic, and I lived 
once more in the reatities of 1873. 





EXHIBITION MUSIC. 


Jusav’s ‘chorded shell” was a wonderful instrument, 
according to Dryden, but duly labelled and shown at a fine 
art.exhibition of the period, it would scarcely have attracted 
much attention. Weare told of the antediluvian minstrel’s 
brethren that 

“Less than a God, they thought, there could not dwell 


Within the hollow of that shell, 
That sang so sweetly and so well.” 
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But they thought so only when Jubal’s fingers touched its 
strings. You cannot set up a gallery of this ethereal art as 
you can of painting and sculpture. ‘True, you may catalogue 
your books of music by the thousand, but what are they save 
mere “ dry bones” to all except the very few whose imagina- 
tion can evoke their hidden life. Said L, E. L.:— 
“The painter’s hues stand visibly before us 

In power and beauty—we can trace the thoughts 

Which are the workings of the poet’s mind: 

But music is a mystery, and viewless 

Even when present, and is less man’s act 

And less within his order.” 

This is why music has hitherto had no place in artistic 
exhibitions, save as an amusement and a relaxation. But the 
result is not inevitable. Music can be shown, and having now 
a distinct place in the scheme of the International Exhibition 
at South Kensington, it will be as regularly “on view” as the 
sister arts. Here, then, isa strange thing under the sun—a 
novel idea to be worked out, with possibly great results, and 
consequently deserving of much attention. ’ 

The scheme of the Exhibition of music which will open in 
the Royal Albert Hall on Easter Monday, is one entirely 
suggested bya desire for the good of art. This character may 
be claimed for it without the smallest fear of a denial from 
any impartial mind. Whatarethe facts? In the first place, 
it is proposed to give, under the direction of Mr. Barnby, a 
daily orchestral concert in the Albert Hall as long as the 
International Exhibition remains on view. The works to be 
performed by aband of at least fifty picked artists will repre- 
sent all schools from Bach to Brahms, while many a neglected 
treasure is certain to enjoy once more the light of publicity. 
How long have lovers of music demanded some such institu- 
tion ?—one not looking at what may catch applause so much 
asat what ought to be known. ‘Let us do justice to merit 
now hidden; let us disinter the buried treasures of the past!” 
this has been the public and private cry of notafew. The 
managers of the Exhibition music propose to answer the cry 
by meeting its demand as far as lies within the limits of 
possibility. But the scheme bids fair to satisfy other wants. 
It will give a voice to composers who are now mute, because 
every door of utterance is closed against them. How many 
an ardent spirit has suffered the “ hope deferred, which maketh 
the heart sick,” because the first step towards publicity 
has been impossible. The Albert Hall enterprise pro- 
poses to make that step—le premier pas qui cotite—an easy 
one. It actually invites composers to send in their works, 
promises those works a careful consideration, and, if approved, 
ano less careful performance. Nor is even this the whole 
good intended to be done. Young artists, as well as young 
composers, will find the road to the public ear free from all 
impediment. They also are invited to make themselves 
known; and to lay their claims before a tribunal from which 
there is no appeal. If this be not a scheme devised in the 
interest of art we do not know whatis. The thing speaks 
for itself, and needs no words to enforce its value. 

Vocal music will, of course, be a feature in the concerts; 
and recitals of unfamiliar operatic works are contemplated, 
with a view to increase the public knowledge of a branch of 
art little cultivated in England. It is hoped also that 
arrangements may be made for the performance, at evening 
concerts, of unaccompanied vocal music, cantatas, &c., by the 
members of the Choral Society connected with the Hall. 
Another useful feature will be the historical and analytical 
notes to the programmes, wherein an effort will be made to 
excite public interest not only with regard to matters of 
record, but also with regard to those technical points which, 
once perceived, so materially increase the enjoyment of a per- 
formance. These are the outlines of the proposed Musical 
Exhibition ; and when we add that whatever is undertaken 
will be carried out with scrupulous care, enough has been said 
to enlist the sympathy and support of every genuine 
amateur. 





As vaGuE rumours respecting the removal of the Royal 
Academy of Music to South Kensington, have been latterly 


- freely circulated, it is well that the public should be placed in 





_ possession of the facts of the case, especially as the decision of 


the Directors and Committee of Management of the Institu- 








tion has now been given in favour of remaining, at least for 
the present, in Tenterden Street. Most persons, we believe, 
imagine that an offer of a building suitable for the purposes 
of a National School of Music, has been made to the authori- 
ties of the Academy, and that a large grant would be given 
by Government as soon as this offer was accepted. Such, 
however, is not the case. Certain rooms in connection with the 
Royal Albert Hall were proffered for the use of the Academy 
free of rent; any necessary alterations being paid for from the 
funds of the Institution ; and it was merely tacitly under- 
stood that, supposing the experiment of migrating to South 
Kensington should answer, every endeavour would be made 
to obtain additional patronage and support. Against this 
prospective advantage it was necessary to place the positive 
disadvantage of breaking up an establishment excellently 
adapted both for teaching and orchestral practice (the 
Hanover Square Rooms being always available for public 
performances), the inconvenience and loss of time to pro- 
fessors and students, of getting backwards and forwards, and, 
above all, the ill effects which must necessarily result from 
placing young students in a building where concerts, exhibi- 
tions, and other distracting influences would be constantly 
surrounding them, Those who wish well to the Academy 
may materially aid its progress by endeavouring to obtain a 
building in London worthy of a National School of Music; 
and although the present negotiations have virtually come to 
an end, it is sincerely to be hoped that some good may arise 
from the discussion upon the subject. . 





A series of special sacred performances will be given during’ 
Passion week at the Royal Albert Hall, under the direction of 
Mr, Barnby. These will commence on Monday evening the 
7th inst. with Bach’s sacred Oratorio The Passion (« St. 
Matthew”) which will be repeated on the three succeeding days, 
the series terminating on Saturday evening the 12th inst., 
with a performance of Handel’s “Messiah.” The solo 
vocalists will be Madame Lemmens-Sherrington, Madame 
Otto-Alvsleben, Madame Patey, Miss Dones, Messrs. Cum- 
mings, Edward Lloyd, Thurley Beale,and Signor Foli; and Mr. 
Sims Reeves has been engaged for the performance of the 
“ Messiah.” A special feature, and one that will claim 
universal attention, will be a request addressed to the 
audience to rise and join in the Chorales of the Passion Music, 
to facilitate which, an arrangement has been made to provide 
books of words containing the melodies of the Chorales, which 
will be supplied at a nominal charge. It cannot fail to be 
remarked that whilst our larger churches and cathedrals (with 
one exception) are remaining silent as regards music during 
this, the most important week of the Church’s year, the 
thrilling accents of Bach’s magnificent music will be heard at 
South Kensington, and with an effect which has never been 
more fully realized in any country. 





THE PASSION SERVICES AT ST. ANNE’S, SOHO. 


THE movement now commenced at the Church of St. 
Anne, Soho, is one the importance of which cannot be over 
estimated. Ata time when the utilization of our churches, 
great and small, has begun to be regarded with interest by all 
sections of Christians, such a move could hardly fail of 
success if properly carried out. A service which should 
unite so happily the meditative and congregational forms of 
worship, might fairly have been hitherto regarded as next to 
an impossibility. Even Mr. Barnby would appear to have 
thought so if we may judge by the Westminster Passion 
Services, which as our readers may remember were of the 
purely meditative type—the congregation taking no part 
whatever in the performance. Now, however, that it has 
become an accomplished fact, the apparent difiiculties have 
to a great extent disappeared, and the additional circum- 
stance that these services have been given in a Parish 
Church of the ordinary type, would seem to do away with 
the last obstacle to such a service being largely adopted in 
other churches. The Guardian of March 5th thus speaks 
of the service :— 

“The development in an orchestral direction of the use of 
music in English Church worship has made another step in 
a series of special services which are holden on Friday 
evenings during this Lent at the church of St. Anne, Soho. 
The work performed at these services is Bach’s setting of 
the Passion according to St. John. This, like the more 
extended setting, by the same mighty hand, to the text of 
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St. Matthew, is interspersed with hymns, in which the 
congregation—assuming in part the function of the‘ chorus’ 
of the ancient classical drama—express themselves in the 
character of lookers-on, or listeners, in regard to the events 
presented to their notice by the personating section of those 
present. In the performances of the ‘ Passions-Musik’ which 
have taken place in the Abbey, and been the subject of 
frequent notice and description in our pages, no attempt was 
made to carry out the original Leipzig precedent in the 
matter of the interspersed chorales; which were sung, not 
only not by the congregation, but with exceptional refinement 
and delicacy, all accompaniment being withdrawn, and the 
harmonized tunes being presented as exquisite sacred part- 
songs. It was magnificent—as those who heard it will 
remember,—but it was not Bach. The special interest, then, 
of the service on Friday, was the introduction or restoration, 
into the oratorio—for an oratorio in its strictest and best 
sense it was—of congregational singing. Before the service 
commenced a procession of the singers and players passed 
up the church, under music from the organ; were 
ensurpliced ; and the players—such as played the smaller 
instruments—carried them in the procession; black oboes 
glittering with silver keys in the folds of white linen; 
violins and their bows; a silver flute; and a flute of wood, 
studded with those contrivances in silver mechanism, which, 
in recent patterns, have made it at once the sweetest and 
the most beautiful looking instrument of the modern 
orchestra. There were about fifty choristers, thirty men 
and twenty boys, chiefly belonging to the voluntary choir of 
the church. ‘Lhe form of prayer used was the ‘shortened 
order,’ with a special Psalm, ‘My God, my God, look upon 
me.’ The chanting at St. Anne’s deserves emphatic mention 
for its distinctness and breadth in performance, though the 
musical form used was one of the little metrical phrases 
known as single Anglicans. The ‘anthem after the third 
collect,’ was, as already indicated, ‘The Passion of our 
Lord (according to St. John), set to music by John Sebastian 
Bach.’ The LEvangelist’s part —to undertake which 
demands the possession not only of the physical qualifica- 
tions of a fine tenor voice, and strength to maintain it 
through a long and arduous mass of recitative, but also of the 
moral qualities of high taste and deep reverence, supple- 
mented by the trained skill which renders it possible to 
make these last qualifications feli—was rendered to the 
worshippers, in a manner leaving nothing to be desired, by 
Mr. Arthur Wade, son of the Rector, Canon Wade. The 
part of the Saviour was sung by Mr. Pownall, and that of 
Pilate by Mr. Orgill, with unexceptionable taste in both 
cases. ‘The congregation were directed that they might sit 
as listeners during the ‘anthem,’ rising to take part in the 
chorales. This they did, and afair amount of result attended 
the request to add the voices of the worshippers. We had 
almost forgotten to say, because for our own part we should 
never have had amisgiving on the subject, that the demeanour 
of the worshippers was entirely reverential, not a single 
instance of the unseemly display of curiosity coming to our 
notice. Few things, indeed, could have compelled the 
attention, even of an unsympathizing hearer, more forcibly 
than the solemnly beautiful delivery of the Evangelist’s 
part, as already mentioned, by which Mr. Arthur Wade 
engraved the sacred narrative of the Crucifixion upon the 
minds of the listening worshippers. Between the two parts 
of the Oratorio Bishop Claughton preached a short sermon, 
of which the principal aim was to refute the shallow idea 
that elaborate music in worship is necessarily associated 
with the festive, and inconsistent with the penitential 
spirit,—an apology needed perhaps by some, but not by 
those who have appreciated, however imperfectly, the 
Passion Music of John Sebastian Bach.” 

A few additional particulars may be gathered from the 
John Bull :— 

“The Orchestra in Church, which a few years ago was 
talked of and written of as a possible addition to the choral 
service of the future, but which was really regarded as 
altogether beyond the reach of sober-minded Anglicans of 
the present,is now an accomplished fact, and, strange to 
say, While it has passed away from the ‘use’ of the Church 
where it was introduced as a means of heightening the 
effect of extreme Ritualism, it has now made its way to the 
front in a quarter where moderation in ceremonial and doc- 
trine is the rule. This fact is in itself thoroughly satisfac- 


tory, as tending to show that the utilization of the full band 
like the choral service, out of which it has naturally sprung, 
is no mere musical exotic, but a bond fide offshoot of our 
English service, bound up with no party, but open to all 
who recognize the principle that the highest and fittest use 
of art in all its forms is when it is consecrated to the service 








of God. When, after a first performance at the Oratorio 
Concerts, it was snnounced that the Passion Music accord. 
ing to St. Matthew, by the immortal Leipzig cantor, John 
Sebastian Bach, was to be sung in Westminster Abbey, ata 
special service in Holy Week with full orchestra, the ob- 
jections hitherto conscientiously felt by many Churchmen 
to such an innovation as the ‘scraping of fiddles’ and the 
‘plowing of trumpets’ in church were removed. It was 
shown conclusively that this, the highest development of 
musical worship, was thoroughly in accord with the teaching 
and directions of the Prayer-Book; nay, more, that it was, 
to use a phrase we do not like, essentially Protestant in 
character; in fact, the very origin of the music and the 
purpose for which it was written disarmed prejudice, and 
the result was that the old Collegiate Church was filled to 
overflowing, and the spectacle, as we witnessed it from the 


triforium, was one which will never fade from our recollec. © 


tion. As the sublime music, lending additional pathos to 
that most touching of all narratives, rose and fell, we 
realized more completely than ever the majesty of the art 
which is so truly called divine, and which has never been 


more thoroughly raised above all that is earthly than in this, 


glorious setting of the Gospel story. It has often been said 
that Handel’s Oratorios when heard at Exeter Hall make 
men better, but if this be true, how much more solemnizing 
is the influence of this still nobler music, which brings 
home to us in the most marvellous manner the sufferings of 
the Saviour, and sets forth with such vivid touches the last 
scenes of His life. To Mr. Barnby, then, be it remembered, 
the honour of this good work is due, and we are glad to 
state that in carrying out his design to a further stage by 
introducing Bach’s setting of St. John’s Narrative at the 
Parish Church of St. Anne, Soho, he has been equally suc- 
cessful. He has, in fact, completed the work which was 
only commenced at Westminster, for while at the Abbey the 
chorales were sung by the choir alone, at St. Anne’s the 
congregation are invited to unite in them, and thus the ser- 
vice, according to Bach’s ideal, is more nearly realized, 
This is a point of no slight importance ; for the joining of 
the people in these hymns removes the last traces of the 
‘performance,’ and renders the service as thoroughly satis- 
factory from a devotional as itis from an artistic point of 
view. Turning from this general view of the subject to the 
special services now being held on the Friday evenings in 
Lent at St. Anne’s, Soho, in which a shortened version of 
the Passion, according to St. John,is introduced in the 
place of the anthem, we are glad to be able to state that the 
experiment has been amply justified by the general results 
both musically and devotionally. At eight o’clock last night 
the Church was crowded by a congregation including, we 
were glad to see, many of ‘the poorer sort’ who form such 
a large proportion of the residents in the district, and when 
the procession of choristers, band, and clergy, closed by the 
Bishop of London, had passed up the centre aisle, even the 
vacant passage was speedily filled. The shortened order of 
evensong, including a single psalm (the 22nd), a short lesson, 
and the canticle Nunc Dimittis having been sung, after the 
Third Collect the ‘ Passion Music ’ was commenced with the 
chorus, ‘Lord, our Redeemer,’ which forms one of the 
meditative numbers of the work. The tenor recitatives 
containing the Gospel narrative were then commenced by 
Mr. Wade, a son of the Rector, and without a single excep- 
tion, he may be said to have fulfilled his difficult task 
not only with great artistic taste, but—what is of equal or 
greater importance in such a work asthis—with genuine de- 
votional feeling. The part of the Saviour, allotted to a bass 
voice, was also sung with care, but with less fervour; and 
the same remark applies to the short pieces of recitative, in 
which Pilate takes his part in the mournful drama. The 
chorales, of which the melody was given in the books placed 
in the seats, in order that the congregation might join, 
formed a prominent feature in the service, the people 
singing to a far greater extent than could have been ex- 
pected, the ladies’ voices especially being noticeable for the 
accuracy with which they took up these unaccustomed tunes. 
Among the most impressive portions of the music were the 
recitatives describing the delivery of Christ to the Jews by 
Pilate, the masterly phrases detailing the convulsion of 
nature when the Saviour died, with the effective accompanl- 
ment, and the chorale, ‘While His parting spirit sinks,’ 
telling with wondrous pathos of the tender thought of Jesus 
for His mother as He looked upon her from the Cross. 
Between the two parts of the Oratorio the Bishop of 
London, who may be congratulated on having thus given 
his official sanction to the somewhat novel form of service, 
preached a brief but impressive sermon, chiefly extempore. 
‘Taking his text from St. Luke ii. 61, his Lordship spoke of the 
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fall of St. Peter, and the lessons which the Saviour’s look 
upon the erring Apostle are calculated to teach, while he 
referred, incidentally, to the great power which this wonder- 
ful musical picture of the Passion is calculated to exert— 
earnestly asking all who listened to the Oratorio to remem- 
ber that as each scene passed before them the eye of Christ 
was fixed upon them. A word of praise is due to the clergy 
and churchwardens for the admirable manner in which all 
the arrangements were carried out, and to Mr. Barnby and 
his choir, who did their work carefully and reverently.” 





CRYSTAL PALACE. 


Mr. Henry Gapspy’s Overture, “ Andromeda,” was the 
novelty at the concert on the 22nd February, and although 
this composer is by no means a stranger to the audience 
here, there can be little doubt that this is the ripest work 
he has yet given us. Dismissing all question as to whether 
the Overture justifies its title, there can be scarcely two 
opinions of the merits of the composition, as abstract music. 

e subjects are melodious, the instrumentation is skilful 
and in keeping with the nature of the theme he has chosen, 
and the general effect of the work in every respect full 
merited the warm applause with which it was greeted. 
The other imphaniont pieces were Beethoven’s “ Pastoral 
Symphony,” the Scherzo from Mendelssohn’s String-Ottet, 
and the Overture to “Guillaume Tell.” The vocalists were 
Madlle. Risarelli, Herr Diener (who was better in Wagner’s 
“Liebeslied ” than in Beethoven’s “‘ Adelaide”) and Signor 
Foli. At the following concert, on the Ist ult., Madame 
Schumann delighted every admirer of legitimate pianoforte 
playing by her performance of Robert Schumann’s Concert- 
stiick in G, with orchestral accompaniments, and two unac- 
companied pieces, Chopin’s Notturno in F sharp, and a 
transcription, by the commen, of Mendelssohn’s Scherzo 
from the music to “ A Midsummer Night’s Dream.” At 
the same concert Mr. Arthur Sullivan’s “Te Deum,” com- 
posed to commemorate the recovery of the Prince of Wales, 
was given with excellent effect, the soprano solos being 
carefully rendered by Madame Rita. The Russian vocalist, 
Madame Lavrowska, achieved a marked success in “ Ah! 
mon fils,” from “Le Prophéte,” and a song by Glinka, 
eee the most enthusiastic demonstrations of approval. 
It must be mentioned that Dr. Stainer presided efficiently 
at the organ during the “Te Deum;” and that he also 
performed the first of Mendelssohn’s Three Organ Preludes 
and Fugues with his well-known ability. On the 8th ult. 
Madlle. Friese created a decided effect by her performance 
of the Adagio from Spohr’s Violin Concerto (No. 9) and also 
received applause, not so richly merited, for her execution 
of the Adagio and Finale of Vieuxtemps’ showy Concerto 
(No. 1). Madame Otto-Alvsleben displayed a clear and well 
trained voice both in Mozart’s ‘‘Non mi dir” and Haydn’s 
“On mighty pens,” eliciting enthusiastic and well deserved 
marks of approbation from the large audience assembled. 
Herr Rietz’s new Overture, “ Lustspiel,” requires a second 
hearing to warrant any elaborate critical remarks upon its 
merits, but it made a decided impression both from the 
melodiousness of its themes and the skill exhibited in the 
instrumentation. On the 15th ult. Herr Joachim’s per- 
formance of his Hungarian Concerto (a somewhat diffuse 
and unsatisfactory work), and the good dramatic singing of 
Leonora’s Scena from “Fidelio,” by Madame Elena Corani, 
were the chief attractions. We must also mention the 
refined rendering of a tenor song from Mr. Henry Smart’s 
“Bride of Dunkerron,” by Mr. W. H. Cummings, which 
was received so warmly as to make us wonder why this 
beautiful Cantata should be so rarely performed in public. 
The orchestral pieces at this concert included Mczart’s 
“Parisian Symphony,” which was additionally interesting 
in consequence of a charming slow movement being intro- 
duced which has scarcely ever been heard in connection 
with the work. 





ROYAL ALBERT HALL CHORAL SOCIETY. 


One of the largest audiences ever known in this Hall 
assembled on Wednesday, the 26th February (Ash Wed- 
nesday), that most appropriate Oratorio, the ‘‘ Messiah,” 
being selected for the occasion. The fine choir, under Mr. 
Barnby’s direction, again asserted its power with brilliant 
success in the familiar choruses of this work, ‘‘ For unto us 
a child is born,” the “ Hallelujah” and “ Worthy is the 

b,” especially, being rendered with a resonance of tone 
and decision in the points of attack which cannot be too 
ighly commended. iss Edith Wynne sang with much 





ticularly “Iknow that my Redeemer liveth,” Madame 
Patey was equally successful in “He was despised,” Mr. E. 
Lloyd fully sustained his growing reputation in the whole 
of the exacting tenor music, and Signor Foli proved himself 
as able an exponent of sacred as he is known to be of secular 
music, his energetic delivery of ‘“‘ Why do the nations ?” 
creating a marked effect with the audience. The Prince 
and Princess of Wales and the Duke of Edinburgh not only 
were present at the concert, but remained until the conclu- 
sion ; and those who listened with pleasure to Dr. Stainer’s 
performance of an organ solo between the parts will we are 
certain be glad to know that it was played by the express 
desire of the Prince of Wales. 

The performance of Handel’s “Israel in Egypt,” on the 
19th ult., was undoubtedly the severest test to which the 
choir has yet been subjected; and the successful result, 
therefore, deserves more than the conventional words of 
praise usually accorded to Oratorio concerts. Considerin 
that the conductor was a stranger to a very large portion o: 
the singers only two or three months ago, and that many 
members of his own choir, instead of being banded together, 
as of old, were compelled to be scattered about amongst 
vocalists who had for some time been accustomed to the 
bdton of another conductor, the marvellous precision which 
has been gained reflects the highest credit, not only upon 
the exertions of Mr. Barnby himself, but upon every indi- 
vidual in the choral body ; bor without an earnest desire to 
sacrifice all personal considerations towards a general good, 
so uniformly excellent a rendering of Handel’s sublime 
work could not possibly have been attained. The whole of 
the choruses in the first Part were finely sung, especiall 
“He spake the word,” “He gave them hailstones,” an 
“He led them through the deep 5” and the three double 
choruses in the second Part, ‘Thou sentest forth Thy 
wrath,” “ And with the blast,” and ‘‘ Sing ye to the Lord,” 
were remarkable instances of the power possessed by the 
conductor of perfectly controlling the amount of tone in so 
large a choir. Madame Elena Corani’s best effort was in 
the solo “Thou didst blow,” and Miss Wigan Seen a 
pleasing and well trained voice in the duet, with Madame 
Corani, “The Lord is my strength.”” Madame Patey was 
highly effective in the solo music which fell to her share 
(especially in the air “‘ Thou shalt bring them in’’), and Mr. 
Lewis Thomas and Mr. Thurley Beale gave an admirable 
rendering of the florid duet, “‘The Lord is a man of war.” 
Mr. Sims Reeves was engaged both at this and the former 
concert, but a severe cold prevented his attending on either 
occasion; and when we say, therefore, that Mr. W. H. 
Cummings gained the most solid applause for his singing of 
the one tenor air “‘ The enemy said,” and that, but for the 
tacit rule which forbids encores at these concerts, he would 
have been compelled to repeat it, more than the usual 
amount of credit is due to him for his exertions. The or- 
chestral parts were enriched by the additional wind instru- 
ment accompaniments of Mr. G. A. Macfarren. Mr. Barnby 
conducted, and Dr. Stainer presided at the organ. The 
Hall was crowded in every part, and amongst the audience 
were the Princess of Wales, the Duke of Edinburgh and 
Prince Arthur. 





PHILHARMONIC SOCIETY. 


Tuts Society began its sixty-first season at St. James’s 
Hall on the 19th ult., before alarge audience. The pro- 
gramme contained no positive novelty, but Schumann’s 
“ Overture, Scherzo and Finale,’”’ which commenced the 
concert, was a welcome opening piece, if only on account of 
the beauty of the middle movement, which was received, as 
it deserved to be, with the warmest marks of approbation. 
Signor Rendano’s performance of Mendelssohn’s Pianoforte 
Concerto in G minor suggested comparisons which perhaps 
would be “odious,” except at a Philharmonic concert, 
where the subscribers and the public have a right to expect 
that only the ripest artists should be heard; but his dashing 
and undoubtedly clever playing gained him a recall, and a 
round of kindly applause. Madlle. Girardi produced but 
little effect in her two songs (one an interesting Scena ed 
Aria, by Lucio Vero, scored by Mr. W. G. Cusins), but Mr. 
Edward Lloyd sang well, and created a marked effect with 
the audience. Besides Schumann’s piece, the orchestral 
works were Beethoven’s Symphony in B flat (No. 4) and 
the Overtures “Le Médecin malgré lui” (Gounod) and 
“Die Weihe des Hauses’”’ (Beethoven), all of which were 
excellently played. Mr. W. G. Cusins (who conducted with 
his accustomed ability) was received with much applause 
on his entrance into the orchestra. 





purity and truth of expression the soprano solos, more par- 
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MR. HENRY LESLIE’S CHOIR. 


Tue first concert of the season, which took place at St. 
James’s Hall on the 27th February, was one admirably 
suited to display the choir to the utmost advantage. The 
idea of dividing the programme into two parts, the first 
consisting of the works of Italian and the second of English 
composers, was an exceedingly happy one, and proved 
highly effective. The specimens of Madrigals by the 
Italian masters were well chosen, Marenzio’s “ Queen of 
the World,” Croce’s ‘‘ Cynthia, thy charms,’ and Festa’s 
“Down ina flow’ry vale” especially delighting the audience, 
not only from their intrinsic merits, but from the faultless 
manner in which they were executed; and Signor Pinsuti’s 
Serenade, ‘“‘In this hour of softened splendour,” as an 
example of the modern school, lost none of its effect by 
comparison with the compositions which had preceded it. 
The portion of the programme devoted to the works of our 
countrymen included two new part-songs by Walter Mac- 
farren, “ Lovers’ parting ’’ and ‘‘ Shepherds all” (the latter 
of which most deservedly won an encore), Samuel Wesley’s 
fine Motet, ‘In exitu Israel,” Henry Leslie’s melodious 
trio, ‘‘O, memory,” Sir Sterndale Bennett's charming part- 
song, “ Come, live with me” and several Madrigals, the 
choir indeed throughout the evening being, as it always 
should be, the main attraction. Made. Gaétano, Madame 
Patey and Mr. W. H. Cummings were the solo vocalists ; 
and Mr. Henry Holmes’s performances on the violin were a 
marked feature in the concert. Mr. Henry Leslie conducted 
with his accustomed skill, and Mr. J. G. Callcott presided at 
the pianoforte. 





HERR PAUER’S LECTURES. 


Tue first of three lectures on the History of the Oratorio, 
given by Herr Pauer in connection with the Sacred Har- 
monic Society, at Exeter Hall, was delivered on the evening 
of Wednesday, the 19th ult. After defining the term 
Oratorio, and explaining the difference between this form of 
composition and the Cantata, the lecturer traced with much 
clearness the gradual progress of the sacred musical drama 
to the time of Carissimi, in the seventeenth century. The 
illustrations included the “Lully, lullay,” as sung by the 
women of Coventry at the dramatic Mysteries, anciently 
performed by the trading companies of that city; a double 
chorus by Palestrina (containing some striking harmonies) ; 
a scene from the first Oratorio, ‘‘L’Anima ed il Corpo,” by 
Emilio del Cavalieri, and Carissimi’s Oratorio, ‘‘Jephthah,” 
which was given in its entirety. This last work was in the 
highest degree interesting ; for although Mr. Henry Leslie 
has latterly made us acquainted with the same composer’s 
“‘ Jonah,” this fine Biblical drama is but little known save 
to the most enthusiastic musical antiquarians. The solo 
vocalists were Miss Banks, Miss Marion Severn, Mrs. Sydney 
Smith, Mr. Chaplin Henry, and Mr. Montem Smith, all of 
whom were thoroughly satisfactory ; but the choir betrayed 
unmistakable signs of the want of careful drilling. At the 
second lecture, on the 26th ult., some excellent specimens 
were given from the sacred works of Alessandro Stradella, 
and Alessandro Scarlatti, the duet between Herod and his 
daughter, from Stradella’s Oratorio ‘‘ St. John the Baptist,” 
being a happy example of that composer’s style, and a 
beautiful song in A minor from an Oratorio by Scarlatti 
(charmingly sung by Miss Banks), pleasing so much as to be 
re-demanded. The lecturer’s remarks upon the German 
Oratorio, and especially upon the chorales, which at first 
were violently opposed by the Roman Catholic clergy, 
had much interest in the present day, when the growing 
popularity of Bach’s “Passion Music” in this country is 
drawing so much of the public attention to these beautiful 
“people’s songs.” The selection from the “ History of the 
Sufferings and Death of our Lord and Saviour Jesus Christ,” 
by Heinrich Schiitz, contained some fine vocal writing, the 
choruses especially showing remarkable power and inven- 
tion, and making us indeed long to hear the entire work. 
After stating that the Hamburg Oratorios formed the 
model for those of Handel, and that they are imitated by 
Sebastian Bach, in his St. Matthew Passion Music, Herr 
Pauer thoroughly proved his assertion by an extract from 
Reinhard Keiser’s “‘ Passion Music” (to words of B. H. 
Brockes), many portions of which bore a remarkable re- 
semblance to the music with which the English public is 
now becoming tolerably familiar. With the exception of 
Mr. T. Distin (who replaced Mr. Chaplin Henry) the solo 
vocalists were the same as at the first lecture, Miss Ellen 
Horne and Miss J. Wells, however, lending efiicient aid in 
the music requiring additional voices. The lecture was 
listened to with the utmost attention throughout; and the 









repeated bursts of applause proved that the audience fully 
saponins not only the interest of the subject, but the 
able manner in which it was treated. Mr. Smythson con. 
ducted the choir with much steadiness, and Mr. Willing 
presided at the organ. The concluding lecture will take 
place on the 2nd instant. 





A conceRT, for the benefit of Mr. J.L. Hatton, was given by 
Mr. Sims Reeves and Mr. Santley at St. James’s Hall, on 
the 26th ult., which, we are happy to say, was very fully 
attended. Besides the two artists already mentioned, the 
solo vocalists were Miss Edith Wynne, Miss Emily Spiller, 
Miss Jenny Pratt, Madame Patey, Mr. Henry Guy, and Mr, 
Pyatt. Mr. Santley elicited an almost uproarious encore 
for Mr. Hatton’s beautiful song,“ To Anthea” (which appears 
to be now gaining the popularity it deserves); the same 


composer’s duet, ‘‘The Chamois Hunters,” (given for the . 
first time, and charmingly sung by Messrs Reeves and” 


Santley) received a similar compliment, and ‘‘ The British 
Tar’ (another song by Hatton), was so well given by Mr. 
Santley as to be also re-demanded. Mr. Sydney Smith 
played two solos on the pianoforte (the second of which was 
encored), the audience indeed being apparently inclined to 
have everything repeated. The accompanists at the piano- 
forte were Herr Meyer Lutz, Mr. Lindsay Sloper, and Mr. 
J. L. Hatton himself, who certainly had every reason to be 
gratified with the compliment paid to him by his brother 
artists, and the manner in which their good intentions had 
been seconded by the public. 


Tue first of a series of five Operatic and Instrumental 
Popular Concerts was given at the Glo’ster Hall, Brixton 
Road, on Wednesday, the 26th ult., under the direction of 
Mr. J. B. Wade Thirlwall. The following artists ap- 
peared :—Miss Annie Thirlwall, Misses Sophia and Harriet 
Pelham ; Messrs. J. B. Bolton, G. Horton, J. Snelling, W. 
Maby, E. Deane Annesley, A. Hall, R. Melling, and J. B. 
Wade Thirlwall. The concert was a success, and a second 
is announced for Thursday, the 10th inst., when Miss 
Sophia Pelham, Mr. Thirlwall, and Mr. J. B. Bolton will 
appear in Offenbach’s Operetta, “‘ The Rose of Auvergne.” 


At the concert of Mr. Walter Bache, which was given at 
St. James’s Hall on the 28th February, the programme had 
the usual special interest for the lovers of the modern 
German school of music in general, and of Franz Liszt in 
particular. A setting by this composer of the 13th Psalm, 
for tenor solo, chorus and orchestra, was the important 
work produced on the occasion, and although a single hearing 
of such a composition can but imperfectly satisfy any person 
who wishes to pronounce a decided opinion upon its merits, 
there can be no question that it evidences very remarkable 
power throughout. With much that appears incomprehen- 
sible, at least to those who have not attentively studied the 
score, we have occasional passages of extreme beauty; and 
Mr. Bache certainly deserves the utmost credit for bringing 
forward in so perfect a manner a novelty of such pretension. 
The tenor solos were well sung by Mr. Guy, of the Royal 
Academy of Music. The Chorus of Reapers, from the music 
supplied by Liszt to ‘‘ Prometheus,” is so intelligible and 
tuneful a piece of writing as to require no undue worship of 
its composer to ensure it a welcome, and it was encored with 
enthusiasm. Mr. Bache’s performance of Schumann’s 
Concerto (Op. 54) was anservelig received with the warmest 
applause; and mention must be made of the excellent 
singing of Miss Sophie Ferrari and Miss Georgina Maudsley. 
The conductors were Mr. Manns and Mr. Walter Bache, 
and Dr. Heap was an able accompanist at the pianoforte. 


Tue £1,000 challenge prize, won by the South Wales 
Choral Union at the late National Music Meetings, was pre- 
sented at the Crystal Palace on the 25th February, before 
a large assembly of spectators. The prize was given by T. 
Hughes, Esq., M.P., and formally received by Mr. Jones, 
who was introduced as a working blacksmith. Several 
speeches were delivered to the meeting, congratulating the 
working men and women who composed the choir upon their 
success; and at the conclusion the St. George’s Rifies’ band 
played the “Men of Harlech” and “ God bless the Prince 
of Wales,” the composer of the latter piece (who formed one 
of the deputation from South Wales) having to come forward 
and bow his acknowledgments. 


In a list of vocal novelties from America we find one 
called “The Increase of Crime.” Here is a hint for the 
London publishers who appeal so eloquently to the passions 
and affections of the public. A song with some glowing 
words on the evil tendencies of the time, set to appropriate 
music, might be bought up by philanthropists for distribu- 
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tion amongst the poor; and “moral music” might even- 
tually supersede “ moral pocket handkerchiefs.” 


On Tuesday evening, the 25th February, at the Southwark 
Congregational Church, New Kent Road, a sacred concert 
was given by the Southwark Choral Society, under the con- 
ductorship of Mr. J. Courtnay. The programme included 
“ Overture to the Occasional Oratorio’? (Handel), very effec- 
tively played on the harmonium by Mr. W. H. Harper (who 
also gave the overture to Mendelssohn’s ‘‘ Hymn of Praise,”’ 
at the opening of the second part), and the Anthems ‘ O 
Lord, our Lord” (by Mr. Courtnay), “Keep, we beseech 
Thee”? (H. Buckland), and “O taste and see how gracious 
the Lord is” (W. H. Harper). Mr. Bunker sang the solo 
“Lord, God of Abraham,” from Mendelssohn’s ‘ Elijah” 
and also took part with Mrs. Underwood in the duet “ Grace- 
ful consort,” both of which were received with much 
applause, as were also the solos, ‘He giveth His beloved 

eep,” by Mrs. Underwood ; “Through the changes of the 
day,” by Miss Giblett, and ‘Lord, to Thee,” by Miss Dear. 
The choruses were sung with precision and care, reflecting 
much credit upon the training and tutoring of Mr. Courtnay. 


A prospectus of the Cincinnati Musical Festival has been 
recently forwarded to us, by which we learn that the per- 
formance will take place during the month of May. Several 
societies have been organized for practice, with the view of 
assisting at the Festival; the Exposition Buildings, owned 
by the city, will be furnished for the occasion, free of rent ; 
and it is intended that during the concerts a recess of about 
half an hour shall take place, when the company will be 
admitted to those parts of the building not used for musical 
purposes, where, as the prospectus informs us, shall be dis- 
played “the most tempting viands, the most delicate ice- 
creams, the most fragrant coffee, and whatever else might 
tempt the most dainty appetite.” An organ is to be built 
expressly for the festival, and a first-rate orchestra will be 

rovided. The principal vocalists engaged are Mrs. Emma 

. Dexter (soprano), Miss Annie Louise Cary (alto), Mr. 
Nelson Varley (tenor)—who is stated, by the way, to be 
“considered in England a worthy successor of Sims Reeves” 
—Mr. M. W. Whitney (bass), and Mr. J. F. Rudolphsen 
(baritone). The works to be performed are not mentioned ; 
but it is said that the programmes for the evening concerts 
are to be “pure and clean, without being heavy.” Let us 
hope that such attractive features as these may be as 
rigidly preserved at the concerts in the morning. 


On the 13th ult. a performance of sacred music was given 
in Markham Square Congregational Church, Chelsea, in aid 
of the Debt Liquidation Fund. The programme include 
the greater portion of Mozart’s Twelfth Service, Mendels- 
sohn’s “‘ Hear my prayer,” and “On Thee each living soul 
awaits,’”’ with ‘‘ The Heavens are telling,’ from the “ Crea- 
tion.” The soloists were Miss Maria Langley, Miss Janetta 
E. Jackson, Mr. Alfred Rudland, and Mr. Thomas Soper. The 
organist of the church, Miss Mary Johnson (Fell. Coll. Org.) 
presided at the organ, and Mr. Walter Johnson conducted 
the choir of 148 voices. At the close of the performance a 
large assembly met Miss Johnson in the lecture room under 
the church, and, after a graceful speech, laudatory of her 
Services as organist of the church, the Rev. Andrew Mearns 
presented her with a very handsome gold chain and locket, 
which had been subscribed for by members of the choir and 
congregation. Mr. Walter Johnson returned thanks on 
behalf of his daughter. 


Tue Most Honourable and Loyal Society of Ancient 
Britons held its 158th Festival at Willis’s Rooms on the 1st 
ult. (St. David’s Day), Edward Rhys Wingfield, Esq., in the 
chair. The feature of the evening was unquestionably the 
music, which, under the able direction of Mr. Brinley 
Richards (who gratuitously places his services at the dis- 
‘posal of the Society at its annual festival), was well selected 
‘and excellently performed. The principal vocalists were 
Miss Llewellyn Bagnall, Miss Marion Williams and Miss 
Mary Davies, Mr. W. Davies (whose bust of Mr. Richard, 
M.P., was in last year’s Academy Exhibiiion) ably officia- 
ting as voluntary conductor of the choir. Grace was sung 
after dinner to Welsh words, and a Welsh melody, hundreds 
of years old, arranged for the occasion by Mr. Brinley 
Richards. Miss Bagnall (who possesses a sympathetic voice 
and sings with much phew feeling) gave with decided 


success the song, ‘A gentle maid in secret sighed” (from 
the “Songs of Wales,” edited by Mr. Richards), and a 
beautiful little Welsh ballad was so well sung by Miss Mary 
Davies as to elicit a demand for its repetition, which was 
complied with, in spite of the announcement in the pro- 
Gruffydd, Lady Llanover’s 


gramme prohibiting encores. 





blind veteran harper, his daughter, in Welsh peasant’s cos- 
tume, and a young pupil, created‘ quite a sensation by their 
performance on the triple-stringed harp; and a good effect 
was gained by the introduction of the school children, for 
whose benefit the festival is held, who sang an Ode, the 
words by Sir F. H. Doyle, and the tune an adaptation of 
“The Ash Grove.” The subscriptions during the evening 
amounted to nearly £900. 


THE numerous correspondents who have written to us in 
reply to the question “‘Is a Parish Church Organ public 
property ?” must accept our thanks for the lengthy manner 
in which they have treated the subject; but we take the 
opportunity of again reminding those who favour us with 
communications intended for insertion, that those will be 
invariably selected wherein clearness is united with brevity. 


A CONCERT was given by the pupils of the London Society 
for Teaching the Blind to Read, at the Institution, Upper 
Avenue Road, on the 14th ult., which was in every respect 
fully equal, both in the selection and performance of the 
music, to the many upon which we have already commented. 
The concert was under the direction of Mr. Edwin Barnes, 
Professor of Music at the Society’s Schools, who has for so 
many years proved his skill and aptitude for this responsible 
office. We understand that Sullivan’s Cantata, “ The Pro- 
digal Son,” will be performed at the concert in June. 


Mrs. Hotman ANDREWS gave a concert in the Hanover 
Square Rooms on the 10th ult., before a large audience, 
Misses Edith and Gertrude Holman Andrews were highly 
successful in all their vocal efforts, the former in Blumen- 
thal’s “Love the Pilgrim,” and the latter in a song by Balfe, 
receiving most enthusiastic encores. Miss Edith Wynne, 
Madame Patey (who sang with much effect a composition 
by the concert-giver, which was re-demanded), Mr. Cum- 
mings and Mr. Patey, were also included among the singers ; 
and Mr. and Mrs Richard Blagrove (harmonium and piano- 
forte), and Mr. John Thomas (harp), were the solo instru- 
mentalists. The vocal music was ably accompanied by 
Mrs. Holman Andrews, Messrs Blumenthal and Pinsuti. 


His Royal Highness the Prince of Wales has signified his 
intention of presiding at the Festival of the Royal Society 
of Musicians, which will probably take place during the 
month of June. 


THE many who remember with pleasure the excellent 
singing of Herr Pischek in this country more than five and 
twenty years ago, will regret to learn that he has latel 
died at Stuttgardt. His funeral was numerously attended, 


g | not only by artists, but by the representatives of all classes 


in the city. 

HERR FERDINAND Davin, the friend of Mendelssohn, and 
one of the truest artists in Germany, took his farewell of the 
Gewandhaus at Leipzig, on the 6th ult., playing on the 
occasion Bach’s Concerto, No. 3, in D minor, and other 
compositions, which were received with the warmest demon- 
strations of delight by the large audience assembled. Herr 
David was a brother of the late celebrated pianist Madame 
Dulcken, and has held the post of Concertmeister since 1836. 


On Tuesday the 25th February the second of Mr. Edwin 
Bending’s “ Popular Concerts” was given at the Christ 
Church Schools, Ealing. The first part consisted of Mendels- 
sohn’s “ Athalie,” performed with harmonium (Mr. Tamplin), 
and pianoforte (Mr. Bending) accompaniment. The soprano 
solos were given with much effect by Miss Jessie Jones and 
Malle. Marie Dolby, the contralto part by Miss Julia Elton, 
who, it is needless to add, sang it most artistically; the 
lyrics were declaimed with considerable dramatic power by 
Mr. Charles E. Fry. The choir, composed of members of 
various London choral societies, and ably conducted by Mr. 
Randegger, sang the choruses with great firmness and pre- 
cision. In thesecond partsolos were effectively contributed 
by Mr. Guy, Mr. Wadmore, and the artists before named. A 
clarionet solo by Mr. Lazarus was warmly applauded, and Mr. 
Bending’s pianoforte playing was much admired. Mr. 
Bending is to be congratulated on having given so excellent 
a concert ; and it is to be hoped that on future occasions his 
efforts may be rewarded by a larger attendance. 


Bacn’s Passion Music (St. Matthew), will be given during 
Holy Week at St. Paul’s, London, and at Christ Church, 
Oxford. Its successful performance at Manchester is 
noticed in our “ Brief Summary.” 

Rossini’s “ Stabat Mater” and Mendelssohn’s “ Hymn of- 
Praise”? are announced for performance at the Fourth: 
Subscription Concert of the Royal Albert Hall Choral! 
Society, which takes place to-morrow evening. The solo 
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vocalists will be Madame Otto-Alvsleben, who made so 
great a success in the Passion Music at Manchester, Madame 
Patey, Miss Emily Spiller, Mr. Sims Reeves, Signor Bettini 
and Signor Agnesi, Dr. Stainer presiding at the organ. The 
band and chorus, numbering over 1200 performers, will 
be, as usual, conducted by Mr. Barnby. Mendelssohn’s 
“Elijah” is to be performed at the Fifth Concert on the 
23rd inst, and the series will conclude on the 7th proximo 
with the revival of Handel’s “ Belshazzar.” 


Tue prospectuses of the two Italian Opera-houses hold 
out but small attraction during the coming season for those 
who go to hear works rather than singers; but as the appeal 
is annually made more to fashion than to art, we presume 
that the announcements, to those who are most interested 
in them, may on the whole be considered satisfactory. At 
the Royal Italian Opera we are promised Madame Adelina 
Patti, Madame Pauline Lucca, Madlle. Emma Albani and 
Madame Sinico. Of course, as usual, it is a miracle that 
the services of some of these artists have been secured. It 
was feared, for instance, that Madame Lucca, “ had yielded 
to the temptation held out to her by the American managers, 
and had accepted an engagement to perform in the United 
States,” but the Director “ fortunately, although at great 
cost,” succeeded in persuading her to come to England. Of 
Madame Patti it is said that, although it is confidently 
believed she will cross the Atlantic in September, “she 
may yet waver ;” and then comes an allusion to the money 
we have paid to the Americans, in settlement of the Ala- 
bama question, winding up with the following affecting 
sentence: ‘‘Let them take their dollars, and be content; 
we can afford the dollars, but our Opera cannot yet 
afford to part with its greatest favourite.’ Coming again 
to plain matters of fact, the names of Signori Nicolini, 
Bettini, Urio, Marino, Manfredi, and Rossi are to be found 
amongst the tenors, and Signori Graziani, Cotogni, and 
Faure amongst the baritones and basses. There are several 
new singers mentioned; but as many of them may not 
be forthcoming, it will be sufficient to name them and dis- 
cuss their merits as they appear during the season. Not- 
withstanding the grandiloquent announcement of last 
season, there is no mention of Wagner’s “Lohengrin” in 
the prospectus ; but Verdi’s ‘ Ernani”’ and “Luisa Miller,” 
Auber’s “Les Diamants de la Couronne,’”’ a new Opera by 
Punchielli, entitled “‘I Promessi Sposi,” Rossini’s “‘ Mosé 
in Egitto,” and that wearisome work, “Il Guarany,” by 
Gomez, are promised ; the splendour of the spectacle in the 
last-named Opera being, we presume, considered a sufficient 
attraction to counterbalance the feebleness of the music. 
The conductorship will again be divided between Signor 
Vianesi and Signor Bevignani; and the stage management 
will be placed in the experienced hands of Mr. Augustus 
Harris. 


Mr. Mapeson’s prospectus informs us that Her Majesty’s 
Opera House will again be Drury Lane Theatre, “which has 
been found perfectly adapted for operatic representations.” 
With the accustomed flourish respecting the talents of 
vocalists who have long since rendered themselves indepen- 
dent of such heralding, we have the welcome names of 
Madame Christine Nilsson, Madlle. Titiens, Madlle. Ilma di 
Murska, Madile. Clara Louise Kellogg, Madame Trebelli- 
Bettiniand Madlle. Marie Roze ; Signori Campanini, Mongini 
(the former styled in the prospectus the “ first tenor,’ and 
the latter the ‘“‘great tenor’’), Fancelli, Rota, Mendioroz, 
Agnesi and Borella. The late Mr. Balfe’s Opera, “ The 
Talisman” (prepared for the fashionable world under the 
title of “Il Talismano’’) is the only novelty promised ; but 
Donizetti’s ‘La Favorita” and Thomas’s ‘‘ Mignon” are also 
to be given during the season. Cherubini’s “ Le Due Giornate” 
will be performed “‘if the other important arrangements will 
permit.” Considering, it is admitted by the lessee, that the 
production of this work last season ‘“‘ created so much satisfac- 
tion in musical circles,’ we presume that these are not the 
“circles” to which Mr. Mapleson looks for patronage. The 
cast of some of the Operas includes the names of several new 
comers; and many of our established favourites will appear 
in parts for the first time in England. We are glad to find 
that Sir Michael Costa still retains his post of conductor. The 
Royal Italian Opera names the date of our present number 
as the opening night, and the season at Her Majesty’s Opera 
is advertised to commence on the 15th inst. 


An excellent concert was given in the St. George’s Vestry 
Hall, Cable Street, on Tuesday evening the 25th February, 
in aid of the funds of St. John’s Church, Grove Street, 
before a highly appreciative audience. Miss Ellen Glanville 
received an encore for her rendering of Molloy’s “ So the 











story goes,” and Miss Julia Derby in Hullah’s “ Storm;” 
Mr. Albert James in “The Thorn,” and Mr. A. Latta in 
Leslie’s ‘‘ Speed on, my bark,” elicited much applause. Mr. 
Pettitt was extremely useful as accompanist. The concert 
was a complete success. 


THE monthly concert of the St. George’s Glee Union 
took place at the Pimlico Rooms on Friday the 7th ult; the 
chief attraction being Miss Horder’s excellent rendering of 
Rossini’s “ Bel raggio.” Miss Janet King sang with much 
effect “Il Bacio” (Arditi), and gained a well-merited encore, 
Miss Wade’s harp solo, “ Love’s Fascination,” was bril- 
liantly executed and re-demanded, as was also the piano. 
forte solo by Miss Augarde, entitled ‘La Cascade ” (E. 
Pauer). Among the choral selections the most noticeable 
were the part-songs ‘‘Oh! hush thee, my Babie” (A. 8. 
Sullivan), ‘‘In the lonely Vale of Streams ” (Callcott), and 
the quartett ‘‘ Once I loved a maiden fair,” by Miss Horder, 
Miss C. Buley, Mr. Coles, and Mr. Tom Ellis. 


On Monday evening, the 10th ult., the members of the 
London Vocal Union, under the direction of Mr. George 


Wells, gave a miscellaneous concert at Albion Hall, London.- - 


wall. The first part consisted of ‘‘ Abraham’s Sacrifice,” a 
Cantata, by Mr. J. J. Haite, which was rendered with con- 
siderable care and finish. In the second part, Mr. A. James 
sang anew song called “The Angel at the Window,” and 
“Love’s Request,’ as well as ‘‘ Good-bye, Sweetheart,” in 
answer to an encore. Miss Maria Langley was highly 
effective in the solo ‘‘ Again from Heaven,” in ‘‘ Abraham’s 
Sacrifice,” and Mr. B. Scott (who sang the music allotted to 
Abraham in the Cantata) gave, in the second part, “The 
Brave Old Oak.’ A part-song called “ Night,” written by 
Mr. Wells, was very well sung, as was also “‘The Dawn of 
Day,” a quartett. Miss Whitehead was the accompanist, 


Rebielvs. 











Novetto, Ewer snp Co. 

The Hymnary. A Book of Church Song. Edited by the 
Rev. W. Cooke, M.A., Hon. Canon of Chester, and the Rev. 
B. Webb, Rector of S. Andrew’s, Wells Street. The Music 
edited by Joseph Barnby. 

(Continued from p. 13.) 

Dr. SteEGGALL is so successful in carol and hymn-tune 
writing, that it is a matter for regret that he does not tzar 
himself away from some of those innumerable pupils who 
draw instruction from him, and devote himself to the pro- 
duction of works of a larger calibre. Those who may 
chance to remember the performance of the sacred cantata 
which won for him his University honours at Trinity Coll., 
Cambridge, must have a vivid remembrance of the sweet- 
ness and elegance of that work, although it was accompanied, 
in lieu of a band, on the organ of the College chapel by the 
lamented Walmisley. The tune No. 275 is well worthy of 
its author’s reputation, and must inevitably be an universal 
favourite. The anonymous author of No. 281 has produced 
a melody with admirable “swing” and brightness. But in 
283 another, or the same un-named author has unconsciously 
borrowed his first line, almost note for note from the setting 
of the same hymn in ‘‘ Hymns Ancient and Modern.” It 
seems very unwise to place two versions of the same 
German melody as next door neighbours, especially when 
they differ so slightly as do 289 and 290. The absence of a 
repeat in the former may prove a plentiful source of trouble 
to choir-masters when the latter is attempted to be sung. 
The words of both are very beautiful and of importance, so 
it is improbable that only one will be used. We may be 
excused if we give the air of both in order that they may 
be compared with a third version of the same tune as given 
by Wesley in his “ European Psalmist :”— 
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Which of these readings is best, it must be for the reader 
todecide. School teachers will trace a strong resemblance 
to this tune in the round “ Follow, follow me,” commencing 
at the words ‘‘ Whither shall I follow ?” Foremost amongst 
the Easter tunes stands Gounod’s noble setting of “ Jesus 
Christ is risen to-day.” It is true that the first line smacks 
of the old St. Anne’s, but despite this, the composition 
cannot be too highly praised. The effect of the gradual 
mounting up of the Alleluia, note by note, at each repeti- 
tion is simply magnificent. Time only is required to make 
this composition not only a household treasure, but a 
vehicle of the highest form of worship on the largest scale. 
But let it not be taken at a quicker pace than the metro- 
nomic sign indicates. Worgan’s oldtune to the same words 
has been judiciously retained in the ‘‘Hymnary.”’ Notwith- 
standing its faults as to extended melodic compass, and 
rolling quavers, itis certainly beautiful. Hither accidentally 
or purposely, we know not which, but if the latter, highly 
to his credit, Sir John Goss has in his arrangement of this, 
made each Alleluia do duty as part of the harmony of 
the other. If he will excuse the liberty, it shall be sketched 
in three parts, not that he has done it in this way, but because 
it better explains our meaning :— 





























Putting the cleverness of the double counterpoint out of the 
uestion, it must be allowed that this welds the different 
lines of the music together, and gives the whole an unity 
which we doubt if its author would object to. Mr. Barnby 
_— in 295 a good bold double chant for the words “ The 
oe behind, the deep before;” and Dr. Gauntlett, an excel- 
lent C. M. Tune to “O Thou, Eternal King, most High” 
(302). The melody of 806 by Dr. Armes, issmooth and good, 
but the harmonies might be simplified with advantage. 
The D3 in the last bar but one strikes us as being a little 
out of place. No. 310, by H. B. Walmisley is a remarkably 
good tune. The melody is original without being discursive, 
and it is well harmonized. This seems to be the only pro- 
duct of this author in the book, which is a pity, ifitis a 
sample of his powers. In 305 and 313 it is absolutely neces- 
ony to alter the line which originally appears to have run 
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but there seems no reason why it should not be— 
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the reaching up to E is certainly joyous, and need not be 
vulgar. Mr. Hoyte’s tune 314, is solid in style and, if we 
may be allowed the expression, will wear well. The rhythm 
of 315 is as unsatisfactory as it is unnecessary. The 
constant recurrence of dotted notes at the commencement 
of each line, produces a feeling of unrest. 

The tune 325 named Rolvenden in the index to the 
“Hymnary,” and said to be from the English Psalter of 1615, 
is either an adaptation from, ora plagiarism of the Old 81st 
(as given by Havergal) from Day’s Psalter, 1563. In 
either case it will be interesting to put both into the same 
key and compare them :— 



































Although the succession of long and short notes in the 
latter of these becomes irksome, it is on the whole prefer- 
able to the former. Attwood’s lovely setting of the Veni 
Creator (328) seems to have been hitherto much neglected, 
although it is to be heard at every Ordination in the Metro- 
politan Cathedral in its original seat, the key of F. The 
version of Croft’s 136th, as given in 832, differs slightly from 
that commonly known, the note to the last word but one, 
line4, being often GZ and the final cadence being a $ $ on A. 
No. 337 is an excellent C. M. by Ouseley. Though long and 
chromatic, and not easily to be committed to memory, Dr. 
Hiller’s tune 360 will commend itself to all those who 
value originality and emancipation from conventionalities. 
It would bear to be taken at a pace a trifle slower than 
that indicated, in our judgment. Its breadth and solemnity 
are remarkable. In tune 361, though good in itself, there 
occur some very bad accents when sung to the words. We 
must presume that the editors of the words are in some 
degree responsible for this fault, as Dr. Garrett is too sound 
@ musician to wilfully displace the natural laws of accent, 

One of those mysterious and incorporeal beings termed 
“ Anonymous ” has produced an admirable setting of 
Hymn 374, fresh and bright, yet imposing in effect. Tune 
386, by J. Baptiste Calkin, is noticeable for its tunefulmess 
and fitness for the words to which it is attached. 

We have not yet passed the fourth hundred out of the 
646 tunes of the “ Hymnary,”’ but find that the present notice 
has reached the limits of space which can probably be 
spared for it. The wealth which has to be described or 
criticized must be a sufficient excuse for these extended 
notices. The contents of the “ Hymnary” are too important 
to be merely glanced at. 


“The days'of man are but as grass.” Anthem. By BR. 
W. Crowe, Mus. D., Cantab. 


Tuts somewhat extensive work comprehends a Chorus, a 
Verse—to quote the author’s use of the old cathedral term— 
beginning ‘ But the merciful goodness,” the choral Inter- 
mezzo “ The Lord hath prepared,” and a final Chorus, “ O 
speak good of the Lord.” It has the peculiarity, happily a 
rare one, of ending in a different key from that of its com- 
mencement; a consequence, let us suppose, of the long- 
standing confusion of what are called “ relative’? major and 
minor keys—keys that have no seeming relationship but in 
the unlucky accident of their bearing the same signature, 
just as anybody having the name of Brown or Smith or 
Jones, may be related to any other who owns to the same 
cognomen. The Tonic-Sol-Fa fiction that the tonalities of 
E flat and C minor are identical, is less amusing than many 
another fallacy that holds a limited esteem, but it is far 
more pernicious. It is fortunately the last remnant to art of 
the ecclesiastical Modal system, and music will stand in a 
clearer light than it does to all young students when the 
terms “relative major” and “relative minor” are ex- 
ploded with the principle they pretend to define. What- 
ever the merit of the theory that is assumed to connect 
these keys of C minor and E flat, the effect is quite unsatis- 
factory, of a composition closing in the one which opens 
in the other ; but elsewhere would be a fitter place for dis- 
cussing this important topic than in the examination of Dr. 
Crowe’s Anthem, wherein it is exemplified. More thamthe 
use of the old term “Verse” to describe the Trio for adult 
voices in the middle of the work, more than the unctuous 
effect of certain phrases for the counter-tenor, which arise 
in its course, and savour strongly of the Glee, as well as 
Church style of the last century, does much of the form, 
and the manner of the composition suggest that the works 
of that period have been the author’s standard, if not his 
model. He has wanted the clear-sightedness, however, 
to distinguish what is technically characteristic of that age 
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from what is peculiar to a later time—hence, he uses some 
modernisms of harmony such as Kent, and Nares, and their 
fellows could never have conceived, and which are conse- 
quently out of keeping with the general material and 
structure of his work. His final fugue is, or has the air of 
being, somewhat laboured. We write fugues under great 
difficulties in this age compared with those which beset our 

redecessors, who lived in a fugal atmosphere, hearing 
a singing fugues, playing fugues, and making fugues, so 
that the contrapuntal idiom became their vernacular, and 
they expressed themselves as naturally in its form as we do 
in the phraseology of our own time. A little stiffness may 
then fairly be forgiven, since few of us escape it, if a fugue 
be indispensable ina piece of now-a-days Church music. 
On the whole, this anthem disappoints the expectations 
raised by Dr. Crowe’s Communion Service, lately reviewed. 


“ The Lord is my strength.” A short, easy, full Anthem 
for Easter Day. Composed by Albert Lowe. 


Tuts anthem amply fulfils the announcement on the title- 

age; it is “short,” and “easy,” the subjects moreover, being 
Both melodious and well harmonized. The change of key at 
the words ‘‘ Open me the gates,” is good; and the “ Adagio 
Religioso”’ which follows, serves well as a contrast. We 
question, however, the policy of starting the voices in unison 
at the return to the original key and time, as we have 
already had enough of this effect before the commencement 
of the “Adagio.” The unexpected chord of B flat, after 
the lingering of the voices upon D, is a point worthy of at- 
tention; and the manner in which the harmonies flow 
towards the final close is well deserving of commendation. 
The anthem will, we think, be found extremely useful 
wherever a desire is felt for something quiet and unpre- 
tending at the Easter-day service. 


The Organist’s Quarterly Jowrnal. Edited by William 
Spark, Mus.D. Part 17. 


Wirz this number, the Organist’s Quarterly Journal 
enters upon its fifth year—an accumulating testimony of the 
living talent for organ composition, and of the wide esteem 
for this class of music. The part for January last begins 
with Twelve Short Interludes, by Henry Smart, for use 
between the Offertory Sentences, or at Confirmations. The 
plan of this series is somewhat novel, and certainly inge- 
nious. The twelve are in truth one piece interspersed with 
eleven discretionary silences, for one tempo is preserved 
throughout, and, what still more justifies this view, some of 
the same phrases recur from piece to piece, and no one 
comes to a complete conclusion until the very last, each 
resting upon a half-close, or in some key different from that 
of its commencement. Thus, No. 1 begins in G and ends 
on a chord of D, and No. 2 begins with the same theme in 
D and closes in G, and this said theme reappears in Nos. 6, 
9,and 12. Again, the matter of No. 11 is integral to the 
next piece, and in this manner one design encompasses the 
whole cluster. A remoter change of key than any of the 
others have, from that of the foregoing interlude, marks No. 
5; this presents what may be called a second subject or 
episode, and is to us the most interesting of the twelve. 

hey have all greatly the air of improvizations, but this in 
no respect unfits them for their purpose. Mr. Smart has 
been one of the most frequent contributors to the work, and 
though he has put forth compositions of more musical 
importance, he has furnished nothing that better supplies 
a need than his present essay. A second movement follows 
of the Sonata in F, by Mr. Silas, of which the first instal- 
ment was issued in a previous numberof the Journal. It is 
an Andante con moto in B flat, and a decided advance in 
merit upon the openins Allegro. <A few preludial bars 
introduce the chief subject, a well sustained melody; this 
is relieved by an episode wherein the pedals have a con- 
spicuous duty; and then, in Rondo wise, the prior matter 
comes again without modification, and a short coda closes 
the whole. The unbroken continuance of one figure of 
accompaniment throughout the first theme at each time of 
its presentation, and of another throughout the episode or 
Trio, must be regarded as weakness in the construction. 
Thg author’s admirers will look with interest for the final 
movement in the next coming number. <A Concluding 
Voluntary, the 63rd work of Herr Philipp Tietz, stands next 
in order; it is ‘‘ Fugato’”’ in form and grave in matter. It 


is succeeded by an Offertoire by Mr. Robert Hainworth— 
we would gladly know the distinction between an Offertoire 
and a piece of music for the Offertory—whose notion must 
be that alms-giving flows nimbly, since he accompanies it 
with an Allegro Vivace. The last piece is a Prelude by the 
accomplished organist of Chichester, Mr. Francis Edward 








Gladstone, which ison a parity with other of his productions 
that have been noticed in these columns. 


Schwmann’s Songs. Edited and in part translated by 
Natalia Macfarren. 

For many years the instrumental music of Robert 
Schumann has been so steadily making its way in this 
country that his compositions, either for pianoforte or 
orchestra, need no longer the advocacy of his zealous par. 
tisans to ensure a welcome, even with a mixed audience, 
His Symphonies, Concerto, and smaller works for the piano. 
forte hon now thoroughly taken rank amongst the stock 
pieces, both for the concert-room and the drawing-room; 
and there can be little doubt that a closer acquaintance with 
them will but reveal new beauties. But his songs are by 
no means so well-known; and the volume now before us 


already acquainted with many of the vocal gems contained 
in this collection will be glad to possess them in so attrac- 
tive a form, and those who are strangers to them will, we 
are certain, discover in them a mine of wealth almost inex- 
haustible in its resources. The volume is announced asa 
first instalment only of the composer’s songs, in the order 
of their production; and in the Preface it is stated that 
although it is not considered desirable to re-publish all his 
songs, wherever there is a connecting link between the dif- 
ferent numbers of an Opus, they will be given in their entire 
form, precisely as Schumann wrote them. In adapting the 
original English words to those songs which were set by 
the composer to translations, we think that the editress 
has been perfectly right in altering occasionally the text to 
suit the music; for it is obvious that notes which may 
sympathize perfectly with the German words may not so 
well agree with the English ones; and, as Mrs. Macfarren 
very truly says, the music should be made the “ paramount 
consideration.’ It is difficult indeed to select, even for brief 
comment, any especial compositions from a collection in 
which every piece has so much real beauty, but we must 
make the attempt. The nine songs forming Op. 24, which 
commence the volume, vary much in length, but some of 
the shorter ones are instinct with true poetical feeling, 
No. 4, more particularly, a melody of wailing anguish, in 
E minor, with a characteristic quaver accompaniment fol- 
lowing each accent of the bar, at once arresting the attention 
from the intensity of its expression throughout. Nos. 2, 5, 
(the latter having a charming theme, with a restless accom- 
paniment of quavers) and 6 (the melody actually speaking 
the words ‘Stay thy oar, thou rugged boatman,” and 
ending strangely, but effectively, in the voice part witha 
dominant seventh) may be cited as amongst the best of the 
more elaborated songs. No. 7, “‘On the Rhine,” must have 
a line to itself. The _— loveliness of this theme, accom- 
panied with the calmly flowing semiquavers, is so winning 
that in lingering over its beauties, we cannot but wonder 
that the state of art in this country should be such that 
inanities which shall be nameless are praised and sung, 
whilst treasures such as these are uncalled for. No. 9 
should also become a favourite with vocalists who can ap- 
preciate real art: the melody, in true sympathy with the 
words, is extremely refined, and the pianoforte part—some- 
times flowing in loving company with the voice, and some- 
times asserting its right to an independent character— 
although requiring the hand of a trained artist to give it due 
effect, contains no such difficulties as are found even in 
many common-place modern vocal effusions. The next 26' 
songs constitute Op. 25, entitled ‘‘ Myrthen.” 
these (No. 10 in the volume) is one of the most charming 
pieces in the collection. The words, translated by Mrs. 
Macfarren from Riickert, seem those originally wedded to: 
the notes, so perfectly do they accord in every respect with 
Schumann’s impassioned music. The melody commences. 
in A flat, with an arpeggio accompaniment, divided between 
the two hands. After a close upon the key note an unex- 
pected enharmonic modulation into E major expresses most 
sympathetically the more placid feeling of the words, the 
return to the key being introduced by changing C sharp: 
into D flat on the harmony of the dominant seventh. The 
close of the song is extremely beautiful, the voice dwelling 
on the dominant 9th in the final phrase with a tenderness: 
which cannot but speak to the heart of all listeners. A 
marked and highly characteristic melody is set to No. 11, 
“The Free mind,” and in No. 12, “The Walnut Tree,” we 
have another song of remarkable beauty, the unceasing 
arpeggio accompaniment heightening, without disturbing, 
the calm theme given to the singer; and an expressive phrase, 
which forms the symphony, breaking in with excellent 





effect wherever the voice pauses. No. 13, a song full of 
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character, confirms our assertion of the necessity of altering 
some of the words which have been rendered back’ into 
English from the German translation to which they were 
originally composed. Burns’s verses, commencing “ My 
heart is sair,” flow very well until the well known “ Some- 
body ” occurs, which being rendered by the German word, 
“Jemand,” is very properly translated ‘Some one.” Passing 
over two Anacreontics, a delicious song, called “ The Lotos 
Flower,” another to some sacred words, translated from 
Githe, and “Suleika’s Song” (which is really a melodious 
duet for voice and pianoforte), we arrive at another compo- 
sition which cannot be hurriedly dismissed. Assuredly 
Robert Burns would have been driven frantic with joy 
could he have heard his “ Highland Widow’s Lament” so 
intensified by the magic of music. The song is in D minor, 
and bears the somewhat unusual time signature 6-16. Any- 
thing more intense, more vividly coloured or more truthful 
in its wild pathos than this Highland Widow’s wail of 
hopeless grief we can scarcely call to mind in the whole 
range of vocal music. The effect of the voice hurrying 
forward with increasing agitation, as the sorrows of the 
singer accumulate upon her, the chords in the right hand 
rapidly answering those in the left throughout, is so tho- 
roughly dramatic that were the song rendered by two sym- 
pathetic artists, a musical audience would be roused to 
enthusiasm, and the most unimpassioned listener could 
scarcely remain unmoved. In this brief notice we can do 
but scant justice to the contents of this attractive volume ; 
but as far as we have been enabled to travel through its 
pages in our present number, we trust that we have said 
enough to indicate some of its beauties to our readers, and 
aot month we hope to resume and conclude our pleasurable 
task. 

True Love (Treu Liebe). 
Agnes Zimmermann. 

AN unpretending and expressive duet, in A minor, by a 
composer whose name is a guarantee for the truthful setting 
of German poetry, even when as a resident English artist, 
she gracefully renders it into our own language before pub- 
lication. The composition is an undoubted proof, if proof 
were wanting, of the simple means by which an accomplished 
writer can produce effect; for both the voice parts and 
accompaniment are models of quiet and subdued power. 
We especially admire the alteration in the character of the 
pianoforte part to the second verse. Vocalists who desire 
to meet with a melodious duet presenting no unnecessary 
difficulties will be glad to become acquainted with “ True 
Love.” 

Sweet to live amid the mountains. Part-Song. Words 
from the Swiss. 

There’s beauty in the deep. Part-Song. Words by 
Brainard. 


Vocal Duet. Composed by 


Composed by W. Pearson. 

TuEsE are the best part-songs we have yet seen by this 
composer. Of course in the first one (as the words are from 
the Swiss) we have the inevitable “ Tra, la, la!’ but it is 
not intrusive, and the melody is fresh and tuneful. The 
harmonies throughout are simple and well written; but as 
arather important shake is written in the pianoforte part, 
we can scarcely imagine how the song can be quite complete, 
as the author tells us, “without an accompaniment.” 
“There’s beauty in the deep” commences Adagio, with a 
bass solo, which leads to an Andante movement in 6-8 
rhythm, the melody of which is extremely pleasing. In the 
second verse the Adagio begins with the bass solo unac- 
companied, followed by an Andante in the relative minor, 
the song concluding with a repetition of the phrases which 
end the first verse, in the original key. This little compo- 
sition, unpretentious as it is, proves that Mr. Pearson is 
advancing as a part-song writer. 

The Parting. Song. Words by Byron. 
Alice Lee. apie 

THE union of inoffensive music with inoffensive poetry 
can scarcely perhaps be considered a matter of sufficient 
importance to call for more than a line of faint praise ; but 
Byron’s verses are not thus to be trifled with; and if we 
seem too critical upon Alice Lee’s graceful little theme, it 
is her fault for selecting words which demand a more vivid 
colouring than she has given to them. Grammatically, 
however, we have nothing whatever to say against her song. 


Composed by 





Deitcuton, Bet anv Co. 


Music. By Henry C. Banister. 
Turs Manual, by one of the Professors of Harmony and 


the series of ‘Cambridge School and College Text Books,” 

and is expressly prepared for the use of candidates for the 

Middle-Class Examinations, in connection with the Univer- 

sities. In his Preface the author says “The work being a 

Text Book rather than a Treatise, the discussion of con- 

troverted points must not be looked for in it. Such discus- 

sions would have been beyond its scope, and frustrated its 

purpose, with respect to those for whose use it is specially 

intended. Generally those views are given which are most 

widely accepted by musicians not holding extreme or 

special opinions.” Such a plan as this is highly to be com- 

mended ; for although we are unquestionably in a transition 

age with regard to the fundamental principles which should 

be taught to the students of musical theory, there can be no 

doubt that patients must not die whilst doctors disagree, 

and Mr. Banister, therefore, who is desirous of becoming 
a teacher instead of a disputant, is right in stating as clearly 

as possible in his book only those broad facts which are 

accepted by the majority of musicians. With this view of 

the author’s intentions, we are bound to accord the highest 

praise to the work, which is so logically arranged throughout 

that reference to any special portion of it can be readily 
made. Part I. treats of Notation; Part II. of the Rudiments 

of Theory, Harmony and Counterpoint; and Part III. of 
the Elements of Composition. In the first of these parts we 
have a remarkably clear exposition of notation, time, accent, 
and other elementary matters unfortunately too often passed 
over by students. Especially must we praise the author’s 
explanation of the difference between Simple and Compound 
Time, the widely-spread ignorance of which subject causes 
half the false emphasis we are condemned to listen to 
amongst amateurs. In the portion devoted to the exposi- 

tion of the rudiments of Theory we have some very valuable 
remarks upon the old scales; and although but small space 
is occupied in tracing the history of our modern system, an 
intelligent pupil may glean quite enough information upon 
the subject to understand the meaning, at least, of what are 
termed the “ Gregorian tones.”” Harmony is grappled with 
and explained, as we have already said, with as much con- 
fidence as if the author were not surrounded by those who 
dissent entirely from his opinions; but, for teaching pur- 
poses, Mr. Banister has unquestionably laid down a system 
which cannot but produce wholesome results; and if students 
of an enquiring nature should be desirous of becoming 
acquainted with the various conflicting theories which now 
agitate the musical world, we are certain that they will be 
all the better for having prepared themselves by reading 
and pondering the pages of this cleverly written text book. 
If we have a fault to find with the work, it is that, in laying 
down his rules, Mr. Banister constantly says “‘some authors 
believe that this chord,” &c., assertions which of course 
must have the effect of mystifying a student who, wishing 
to pass an examination, has a right to believe that he is 
learning in the right way to attain his end. Before con- 
cluding our notice we may say that the complete manner in 
which every department of the science is explained is highly 
creditable to the author; for not only does the book include 
a treatise on Counterpoint, Canon, Fugue and Imitation, 
but some very able remarks upon Form in composition and 
upon the various musical intruments. 





J. B. CRAMER AND Co. 


Oh Bella Mia. Romanza. Parole di F. Rizzelli. 
di Arthur S. Sullivan. 

Mr. Sutuivan has here attempted nothing beyond writing 
a flowing melody to some not very suggestive words. As 
may be expected, the treatment of the song bears the un- 
mistakable stamp of its being the work of an accomplished 
musician, the accompaniment especially being most deli- 
cately handled throughout; but we confess that we should 
be glad to meet Mr. Sullivan on higher ground, for our con- 
gratulations upon the success of such trifles as these, like 
the conventional compliments of every-day life, become 
almost a matter of course. There are many who can throw 
off graceful and melodious songs, and we can of course have 
no objection to their so employing their time ; but England 
can but ill spare the services of those composers who have 
proved that they can do better things. 


The Dove and the Maiden. Idyll. 
Farnie. Music by J. Offenbach. 

WHATEVER may be said against the music of Offenbach, 
there can be no question that all his compositions have 
that important element of “tune” which cannot but render 
them favourites, at least with the multitude. Whether they 
have anything else becomes indeed a question, for we have 


Musica 


Words by H. B. 
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rarely heard any vocal piece of his which seems to soar 
above the level of a dance air, whether it be a song, duet, 
quartet, or quintet; and although the false life by which 
they are invariably surrounded when presented on the stage 
excites the admiration and applause of large audiences to 
such an extent that the music is received with rapture, it 
very seldom happens that much effect is produced by it 
away from the glare of the stage-lamps. Asa quiet and 
inoffensive melody, the little song before us, from the 
Burlesque Opera, ‘‘The Bridge of Sighs,” may we think 
bear favourable comparison with many of the songs of the 
day; and althongh we may like it est because it is least 
like the usual compositions of Offenbach, there are many, 
no doubt, of his staunch admirers who having but small 
knowledge of the individuality of his style, would purchase 
and sing this Idyll under the full conviction that it is a 
thoroughly representative work of its author. 


Only to meet. Ballad. Words by George Cooper. Music 
by Franz Abt. 


Many of the songs of this composer have obtained a well 
deserved popularity, but he has latterly written too much 
for his fame, and the inevitable result is that we often see 
his compositions passed over by vocal amateurs without 
even a glance beyond the title-page. This is a mistake, for 
his vocal pieces are always graceful and singable, and such 
qualifications should be powerful recommendations in these 
days of trivial common-place. ‘ Only to meet,” however, 
has a character of its own which is certain to make it a 
favourite. The flowing theme, in 6-8 rhythm, with the 
triplets in the accompaniment against the holding notes for 
the voice, is extremely melodious; and a good effect is 
gained by the change of character on the words “ After it 
all comes the cloud of despair.’ There is much that we 
like about this song, and have little doubt that our opinion 
will be shared by others. 





Duncan Davison anv Co. 
Three Songs for Voice and Piano :— 
1. Standing, gazing over the sea. 
2. Ripple, ripple, gentle stream. 
Doubble. 
3. Shine on, fair moon. 
Composed by L. M. Watts. 


Wuen the title-page of a song expressly states that it is 
for ‘‘ voice and piano,” it is generally understood that the 
instrument has an independent part, the vocalist and pianist, 
indeed, being equally necessary to realise the composer’s 
intention. As every song in the present day has a pianoforte 
accompaniment, some such intimation as this is useful, as 
distinguishing a mere ballad from a more ambitious com- 
position ; and we confess to a feeling of disappointment, 
therefore, when on opening the pieces before us, we found 
nothing but the conventional arpeggios and chords for the 
pianoforte throughout. No.1,in D flat major, has a vocal 
theme well expressive of the words; No. 2 is melodious, and 
may we think be made effective by an unpretending singer 
with a sympathetic voice; and No. 3, although perhaps the 
least attractive of the set, shows that the composer has 
much feeling for pure melody. But there are defects in the 
accompaniments of all these songs which should have been 
corrected by an experienced hand before publication. For 
example, in No.1 (page 2, bar 5) consecutive fifths occur 
between the chords of G flat and F; in No. 2 (on the second 
page) between the last chord of bar 3 and the first of bar 4, 
we have the same progression; and in No. 8 (page 3), the 
triad of C moves in similar motion to the triad of B flat, 
from the 10th to the 11th bar, in a manner so awkward as 
to disturb the equanimity of a singer with a sensitive ear. 


Words by M. A. B. 
Words by Mrs. C. A. 





WILLIAM CZERNY. 


Festive Seasons. Six Pieces for the Pianoforte. 

A Postman’s knock. Scherzino. For the Pianoforte. 

Liebeszauber. Clavierstiick. For the Pianoforte. 

A Capricious Moment. Capriccietto. For the Pianoforte. 

: Composed by Heinrich Stiehl. 

Aw artist of higher talent than Herr Stiehl would have 
hesitated before publishing a set of pieces in imitation of 
the exquisite Six Christmas Pieces of Mendelssohn. The 
subjects of these little sketches, ‘‘Home for the Holidays,” 
“Christmas Eve,” “A Happy New Year,” &c., have evidently 
somewhat fettered, rather than assisted, the creative powers 
of the composer; for, although there are undoubted indica- 
tions of original thought throughout the pieces, the joyous- 





but faintly reflected in the music. ‘A Postman’s knock” 
is open to the same objection: the “ knock” is there, but 
little else. The Clavierstiick is a well written piece, which 


but of the group of compositions forwarded to us, we infi- 
nitely prefer the last, which is a true Caprice (or Capric- 
cietto, as the composer prefers to call it) and full of character. 





METZLER AND Co. 

Awake ! the daylight sweetly falls. Part-Song. Words 
by Willy De Burgh. Music by W. Borrow. 

A FLOWING, melodious and excellently voiced part-song, 
by a composer whose name is new tous. We may especially 
mention, amongst the many effective points in this unpre- 
tending little composition, the pause upon the diminished 


for the close upon the key-note. 





Henry Steap anv Co. 


Clouds. Ballad. Words by Letitia Mary Napier. Music 
by Mirana. 

As we have before said in reviewing the songs of this 
composer, there is unquestionable evidence of a feeling for 
melody in all she writes, but a want of original thought, 
which will, we think, prevent her compositions from rising 
above the level of the multitude of graceful vocal pieces of 
the day. If she were to think more of what is good than of 
what is pretty, there can be little doubt that she might 
produce works of a somewhat higher class than she has yet 
given us; for throughout her songs we see an evident en- 
deavour to soar above the regions of common-place. 
Clouds,” however, has an ‘elegant flowing theme, in 9-8 
rhythm, is carefully accompanied, and as it is published in 
two keys, has doubtless already become a favourite. 


Forget me not. Song. Composed by Walter H. Sangster. 

An effective tenor song, showing skilful workmanship in 
the accompaniment, as well as a real aptitude for the 
melodious setting of words. Especially do we congratulate 
Mr. Sangster on his power of observing the true accent to 
his poetry, for this is a quality but rarely met with amongst 
modern song-writers. The conversational bits between the 
voice and pianoforte give much interest to the composition; 
and as we perceive that it has been sung by Mr. W. H. 
Cummings, there can be little doubt that “‘ Forget me not” 
is likely to amply justify its title. 








Griginal Correspondence, 





IS A PARISH CHURCH ORGAN PUBLIC PROPERTY? 
TO THE EDITOR OF THE MUSICAL TIMES. 


Srr,—An organ erected in a church, whether by public 
subscription or private munificence, is placed there for use 
in the services of the church, not for the private amusement 
of any parishioner who may desire to play upon it. It is 
strictly ‘‘ public property,”’—not indeed in the sense that 
“A Parishioner ” imagines, but, as are all the fittings in the 
church, devoted to public purposes. The ownership is 
vested in the churchwardens, as representatives of the 
parishioners; they are bound to preserve it for the purposes 
for which it was placed there; and the right of the public 
over it is to have it used for those purposes, and no more. 
As you justly point out, the very fact owned by “A Parish- 
ioner” of the necessity of private persons having to obtain 
permission if they desire to play upon it, is an acknowledg- 
ment that they can doso only as a matter of favour and 
courtesy, not as a right. 
Unless specially warned to the contrary, a resident organ- 
ist has fair reason for assuming that the care of the organ 
is intrusted by the churchwardens to him as their servant, 
and that he is the person responsible for the proper use of 
it. AndI imagine that, as a rule, churchwardens would act 
very unwisely and uncourteously if they were to over-rule 
organists and take that responsibility upon themselves. 
That they have a right to do so is unquestionable ; and it 
is easy to conceive cases in which it would be their duty to 
exercise that right. 
I remain, Sir, 

Your obedient Servant, 

Wa. Acton, 


March 3rd, 1873. Vicar of Wicklewood. 
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TO THE EDITOR OF THE MUSICAL TIMES, 


§m,—In answer to your correspondent “ Parishioner,” 
allow me, as one who has lately had reason to “look up” 
the point whether a parish church organ was public pro- 
ay) or not, to state you the law bearing upon the question. 

Ido not think an organist has, by virtue of his appoint- 
ment, the sole charge and right to the use of an organ in a 
parish church ; I think any person, with the leave of the 
vicar or rector and churchwardens, could play upon it at 
proper times, and so as not to interfere with the duties and 
privileges of the organist. By law, the property of the 
chattels in a church is vested in the churchwardens; but 
the right to the custody of the keys of a church is in the 
minister. The latter has also the right to decide when the 
organ shall and shall not Play, though the organist is paid 
by the churchwardens. Therefore a parish organ cannot 
justly be considered “ public property,” nor has an organist 
the sole and exclusive right to play thereon. 

I am, Sir, yours truly, 
25th March, 1873. Musicau SouiciTor. 





MUSIC IN BATH ABBEY. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Dear Srr,—In Bath Abbey on Sunday last a very solemn 
hymn was sung to the glorious “‘ Adeste Fideles,” and the 
last line was rendered as follows :— 
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hope to die shout-ing “ The Lord will pro-vide.” 
In these enlightened days I did expect something better 
than this in noble Bath Abbey. D. 
March 6, 1873. 





BACH’S HYMN IN “THE HYMNARY,” 
TO THE EDITOR OF THE MUSICAL TIMES. 


Dear §1r,—In the last number of your paper, I find a 
very amusing answer to my letter respecting ‘ Bach’s 
Hymn.” It is not worth while to enter a conversation with 
a reviewer who writes only for modern readers, and who 
considers the history of old scales a subject surrounded 
with pitfalls, who cannot correct the printer’s error himself, 
who does not venture to give his name, and cannot answer 
with a reasonable explanation of Bach’s simplicity and 
correctness. A Rev. gentleman, who pointed out to me 
some time ago the want of study which is generally to be 
found with musicians in this country, was more right than 
Isupposed heretofore. Having experienced such an instance 
through your paper, I can hardly believe that your readers 
and Reviewer have an understanding, and consequently an 
interest in the subject. I should be very glad to be asked 
for a full explanation of the “Jonicus plagalis” as the 
foundation of “ Bach’s Hymn.” 

Yours respectfully, 
5, Grove Park Terrace, Chiswick, W. C. LAHMEYER. 
March 24th, 1873. 





DIATONIC AND CHROMATIC SEMITONES. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sm,—Referring to Mr. Robert Smith’s letter in your 
March number, and beginning with the last paragraph, it 
is true that the English concertina, distinguishing as it does 
between G¢ and A?, cannot be in perfect tune with an 
instrument tuned according to equal temperament on more 
than one note out of the twelve in each octave. It is also 
true, according to my view, that if a violinist were to play 
Berlioz’s second example (p. 236, Novello’s ed.) in exact tune, 
the AD, supposing it to belong to the chord of the seventh 
on B?, would be considerably lower than the AD of the 
pianoforte, and rather lower still than the AP of the con- 
certina, assuming the three instruments to be in unison on 
BP; but it would not be so low as the G¥ of the concertina, 
because that note is depressed by the temperament of the | 
instrument to the extent of half a comma, as compared with 
By. With respect to his first example, Berlioz is utterly 
wrong in saying that a violinist would be correct in playing 
the Gg higherthan the ee note of the pianoforte. 
Even taking into account that the pianoforte would bea 











the pianoforte. 






little flat on the A, from its temperament, the true leading 
note to the A of the violin would be dower than the GZ of 
Violinists may choose to play some notes 
out of tune; but a genuine musical theorist can only regard 
this as a passing fashion, with which he has nothing to do. 
M. Berlioz proceeds to give instances of composers writing 
A? in one part, against G% in another, &c., which they can 
do, of course, if they intend their compositions to be exe- 
cuted in equal temperament, as near as may be. Whether 
or not there is any ground for the invectives against musical 
theorists, with which these extracts are garnished, is a 
question on which I cannot now enter. I do not think that 
the circumstance of the concertina possessing ten perfect 
major thirds, justifies M. Berlioz in calling its scale “ bar- 
barous.” He is not clear as to the relations of the notes of 
the pianoforte and concertina. The GZ of the former will 
be the middle note between the G% and AD of the latter, if 
the D’s of the two instruments are in unison, but not other- 
wise. The major thirds being perfect on the concertina, 
and the fifths tempered equally, the temperament is neces- 
sarily different from that of the pianoforte; each fifth on 
the concertina being flatter than one on the pianoforte by 
the twelfth part of a diesis. 

With respect to the theory of the dominant seventh, I 
cannot quite agree with Mr. Smith. There are three facts 
which, it seems to me, must form the basis of all sound 
theory on this subject; one is that the chord above-named 
is, next to the common chords, that most used in music; 
the others are that 7 is the prime number next greater than 
5; and that vibrations in the proportions of 1, 3, 5 and 7 
produce a chord of the minor seventh, that is tosay, a major 
common chord together with a note between a major sixth 
and a major seventh from the double octave of the funda- 
mental note. Will Mr. Smith or any one else venture to 
say that the first of these facts is quite unconnected with 
thelatter two? If he admits that they are connected, I do 
not see how he can deny that the numbers lI, 3, 5, 7 repre- 
sent the normal form of the chord in question; just as 
much as 1, 3, 5 represent that of the common major chord. 
No doubt, when the chord of the seventh is prepared, the 
seventh must be taken in one of the ratios 16 to 9 or 9 to 5 
(for the supposition of an enharmonic change between the 
preparing chord and the discord is rather awkward), and by 
this alteration of the ratio the discord is intensified. It may 
be true, as Mr. Smith says, that there is no hard and fast 
line of distinction between concords and discords in nature ; 
but I hold that the ratio 7 to 4, or 7 to 5, represents a decided, 
though rather mild, dissonance. Not even in “ the music of 
the future,” I should think, will a composer conclude a piece 
with a chord containing either of these ratios; and if they 
require resolution, they must be dissonances. The minor 
third, whose ratio is 7 to 6, seems to me neutral territory 
between consonances and dissonances. In such instances as 
the opening of Lord Mornington’s “Here in cool grot,” 
and Mendelssohn’s “ When from out the golden West,” I 
think that the best effect will be produced by the tenor voice 
taking the dissonant note in the pitch indicated by the ratio 
7 to 4, and not higher; since the words furnish no reason 
for very piercing discords. 

Yours faithfully, 
S. S. GREATHEED. 

Corringham Rectory, Essex. 








TO CORRESPONDENTS. 


#,° Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly as 
possible, as we cannot be responsible for any mistakes that may occur. 

We cannot undertake to returnoffered contributions ; the authors, there- 
Sore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not renewed, 
We again remind those who are disappointed in obtaining back 
numbers that, although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper is printed to 
supply the current sale. 

Many notices of country concerts are omitted from our present number, 
because the correspondents who forwarded them have neglected to say 
when or where the performances have taken place. We trust that 
this announcement will prevent such irregularity in future ; for we 
cannot, as a rule, undertake to say why such communications are 
thrown aside. 

g. A. C. — Our correspondent should know that we cannot reply to any 
communication unaccompanied by the name and address of the writer. 
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Summary ; as all the notices are either collated from the local papers, or 
lisd to ., J, te 





] 
corresp 


‘pp us by 


Betrast.—The Spring season of the Ulster Hall Monday Popular 
Concerts commenced on the 3rd ult. The principal vocalists, Miss 
Maria Arthur and Dr. O'Donoghue, were well received, many of their 
songs being re-demanded. The band of the 78th Highlanders played 
several effective selections. Mr. B. H. Carroll was highly successful 
both in his organ and pianoforte solos, and he also accompanied the 
vocal pieces with much skill. 


BirkENHEAD.—The Cambrian Choral Society gave a performance of 
Mendelssohn's Oratorio, Elijah, on the 18th ult., with great success. 
Miss Edith Wynne, Miss J. Bond, Mr. Bywater, and Mr. O. Christian 
were the principal artists engaged. Mr. W. Parry conducted, and the 
band was most ably led by Mr. H. Lawson. Owing to frequent encores 
the performance lasted for nearly three hours anda half. Both solos 
and choruses were rendered in a highly satisfactory manner. 


BrruincuaM.—On the 2lst ult., Mr. Stephen S. Stratton gave a concert 
at Messrs. Adamsand Beresford’s Music-room, in commemoration of the 
188th birthday of the celebrated composer, John Sebastian Bach. The 
artists employed in rendering the selections were:—Violins, Herr Lud- 
wig and Herr Carl Jung; viola, Mr, W. H. Priestley; violoncelio, Mons. 
Vieuxtemps; double-bass, Mr. J. Moreton; flute, Mr. Sturges; piano- 
forte, Dr. C. 8S. Heap, Mr. Arthur Trickett, and Mr. 8.8. Stratton. The 
programme, as the occasion demanded, consisted exclusively of works 
of Sebastian Bach, and was made up chiefly of compositions by that 
great master for the chamber, and but rarely heard in this country, 
The most important of the pieces were the two concertos for three 
pianofortes, both of which were excellently played. The Sonata in B 
minor, for pianoforte and violin, was also beautifully given by Dr. 
Heap and Herr Ludwig. The violin and violoncello solos—the former 
consisting of the Preludio, Loure, Gavotte and Rondo from the Suite in 
E, and the latter of the Allemande, Courante, Sarabande and two Ga- 
vottes from the Suite in D, were remarkably well executed. M. Vieux- 
temps was unanimously recalled, and gave a repetition of the Gavottes. 
The performance of the two Preludes and Fugues from the Jell- 
tempered clavier, showed how perfectly Dr. Heap’s hand has been 
disciplined, and how thoroughly he has studied the highest forms of 
musical composition. The difficult Fugue in G minor was also well 
given by Mr. Stratton. There was a fairly good attendance, and loud 
applause greeted the conclusion of every piece, showing that the 
audience appreciated the efforts of the performers. 


Botton.—On Friday evening the 14th ult., a musical service was 
given in Wesley Chapel, Bradshawgate; the vocalists being Miss 
Fallows and Mr. Henry Taylor, assisted by the Chapel choir. Miss 
Fallows sang “‘ How beautiful are the feet” (A/essiah), and ‘* Angels ever 
bright and fair” (Theodora), with very good effect. The solos given by 
Mr. Taylor were the recitative, ‘With overflowing heart, O Lord” 
and air, “ The soft southern breeze” (Rebekah), and * In native worth” 
(Creation), which were very ably rendered. Mr. J. T. Flitcroft, the 
organist, played a March (Wely), ‘“ Adagio Cantabile” (Haydn), 
*“*How lovely are the gers " (Mendelssohn), and Beethoven's 
“Hallelujah” (Mount of Olives). The choir sang during the evening an 
Anthem, ‘‘O come let us worship,” 95th Psalm (Mendelssohn), “In 
Thee, O Lord” (Tours), and Mozart’s “‘ Gloria” (Twelfth Mass), closing 
with Hopkins’ ‘Saviour, again to Thy dear Name.” The service 
was a success, and reflected credit upon the choir-master, Mr. Taylor. 


Bootie, LANCAsHIRE.—A miscellaneous concert was given on Tuesday 
evening the 18th ult., at the Assembly Rooms, for the benefit of the 
widow of Captain Upton, late commander of the steamer Scanderia, 
which sailed from New York on the 8th of October last, and has never 
since been heard of. There was a large attendance, and upwards of 
£50 was realized in aid of Mrs. Upton and her two fatherless children. 
An excellent programme was provided by the following ladies and 
gentlemen, who gave their services gratuitously, viz., Miss Clensy, 
Miss Brown, Miss Newall, Miss Webster, Miss H. Webster, Miss 
Lowthian, Mr. Francis, Mr. Hobart, Mr. Clensy, and Mr. Peake. The 
efforts of the soloists were greatly appreciated, and several pieces were 
encored. A reading was also given by Dr. Churchill ; and the Highfield 
Musical Society (Walton), under the conductorship of Mr. R. B. Car- 
michael, sang several pieces in a highly creditable manner. Mr. J. L. 
Parry ably performed the duties of accompanist. 


CaMBORNE.—The annual benefit concert of the Misses Mitchell was 
given in the Assembly Rooms, on the 25th February before a crowded 
audience. The programme included Schubert’s Quartett for strings 
(Op. 125), a Quartett of Haydn's{(No. 43, in D), a Duet for two violoncellos, 
hd Schuberth, and a Fantasia on the Scotch airs, for the clarionet, by 

r. Lazarus, the executants being Messrs. Nunn, Burrows, H. A. Smith, 

:and Marrack. The principal vocalists were the Misses Mitchell and 
Mr. Sampson. The ladies were especially successful in Berger's duct, 
“Warning echoes,” and Benson’s song, ‘‘Row gently here,” was 
- effectively given by Mr. Sampson. Several excellent part-songs were 
well rendered by some ladies and gentlemen of the neighbourhood, 
‘Pinsuti’s ‘‘ The sea hath its pearls,” deserving especial mention. Mr. 
G. = Smith was the accompanist, and Mr. J. H. Nunn, A.R.A., the 
- conductor. 





CuesTeERFIEt D.—The Parfsh Church choir having resolved to present 
‘to Mr. Trimnell, the organist, some token of their esteem and regard, 
after the usual rehearsal on Thursday evening, February 27th, the 
members requested Mr. Trimnell to accompany them into the vestr 
Dr. Holmes having been asked to take the chair, he called upon Mr. D. 
Douglas to present to Mr. Trimnell, in the name of the choir, a gold and 
ebony baton, engraved with a suitable inscription, and accompanied by 
an address, beautifully illuminated on vellum, the initial letter con- 
taining a minature view in water colours of the Parish Church. In 





terms of the talent and zeal of Mr. Trimnell, and expressed a hope that 
the choir would for many years enjoy the benefit of his valuable ser. 
vices. Mr. Trimneil, in a suitable speech, acknowledged the gratification 
he felt in accepting the presentation, and assured the choir that whether 
here or elsewhere he should always remember with pleasure the kindly 
feeling manifested towards him on that occasion. 


C.irron.—Two interesting recitals of classical music were given at 
the Victoria Rooms on Friday the 7th ult., in connection with Mr. J, 
C. Daniel's “ Clifton Winter Entertainments,” the executants being Mr, 
Charles Hallé and Madame Norman-Neruda. At the morning per- 
formance Mr. Hallé gave a tinished rendering of Beethoven’s ‘“‘ Moon. 
light ” Sonata, and was warmly applauded. Madame Norman-Neruda’s 
solo, a fantasia by Ernst on selections from Otello, was also finely 
rendered and much appreciated. Other items of this recital were a 
violin solo by Nardini—the larghetto and finale allegretto in D; 
Schubert’s Valse Caprice in E, arranged by Liszt, and the Duet Sonata 
in C minor, for the piano and violin, by Beethoven, No. 2 of Opus 30, and 
one of the three dedicated to the Emperor of Russia. At the recital in 
the evening the chief feature was the violin solo, Bach’s Chaconne in D 
minor executed by Madame Norman-Neruda from memory—a wonderful 
feat if only onthataccount. A performance of Mendelssohn's pianoforte 
duet, Andante with variations, in B flat, introduced to the assembly, in 
company with Mr. Hallé, Miss Marion Viner, of this city, one of his 
pupils. The concluding piece, Beethoven's ‘“‘ Kreutzer” Sonata for the 
piano and violin, needed not the intimation that it was given by general 
desire to render it acceptable. There have been no better entertainments 
provided by Mr. Daniel than these two recitals. 





EptnpurcH.—A very enjoyable recital was given by Professor 
Oakeley on Saturday afternoon, the Ist ult.,on the University organ, 
to a crowded audience, a large number of students being present. The 
programme was entitled ‘‘Concert Echoes,” being almost entirely 
reminiscences of the Reid Festivals of this year and last. The Minuet 
in F, by the founder of the Music chair, was an interesting novelty. It 
appears to have been played at some of the early Reid concerts, but was 
afterwards laid aside and forgotten until resuscitated on the present 
occasion. In a musical point of view it is by no means without merit; 
we would indeed be disposed to give it the preference to the Minuet 
with which the annual commemorations have so long familiarised the 
Edinburgh public. The Professor played as delightfully as usual, and 
most of the numbers met with unmistakable appreciation, more es- 
pecially the Minuet or Scherzo from Beethoven's Fourth Symphony, the 
Manfred Entr’acte, the * Pilgerchor” and the Athalie march._— 
Tue annual concert of the Edinburgh University Musical Society 
was held on the 24th ult., in the Music Hall, The whole of the 
pieces were admirably performed, especially Mozart's Symphony, in C 
m.jor (No. 6), Beethoven’s “ Prometheus ” Overture, and Mendelssohn's 
“Cornelius” March. Professor Oakeley’s ‘Students’ song,” a bright 
and pleasing composition, went extremely well; and part-songs by 
Mendelssohn and Muller were given with much precision and effect. 
Mr. Richard Drummond, of Hawthornden, whose fine tenor voice and 
musical culture are well known in private circles, sang with good taste 
and refinement the great scena from Der Freischiitz, and Mr. Driggs had 
a deservedly warm reception. The concert was in every respect a 
decided success, and Professor Oakeley, who conducted, has every 
reason to congratulate himself upon the result of his labours. 


HarroGatTe.—On Tuesday evening the 4th ult., at a church mission- 
ary meeting, held in Christ Church School-room, the choir sang the 
following anthems, in a highly creditable style: ‘0 pray for the peace 
of Jerusalem” (Smallwood), ‘How beautiful upon the mountains” 
(Smith), “‘ Therefore with angels and archangels” (M. Arnold), “ Christ 
our Passover” (Goss), solo by Mr. J. Dickinson, and ** Turn Thy face 
from my sins” (Attwood), solos by Master Leeming and Mr. Deighton. 
am ting W. Hulbert accompanied, and Mr. Arnold, choir-master, 
conducte 


HorncasTLe.—On the 6th ult., Mr. W. J. Price gave a very successful 
evening concert in the Exchange Hall, isted by Master Noble (of 
Peterborough Cathedral), and several of his pupils and friends. Thepro- 
gramme was partly sacred and partly secular. Master Noble’s rendering 
of “ Angels ever bright and fair,” elicited a deserved encore, as did also 
his solos in Mendelssohn's “ Hear my prayer,” and Garrett’s ‘ Goolt 
night.” This young artist (who has barely reached his twelfth year) 
displays talents of unusual promise. Mr. Price was aleo ably supported 
by his brother and pupil, Master James Price, who sang “The Ash 
Grove,” accompanying himself on the harp (which was re-demanded), 
and played a solo on the pianoforte, which was likewise encored. He 
also joined Mr. Price in a grand duet for two pianos. The choruses 
were sung with commendable precision; and great credit is due to Mr. 
Price for the careful manner in which he has trained his pupils, and 
es er very acceptable evening's entertainment he presented to his 
riends, 


LeEDs.—The first concert of the Leeds Philharmonic Society was 
given in the Victoria Hall, on the 5th ult. The selection from Haydn's 
Seasons, with Miss Arthur, Mr. Goodall, and Mr. M. Taylor in the 
principal parts, proved highly successful, Miss Arthur especially 
creating a marked effect with the audience. Mr. Alfred Broughton 
presided at the organ, and also played Mendelssohn's Caprice (Op. 22). 
Mendelssohn's Lauda Sion was then given, Miss Emily Carr rendering 
the solo parts with much ¢ffect. The performance concluded with Han- 
or natn Anthem.” Mr. Broughton conducted with skill and 
iscretion. 


LEIGHTON Buzzarp.—On Thursday the 27th February, the members 
‘of the Leighton Buzzard and Linslade Choral Society gave their sixth 
concert in the large hall of the Corn Exchange. Haydn’s Oratorio, the 
Creation, was successfully performed by a band and chorus comprising 
seventy vocalists and instrumentalists, including members of the Society, 
the London orchestras, and the Luton Philharmonic Society, the princi- 
pal vocalists being Miss Matilda Scott, Mr. Selwyn Graham, and Mr. 








presenting the testimonial, Mr. Douglas spoke in the most flattering 


Chaplin Henry. Miss Scott was heartily applauded in “* The marvellous 
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work,” ‘‘ With verdure clad,” and ‘‘ On mighty pens,” the latter eliciting 
ageneral encore. Mr. Graham gained special honours by his rendering 
of ‘In native worth,” and ‘*Oh, happy pair; and Mr. Henry par- 
ticularly distinguished himself in ‘ Rolling in foaming billows,” and 
“Now Heaven in fullest glory shone.” ‘I'he whole of the choruses 
were well sustained, and the manner in which the members of the choir 
acquitted themselves throughout the evening reflected the greatest 
credit upon Mr. Mortimer, who must have taken considerable trouble 
in training them to the degree of efficiency attained. 


LrirH.—On Tuesday evening, the 18th ult., the Leith Tonic Sol-fa 
Association gave a performance of Fawcett’s Oratorio Paradise, in the 
Corn Exchange, to a large audience. The chorus numbered about one 
hundred voices, the artists engaged for the svlo parts being Miss 
Lizzie Hunter (soprano), Miss Lizzie Foster (contralto), Mr G. M. 
Davidson (tenor), Mr. T. L. Dick (bass). The solos and recitatives 
were artistically and feelingly sung, one recitative by Miss Foster and 
the last air sung by Mr. Davidson being re-demanded. The choruses 
were given with remarkable precision and effect, and reflected great 
credit on Mr. Law, to whose energy and perseverance not a little of the 
success of this concert is due. Mr. T. Craig accompanied on the har- 
monium, and Mr. R. Law conducted. 


LriverPoot.—The third concert of the series on the plan of the London 
Monday Popular Concerts, took place in the Philharmonic Hall, on 
Wednesday the 5th ult. 1st violin, Herr Joachim; 2nd violin, Herr L. 
Ries; 1st viola, Mr. Zerbini; 2nd viola, Mr. Burnett; violoncello, 
Signor Piatti; solo pianoforte, Herr Pauer; vocalist, Miss Cafferata ; 
accompanist, Mr. Zerbini. The programme contained in the first part, 
Beethoven's quintett, in C major (Op. 29), for two violins, two violas, 
and violoncelio; song ** Swedish Winter song ”’ (Mendelssohn) ; Sonata, 
in E minor (Op. 90), for pianoforte alone (Beethoven); and in the second 
part the Quartett, in G major, for strings (Op. 17), No. 5 (Haydn); song 
“She wandered down the mountain side” (F. Clay); and Grand Trio, 
in B flat major (Op. 97), for pianoforte, violin, and violoncello (Beet- 
hoven). This fine instrumental selection was, as may be supposed, 
rendered with the utmost perfection, more especially the quintett. The 
songs gave much pleasure; and Herr Pauer, being vehemently encored 
in his solo, played, with marvellous rapidity, Weber’s ‘‘Moto Perpetuo ” 
—tTue fifth subscription concert of the Philharmonic Society, on the 
11th ult., was a very interesting one, introducing to this audience the 
magnificent Requiem Mass of Franz Lachner, Op. 146; and closing 
with Handel's Dettingen Te Deum,in which Mr. T. Harper's trumpet 
accompaniment was highly effective. The overture to Athalie appro- 
priately commenced the concert; and Mendelssohn's additional ac- 
companiments were used to the Ze Deum. The principal artists were, 
Madame Florence Lancia, Miss Enriquez, Mr. Edward Lloyd, and Mr. 
Lewis Thomas, all of whom were highly successful. The performance 
of the difficult choruses in the Requiem Mass suffered in some degree 
from what appeared to have been insufficient rehearsal, and also from 
the extremely high concert pitch, which was so trying to the con- 
tinuously exercised voices, that it rendered an occasional sinking in- 
evitable——On the 13th ult., Miss Kate Haddock, assisted by several 
other artists, gave a concert in the Assembly Rooms, Hardman Street, 
before a large audience. The programme consisted of a selection of 
vocal and instrumental music, the former part, which was principally 
of a classical character, being sustained by Madame Billinie Porter, 
and the latter by Mr. E. W. Thomas (violin), Mr. Haddock (violoncello), 
and Miss Kate Haddock (pianoforte). The trio with which the concert 
was opened, served at once to bring out the merit of the executants, and 
to raise anticipations on the part of the audience which were fully 
realised by the excellent nature of the performances which followed. 
The vocal contributions of Madame Billinie Porter were in every way 
in keeping with the high character of the instrumental part of the 
programme. Mr. Franklin Haworth acted as accompanist——THE 
fourth and last of the present series of the delightful and highly appre- 
ciated performances, on the plan of the London Monday Popular 
Concerts, took place on Wednesday the 19th ult. Executants:—Herr 
Joachim, Herr L. Ries, Mr. Zerbini and Signor Piatti; solo piano‘orte, 
Mr. Charles Hallé; vocalist, Mdlle. Nita Gaétano; accompanist, Mr. 
Zerbini. Part first :—Quartett in E minor (Op. 59, No. 2), for strings, 
Beethoven; song, ‘“Ogni pena," Pergolesi; Sonata, in E flat (Op. 27, 
No. 2), for pianoforte alone, Beethoven. Part second :—Recitative and 
Adagio from Concerto, in G minor, Spohr; violin solo, accompanied on 
the pianoforte; song, ‘*‘ Au Printemps,”’ Gounod ; trioin E flat (Op. 100, 
No. 1), for pianoforte, violin and violoncello, Schubert. ——Tue sixth 
Subscription Concert for 1873 of the Philharmonic Society, on the 25th 
ult., was devoted to a fine performance of Mendelssohn's Oratorio, St. 
Paul. Principal artists :—Miss Edith Wynne, Mrs. Scott Fennell, Mr. 
Montem Smith and Mr. Santley, who all sung admirably. The chorus 
and orchestra did their work with great fire and effect. Mr. Best's 

b » in jue: of severe indisposition, was greatly regretted ; 
but nevertheless the ensemble of the whole was excellent, 





MANcHESTER.—Mr. Horton C. Allison gave his fifth annual piano. 
forte recital, in the Memorial Hall, on Tuesday evening the 11th ult., 
with much success. Beethoven's Sonata in D minor, was well played, 
from memory, by Mr. Allison, who also gave every other item in the 
concert without the aid of a copy. All the pieces were well received, 
and Mr. Allison was encored in his own compositions, ‘“ The Sigh,” and 
the War march, ‘Le Champ de Mars,” as well as in two of Men- 
delssohn’s “Songs without words."——-Tue performance of Bach’s 
Passivn Music, under the direction of Mr. Charles Hal/é, at the Free 
Trade Hall, on the 13th ult., was, as might have been anticipated, a com- 
plete success, but space will only admit of our giving a cursory notice 
of the concert. One of the peculiarities of the composition is that it 
requires two orchestras. This was completely provided for, and it may 
be mentioned that the vocal and instrumental performers together 
numbered about 400. The principal vocalists were Madame Alvsleben, 
Madame Patey, Mr. E. Lloyd,Mr. Maybrick, and Mr. Santley. Madame 
Alvsleben did not seem to sing with thorough confidence at first; but 
nothing could exceed the purity of voice and taste she displayed in 
Several of her parts, especially in the fine aria, with flute accompaniment, 











‘“For love my Saviour suffered.” Madame Patey was in splendid 
voice. The music which fell to her is in some parts exceedingly difficult, 
but she gave it with the greatest ease, was happy in expression, and 
perfect in every note. The tenor music, which is very exacting, was 
assigned to Mr. Lloyd, who acquitted himself nobly of his task. 
Everybody knows how well Mr. Santley sings in the Messiah. He 
appears to find a more congenial field in Bach's Passion Music, and he 
has seldom, if ever, sung better. Mr. Maybrick also evinced much 
artistic feeling, though the duties which fell to him were comparatively 
limited. But fine as these performances were they were equalled by 
those of the orchestra and chorus. The chorales are a distinguishing 
feature of this work, and in a sense may be regarded as the popular 
gems of it. Both these and the choruses were rendered with that per- 
fection which marks all the pieces presented under Mr. Hall¢’s manage- 
ment. To Mr. Hecht, the chorus director, must be awarded no small 
portion of the praise justly due for this grand performance; and we 
must also mention that Mr. Walker presided with much ability at the 
organ. Altogether, from the reception accorded to this great Oratorio 
we may consider that it has already become established as a favourite 
in Manchester, and cannot doubt that Mr. Hallé will continue to present 
it in future as one of the special musical attractions of the season. 


MontTROSE.—The first private concert given by the Harmonic Union, 
took place in the Guild Hall on the 25th February. Mr. Taylor's class 
numbered between forty and fifty voices, and on this occasion he secured 
the additional aid of several instrumentalists. The programme opened 
with the well-known “ Gloria,” from Mozart's Twelfth Mass, which was 
well sung, the solos, by Miss Hutcheon and Miss Taylor, being rendered 
with much taste and feeling. The great feature of the concert was the 
execution of several choruses of Handel and Haydn, more especially 
‘*The Glory of the Lord,” ‘‘Worthy is the Lamb,” and the “Hallelujah,” 
Mr. Taylor, who conducted, sang with much taste and expression the 
introductory recitative to Haydn's beautiful air, “‘In native worth.” 
The two hymns ‘‘ Nicz,” and “ Vexillum,” were excellently rendered ; 
and on the whole the entertainment was such as to reflect the greatest 
credit on Mr, C. B. Taylor, the energetic conductor. 


New Yorx.—Mr. Richard Hoffman's second Soirée was given on the 
22nd February, at Messrs. Chickering’s room; violin, Mr. J. Burke; 
violoncello, Mr. Bergner; piano, Mr. R, Hoffman. The programme 
comprised the Trio, Op. 1, Beethoven; Variations Serieuses, Op. 54, 
Mendelssohn (encored); Wanderstunden (S. Heller); Sonata, violin and 
pianoforte, Op. 5, No. 2 (Beethoven); Arabesque and Abendlied (Schu- 
mann); Chopin's Mazurkae Valse, violin and pianoforte; “‘ Adagio and 
Allegro” (Mendelssohn), Op.4; and Fantasia from Faust (R. Hoffman). 
The concert was highly successful. 


Norwicu.—The second concert of the series which the Norfolk and 
Norwich Musical Union proposes to give this season, took place on 
Thursday evening, the 6th ult., in St. Andrew's Hall. Mozart's 
Twelfth Mass was performed, and one of the best proofs that the work 
had been mastered was given in the excellent singing of the well-known 
syncopated passages in the allegro of ‘Cum Sancto Spiritu,” and in 
the careful attention that was paid throughout to expression. The 
solo parts were excellently sung by Madame Florence Lancia, Madlle. 
Enriquez, Mr. H. Minns, and Mr. Chaplin Henry. In the second part, 
Dr. Bunnett’s beautiful ‘* Ave Maria” was most tastefully sung, both 
by soloists and chorus, and the composer was recalled. Madlle. Enriquez 
was encored for her artistic reading of ‘*O Salutaris,” from Rossini’s 
Messe Solennelle but instead of repeating the aria she sang Hullah’s 
“Storm.” Madame Florence Lancia gave “I mourn as a dove,” from 
Benedict's St. Peter with a great deal of feeling, and was deservedly 
encored, as was also Mr. Chaplin Henry for his singing of Gounod’s 
‘* Nazareth.” 


SourHamrron.—It is gratifying to find that the Saturday Popular 
Concerts are realising all the success that was so confidently predicted. 
The earnest and zealous exertions of Mr. and Madame Fletcher, who 
originated these entertainments, and whose performance (the former as 
a violinist, and the latter as a pianist) have been amongst the most 
attractive features in the programmes, are deserving of the highest 
praise. Therecan be little doubt that concerts devoted to the most 
classical works so excellently interpreted, will continue to enjoy that 
patronage which has hitherto been so liberally accorded to them. 


Soutn Norwoov.—The Tuesday evening entertainments at the 
Public Hall have been well patronized of late. At the entertainment 
on the 25th ult., Miss Janet King made her first appearance before a 
Norwood audience and elicited considerable applause for her singing of 
“She wandered down the mountain side,” and ‘‘Sing, sweet bird;” 
both songs received a well-merited encore. Mr. G. Linly'’s rendering 
of “ There’s nothing like a fresh’ning breeze” and “ Simon the Cel- 
larer ” quite eclipsed all his previous efforts. Songs and solos were 
given by Messrs. P. Hazeldine and F. Laughlin, and Messrs. J. Baucutt 
and W. Blount also appeared and fully maintained the reputation they 
have already earned. We understand these pleasant evenings will be 
continued every Tuesday till the end of April. 


StraTForD.—The West Ham Philharmonic Society gave its second 
concert of the present season at the Town Hall, on the evening of 
Tuesday the 11th ult., before a large audience. Mr. J. 8S. Bates con- 
ducted, and Mr. F. Kitson played the pianoforte accompaniments. The 
first part isted of Mendelssohn’s ‘* Lauda Sion.” and Gounod’s ‘‘ By 
Babylon’s Wave.” The choruses were sung with care and taste; and 
the rendering of ‘‘Sing of Judgment,” and “Lord, at all times I 
will bless Thee,” by Miss F. Jones, and of the quartett ‘‘Ye who from 
His ways have turned,” by the Misses F. and G. Jones and Messrs. 
Gowar and W. Latta, was highly successful. The second part contained 
a selection of solos, duets and part-songs, several of which were 
encored, 

Sypnry, N. 8. W.—The performance of the music at High Massat the 
principal Catholic churches on Christmas Day was unusually good. At 
St. Mary's, Mozart’s No. 12, Kyrie and Gloria, Mercadante’s Credo, and 
Gounod’s Sanctus and Agnus Dei were given, with organ and full or- 
chestral accompaniments. The selections from Mercadante’s and 
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Gounod’s Mass were specially arranged for the orchestra by Mr. J. A. 
Delany, organist of the Cathedral. The congregation of St. Mary's are 
deeply indebted to Dr. Barsanti for the interest he takes in the progress 
of the choir. At St. Patrick's, Mozart’s No. 12 was performed in its 
entirety, with orchestral accompaniments and organ. The performance 
was a particularly fine one, and gave great satisfaction. At St. Bene- 
dict’s the music of the Mass was by Monti. It was procured from New 
York by Mr. Peter Curtis, who has devoted so much time and attention 
to the improvement of St. Benedict's choir. At the Sacred Heart and 
St. Francis, there was a good selection of music well performed. No- 
vello’s arrangement of the ‘‘Adeste Fideles” was sung at all the 
churches. The new organ at St. Mary’s, now in course of construction 
by Mr. Jackson, was used for the first time on Christmas Day. 


WELLINGTON, NEw ZEALAND.—The performance of the Messiah in the 
Wesleyan Chapel, on Friday evening, December 20, 1872, will be looked 
back to in future years as an era in the Choral Society’s career. About 
40 non-members, on invitation, kindly gave their help in the choruses, 
swelling the choir to nearly 90, with an orchestra of about 20. It will 
be enough to say that, as a whole, the performance was a most un- 
qualified success. The best solos were ‘I know that my Redeemer 
liveth ” (in which Mrs. Parsons’ rich voice and earnest expression were 
highly effective), and ‘He was despised” (rendered with much purity of 
voice and feeling by Miss Hickson), the flute part in the latter being 
well played by Mr. Spreet (a late and valuable acquisition), and the 
clarionet part in the former being excellently given by Mr. M’Intosh. 
“ The trumpet shall sound” was carefully sung by Mr. George, and most 
artistically accompanied by Mr. Curry on the trumpet. Of the choruses, 
“ For unto us,” ‘‘ Hallelujah,” and “ Worthy is the Lamb,” were all that 
could be desired. Great praise is due to Mr. Mowbray, the conductor, 
for his untiring zeal, and also to Mr. Raymond, who presided at the 
organ. During the interval the president, Mr. Justice Johnston, made 
avery appropriate acknowledgment of the kindness of the Rev. Mr. 
Buddle and the Trustees of the Chapel, in granting its use for the pro- 
duction of the Oratorio, and also thanked those who had lent their aid 
to the Society. He took the opportunity to acquaint all present that 
the performance was intended to be repeated as an annual festival at 
which some great work would be put forward, dwelling on the advan- 
tages to be derived from the spread of a taste for high class music 
among the people. 


Wootwicu.—Miss Mascall's concert at the Town Hall on the 7th ult. 
was well attended, and, though chiefly confined to her pupils, remark- 
ably successful. Miss Rice's solo “ Let the Bright Seraphim,” with 
cornet obbligato by Mr. Lawson, was enthusiastically encored, as was 
also Mendelssohn's air, ‘‘O rest inthe Lord.” The 91st Psalm, ar- 
ranged by Miss Mascall, was sung by a good choir, the solos being 
entrusted to Miss Chambers and Miss Kelly, the duet ‘‘ Quis est Homo,” 
from the Siabat Mater was given by Miss Day and Miss Wheeler; 
and a new composition by Miss Mascall, ‘‘ There arose a great storm,” 
was sung by Mr. Foss and his two little daughters. Mrs. Baker, Mr. 
Scudder and Miss Geer also contributed solos, and Mr. Davis, who con- 
ducted the entertainment, sang the recitative and air “Now Heaven 
in fullest glory.” There were several pieces in the programme instru- 
mental, the performers being Miss Mascall, Miss Rice, Miss Lawson, 
Miss Milne, the Misses Foss, Miss Edwards, and Madlle. Aimée de 
Naeyer. 


Wortuixe.—The performance of Haydn's Creation by the Wor- 
thing Sacred Harmonic Society, on the 19th ult., was in every respect 
a decided success. The Assembly Room, capacious as it is, was 
crowded in every part, and the applause throughout was hearty and 
well deserved. The solo parts were sustained by Miss Jennings, Mr. 
Montem Smith and Mr. Crome, all of whom were highly effective, Miss 
Jennings in ‘‘On mighty pens,” especially winning the favourable 
opinion of the audience. The choruses were given with admirable 
precision ; and great credit is due to Mr. L. S. Palmer (who conducted 
the work) for his unremitting exertions in training the choir. Mr. H. 
8, Cooke presided with much ability at the organ. 





Orcan ApPorInTMENTS.—Mr. J. T. Mew (late Organist of St. Thomas’s 
Church, Newport, Isle of Wight), to the Parish Church, Swindon, 
Wiltshire——-Mr. Thomas Lee (late Choir-master of St. Andrew's, 
Southport), Organist and Choir-master to St. James’s, Birkdale, South- 
port.——Mr. W. Scadding (late Organist of St. James’s Church, Cowes), 
to the Parish Church, St. Thomas's, Newport, Isle of Wight.—— Mr. J. 
Dixon to Buckden Parish Church, Hants.——Mr. R. B. Bateman (of 
the Parish Church, Penrith), Organist and Choir-master to the Parish 
Church, Aylesbury, Bucks.——Mr. C. M. E. Kendrick, Organist and 
Choir-master to All Saints’ Church, Blackrock, Dublin.——Mr. F. K. 
Blanch (late of St. Clement's, Notting Hill, and St. Luke’s, Shepherd's 
Bush), Organist and Choir-master to St. Stephen’s, Westbourne Park, W. 
——Mr. James M. Morland, (Organist and Choir-master of Waterford 
Cathedral,) to Trinity Church, Leicester. 


Crom AppornTments.—Mr. R. B. Bateman (of the Parish Church, 
Penrith), Choir-master of the Vale of Aylesbury Church Choral Asso- 
ciation.——Mr. Joseph Hutchinson, Lay Vicar (Bass), to Salisbury 
Cathedral.——Mr. J. Stilliard (Alto, Lay Clerk Gloucester, and formerly 
of York Minster choirs), to St. Paul's. 








HORUS (Amateur..—WANTED immediately, to 
i 1 


strengthen the above. First-class practice; full prof 


— WANTED for the Parish Church of 


Chagford, Devon, Salary £30. Address Rev. H. Hames, Chag- 
ford, Exeter. 


7". VICAR and CHURCHWARDENS of Christ 
Church, Rotherhithe, require an ORGANIST, who also has to 


train the Choir. Salary £20. Apply to the Vicar, as above. 


WANTED, in May, for the Parish Church of 


Macclesfield, Cheshire, an efficient ORGANIST and CHOIR. 
MASTER. Endowment £30 a year. 


LC gerig at Midsummer, an ORGANIST for the 

Parish Church of Northam, North Devon. He must be a 
Churchman and Communicant, well skilled in Church Music and the 
training of a Choir. A good Organ by Messrs. Walker and Sons, 
This will be found to suit a young man with good musical genius. 
Address, stating salary, &c., with references, to Rev. the Vicar, 
Northam, near Bideford. 


“genome OPENING for an Efficient Musical Instructor, 

Organizer, and Conductor. The rising town of Cannock, Staf- 
fordshire, containing a Grammar School and two Proprietary Schools, 
and good Public Assembly Rooms, presents a good opening for a resi- 
dent Professor of Music, who would undertake to act as ORGANIST 
re Aha re gaan to the Parish Church (surpliced Choir). Apply 
to the Vicar. 


HOIRMASTER WANTED to form and conduct 
an Union of Parish Choirs, and to be ORGANIST at All Saints’ 
Church, Clooney, Londonderry. Salary for the latter duty, £30, 
Organ (costing about £400) to be ready at Whitsuntide. Address 
Rev. John A, Stewart, Clooney, Derry. 
RGANIST and CHOIRMASTER is OPEN to an 
immediate ENGAGEMENT in London; six years in recent posi- 
tion; good testimonials. H. E., 22, Alderney-road, Mile End, E. 


O THE CLERGY.—WANTED, an.APPOINT- 
MENT as ORGANIST and CHOIRMASTER. Nearly 20 years’ 
practical experience. Accustomed to Choral Services and large Choir. 
Testimonials from present and former appointments, Address R. A., 
Musical Times Office, 1, Berners-street, W. 


ANTED, a SITUATION as PIANOFORTE 
TUNER, &c. Good reference. Apply to C. H. Wood, 60, 
Cobourg-street, Leeds, Yorkshire. 


PIANO TUNER, with first-class references, re- 
quires an ENGAGEMENT, London or neighbourhood preferred. 
Apply by letter to ‘‘ Delta.” Musical Times Office, 1, Berners-street, W. 


j ANTED, a SITUATION as PIANO and HAR. 
MONIUM TUNER and REPAIRER. Good testimonials. 
Address C. B., Musical Times Office, 1, Berners-street, W. 


N ASSISTANT WANTED to make small Har. 

moniums, and tune and repair various Instruments. A good 

Piano Tuner indispensable. Apply, stating wages required, &c., to 
Frank Attwells’ Music Warehouse, Reading. 


N ASSISTANT WANTED in a Country Music 

Warehouse, as TUNER and REPAIRER. An Apprentice just 

out of his time, and accustomed to the Workshop, would do. Apply to 
A. R. B., Novello, Ewer and Co., 1, Berners-street, Oxford-street, W. 


| gman by a Youth, aged 18, an APPOINT- 
MENT as ASSISTANT PIANOFORTE TUNER in a Country 
firm. Has been in a London factory for a considerable time, and can 
tune a piano fairly well, but wishes to gain further experience. For 
particulars apply to W. H. Birch, 76, Southampton-place, Reading. 


pe MUSICSELLERS.—WANTED, by a Young 
Man (28) aSITUATION either as Pianoforte Tuner and Regulator, 
or for the Sheet Music Department, or combined, The Advertiser is 
capable of conducting a small Branch establishment, having already 
filled a similar situation. Can give first-class references, &c. Address 
L. M., Musical Times office, 1, Berners-street, W. 


b  derercam for the Country, a Young Man who 
understands the Sheet Music Business, and can tune Pianos. 
Address C. P. E., Plymouth Grove Post Office, Manchester. 


ANTED in a Wholesale Musical Instrument Ware- 

house, a SITUATION as ASSISTANT, by an energetic Young 

Man, 17 years in present situation. Is a good Salesman, and thoroughly 

—— in every department. Address E. 8. F., 29, St. John’s-road, 
oxton, N. 


Wes. immediately, an ASSISTANT in a Music 
Warehouse. He must be able to Tune Pianos and Harmoniums, 

and assist in Teaching. A good home for a respectable young man. 

Apply to Music Warehouse, Russell-street, Northgate, Darlington. 
























































Band; first-class Artists. No subscription. Conductor, Mr. Stanislaus. 
J.B. Medland, secretary, 8, Bird-street, West-square, Lambeth. 


O PROFESSORS OF SINGING.— WANTED, 
high-class FINISHING LESSONS by a Tenor Soloist, who has 
frequently appeared with success. Liberal percentage offered on his 





A YOUNG LADY (Good Musician), desires a SITU- 
- ATION in a Pianoforte Warehouse. Address B., Novello, Ewer 
and Co., 1, Berners-street. W. 

LADY, good Vocalist and Musician, having some 
time disengaged during the day, wishes for further ENGAGE- 








engagements in exchange. Reply by letter to “‘ Chanteur,” Novello, 


Ewer and Co., 35, Poultry, E.C. 





MENTS as Teacher of the Pianoforte and Singing either in Schools or 
Private Families. Address A. G., Messrs. Novello, Ewer and Co. 
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* DURING THE LAST MONTH, 


Published by NOVELLO, EWER AND CO. 
ARMER, HENRY.—Mass in B flat, in vocal score, 


with an accompaniment for the organ or pianoforte. ‘he English 
auaptation to the Communion Service by the Rev. J. Troutbeck, M.A. 
Octavo, paper cover, 28.; cloth, gilt, 3s. 6d. 
ANGSLER, W. H., Mus. Bac.—A Service for the 
Holy Communion for men’s voices in four parts, consisting of 
jutroit, Kyrie, Gloria tibi, Gratias, Offertory Sentences, Sursum Corda, 
Sanctus, and Gloria in excelsis, 2s, 
ELMORE, Rev. THOS.—Accompanying Harmonies 
to the Canticles Noted. Magnificat XV. 8tn Tone, lst Ending. 
DVury 4d. 
USELEY and MONK.—The Canticles with Chants. 
1st and 2nd series bound together, cloth, 2s, 9d. 
—— Anglican Psalter Chants, single and double. Cloth, 3s, 9d. 
DARNBY, JOSEPH.—Grant to us, Lord, we beseech 
Thee, Full Anthem for Four Voices. Vocal score, folio., 6d. 
m,HE HYMNARY.—Nine Hymns with Tunes for 
Easter, selected from *‘ The Hymnary.” Price ld. 
For contents, see Advertisement, page 62. 
OWE, ALBERT.—The Lord is my strength. Short, 
easy, full Anthem for Easter-day. 8vo.,3u. 
LWYN, WM. CROWTHER.—This is the day. 
Full Anthem for Four Voices. 8vo., 9d. 
RIVETT, DANIEL.—Now is Christ risen. 
Chorus. svo., 8d. 
\LADSTONE, ROBERTSON, Jun.—O Lord God 
of Hosts. Anthem. 8vo., 3d. 
INGROSE, WILLIAM W., Mus. Bac., Oxon.— 
Stricken hearts once more are turning. Hymn for the Holy 
week. Words by the Rev. J. A. Cree, B.U., Uxon. 8vo., 3d. 
OVELLO’S OCLAVO CHORUSES : 
354 Gentle night, O descend (Calvary), Spohr. 2d. 
355 ‘Though ali thy friends prove faitnless. Do. 2d. 
366 His earthly race is run, Do. 2d. 
ILBERT, BENNETI.— School Harmony. A 
short Treatise on Harmony, intended for use in Schools. 1s. 6d. 
)HMANT, M.— Part Songs for Little People. 
Selected from the German. In Paper covers, price 28.; Clot, 3s. 
"LEARY, ARTHUR.—The shadow on my heart. 
Song. 2s. 
EAD, C. J.—The Windmill. 
by the Rev. H. W. Pullen. 1s. 6d. 
— ALFRED B.—Kily’s reply. Song. 1s. 6d. 
UDE, W. H.—March along. Song. Words by 
Alfred Balding. 1s. 6d. 


YONGS OF UPPINGHAM SCHOOL.—A Oollec- 
tion of Part-songs composed and arranged by the Music Masters 
ot Uppingham Schooi from a.p, 1856, First Series: No. 1, Upping- 
ham school Song, by P. David. No. 2. Farewell, thou noble wood, by 
H. Riccius. No. 3. Fives song, by Ch. Reimers. 8vo., 6d. each. 
HOMPSON, LADY.—Two Gavottes, dedicated to 
her friend Madame Haas. 1s. 6d. 
ACFARREN, WALTER.—Two Mazurkas for 
Piano. 1s. 6d. each. 
GFaRk, DR. W.—The Organists’ Quarterly Journal. 


Sacred 


Song. The words 


Part 15: 
1 Voluntary. D minor andF major. Dr. 8.58. Wesley. 
2 Andante, D major. Professor Uakeley. 
3 Allegro Moderato, Completion of Sonata in parts 16 and 17. 
E. Silas. 
4 Air with Variations and Finale. A major. Arthur Page. 





RGANIST WANTED.—WANTED, an ORGANIST 
and CHOIRMASTER for the Parish Church of Harwich in Essex. 
Duties light. Salary £30. Would be required to commence work 
immediately ; a single man preferred. Address, enclosing testimonials, 
to the Vicar, Harwich, Essex. 
N OKGANIsT and CHOIKMASTER WANTED 
for Newland Independent Chapel, Lincoln. Salary £25. A Con- 
gregationalist preferred. Address Mr. H, Allott, Monson-st., Lincoln, 
HESTER CA'‘LHEDKAL.—There is a VACANCY 
fora BASS. Candidates must not be above 30 years of age, and 
must have some knowledge of Cathedral music. Applications to be 
— on or before April 21st, to the Rev, the Precentor, Abbey Court, 
heater, 

















‘““ [\XCEPT THE LORD BUILD THE HOUSE,” 

an ANTHEM for five voices, suitable for the Opening of new 
Places of Worship or School Anniversaries. Composed by James 
Hardwick; published at 1s. 6d. each; sold at half-price. Schools or 
congregations taking 12 copies may have them at 6d. each. London: 
Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


Y REV. R. F. SMITH, M.A., Minor Canon of 
Southwell, TE DEUM, in Ff, in 4 parts, 3d. SHORT ANTHEM, 

« Lhe Lord is nigh,” S,A.T.B., 6d. 
London : Novello, Ewer & Co., 1, Berners-street, W., & 35, Poultry, E.C. 


‘.O THE MUSIC TRADE.—Now ready, bound in 

cloth, price 4s, each, THE PIANOFORTE AND HARMONIUM 
SLOCK BuOK, and the PIANOFORTE TUNING REGISTER, 
compiled and arranged by Frepgrick Lucas, Public Accountant, 26, 
Maddox-street, London, 

‘These Books will be found to beof very great use and assistance to all 
engaged in the Pianoforte Hiring and Tuning Trade. The Stock Boox is 
arranged for 80 Pianos, and is adapted not only as a Register of all Pianos 
and Harmoniums in stock and out on hire, but also to show the result of 
the Hiring and Selling Price of each Piano, &c. The TuNING REGISTER, is 
alphabetically arranged for neariy 1,500 Tunings, and shows also the 
list of Pianos to be tuned, and the dates for Tuning the same. A speci- 
men page bound with each book, Larger Stock Books for 40) Pianos, 
strongly bound, price 14s. 


HE AUTHOR of TWO FESTIVAL HYMNS 

offers a PREMIUM OF FIVE GUINEAS each, on the sale of the 

first thousand, for the BEST NEW TUNES. The decision to rest with 

three eminent Professors. For copies aud conditions, address the Rector, 
Stow, Gainsborough. 


JERSES for MUSIC.—The set 7s. 6d. 
Miss Lanerty, Longner Hall, near Shrewsbury. 


Price 2d.; by post 23d. 

I GS about Church of England Choral and 

Congregational Services; Piebald Services; Cold, Frozen, Silent, 
or Petritied Services; One authorized Hymn Book needed, instead of 
the swarms of unauthorized Selections issued and promised; The un- 
devotional high-pitched Monotone; The devotional low-pitched Mono- 
tone; ‘I'oo frequent gabbling of the Confessions, Lord’s Prayer, and 
Creeds ; Surplices; Gregorians, or Music in swaddling clothes; Kneeling 
at Church; Benches and Chairs, and sundry matters concerning Organs 
and Organists. By Taomas KILNer, of Higndury. Reeves and Turuer, 
185, Fleet-street. 




















Qe DE MAI.—Cantiques, 3 vols., 3s. 
each, with English and French words, by W. SCHULTHEs. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ECESSIONAL MARCH, J. F. THorne. Second 
edition, net, 2s. 
* There is vigour and character in this March. It is caleulated to 
obtain considerable popularity.” —Choir. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
FOURTEENTH EDITION. 
‘‘ The air once heard haunts the memory.”—Church Opinion. 
ARCH OF ‘THE CHORISTERS.—* Mr. Allen’s 
subjects are bold and suggestive.” —JUustrated Review. Net 1s. 6d. 
*- [ts freshness will make it a favourite." — Weekly Times. Novello & Co. 


“M\HE LAND OF PROMISE,” an Oratorio, by 
Francis HowkLL, performed during the Christmas week at the 
United Presbyterian Church, Blackburn, with full Orchestral Accom, 
paniments, and now in rehearsal by the Abingdon Musical A i io® 
Price 2s.; in cloth, 3s, B. Williams, 19, Paternoster-row, London. 

















To be published in vocal score, folio. Price to Subscribers, One Guinea. 


“HAGAR,” 

N ORATORIO in Two Parts, the Words selected 
from Holy Scripture by ,the Rev. J. R. .G. Taylor, M.A.; the 
Music composed by the Rev. Sir F, A. G. OusELty, Bart., M.A., Mus. 
Doc,; the Pianoforte part arranged from the Full Score, by Langdon 
Colborne, Mus. Bac. Subscribers’ Names received by the Composer, 

St. Michael’s College, Tenbury, or by Messrs. Novello, Ewer and Co. 
*,* This work is to be performed at the ensuing Musical Festival at 

Hereford. 


Rk. S. S. WESLEY’S NEW SETTING of the 

Collect, ‘Lord of all power and might,” in the “Practical 

Choirmaster,” for March. Price 3s.; subscription (four numbers) 8s. 6d., 
including postage. Metzler and Oo., 37, Great Marlborough-street. 


ASS OF THE HOLY CHILD JESUS, and AVE 
MARIA for Unison and Congregational Singing, with Organ 
Accompaniment, composed for the Church of the Oratory, by WILHELM 

ScHu.tHEs, 6s. for 3s., with allowance for numbers to choirs. 
The AVE MARIA of this Mass can be had for Four Voices, with the 

Ingressus Angelus. 2s. 6d. for 1s. 3d. 

E PROJICIAS ME A FAOIE TUA. Motett for 
Four Voices. (T.B.), by WILHELM ScnuLtuHEs. 2s. 6d. for 1s. 3d. 


ECORDARE, ORATIO JEREMLE PROPHET, 


by WILHELM ScuutraEs. 2s. for 1s, 
R. Washbourne, 18a, Paternoster-row, London. 
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Now ready. Small4to. Price1ls. Vocal Parts, 12mo., price 6d. each: 
1st and 2nd Series bound together, cloth, 2s. 9d. 


SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. OusELEy, Bart., etc., and EpwIn GEORGE 
Monk. This Work contains a selection of Double (besides additional 
Single) Chants; together with special settings of ** Benedicite,” and 
a collection of Kyrie Eleisons, old and new. 
This Pointing of the Canticles is authorized by His Grace the Archbishop of 
York. London: Novello, Ewer and Co. 


baa I, CREATOR SPIRITUS. Set to Music by 
Epwin GrorcE Mong, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, with 
Organ Accompaniment, ad lib. Price 3d. 
London : Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s. ; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Editior. > 
: ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. _London: Novello, Ewer and Co. F 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Authorised 
by his Grace the Archbishop of York. 24mo., without chants, 1s. ; 
with Proper Psalms, 1s. 8d.; Proper Psalms, separately, 3d. ; small 4to., 
with chants, 5s.; large 4to.,£1 1s.; each voice part, separately, 2s. 
Canticles, score, small quarto., 9d.; separate parts, 8d.; words only, 
24mo., 13d. Novello, Ewer & Co., and Parker & Co. 
Tenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.—Tonic 
Sol-fa Notation. Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


UPPLEMENT to the PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the Venite, &c. Price 1s, 


HE PSALTER, PROPER PSALMS, HYMNS, and 
CANTICLES. Pointed for Chanting by B. Sr. J. B. Joue. 
(Large type.) Price 2s.6d. Novello, Ewer and Co, 


Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
OULE’S 


Fourth Edition. 
CANUM. 
































DIRECTORIUM CHORI 
Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonized on a Monotone in a very simple manner for Parochial 
use. By B. Sr. J. B. Joutz. Price3d. Novello, Ewer and Co. 


N° NOBIS DOMINE, arranged to the Oorre- 
sponding English Words, by Rev. W. G. Lonepgn, for the Use 
ef Choral Meetings, as an Introit, or Anthem, or Grace after Meat. 
Price One Penny; Ninepence a dozen; or Five Shillings a hundred. 
London: Novello, Ewer and Co.. 1, Berners-street, W. 


EK DEUM (new) in B flat. Harmony, unison, free 
organ part, &c. Highly effective. 1s. 6d. —Three Choral Hymns— 
“There is a blessed home,” “O Love,” and ‘ Praise the Lord.” Com- 
plete 1s.—Also the immensely popular arrangement of the Evening 
Hymn “ Abide with me.” Harmony and unison, with a free organ part. 
1s.—Also the well-known “ Six Kyries.”. 1s. By Epwarp LAWRANCE, 
Organist, Merthyr Tydfil. A very liberal discount on a dozen copies, 
direct from the poser. peci copy of either for twelve stamps, 
London: Novello, Ewer and Co., 1, Berners-street, W. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and organ. Octavo, 

6d. London: Novello, Ewer and Co., 1, Berners-street. 
ayy KYRIES. By G, Baxer. Price Sixpence, 


12 or more copies, 4d. each, and post-free. G. Baker, Musicseller, 


Wakefield. 
Octavo size. Price 3d. each. 
HE NICENE CREED, set to Music in an Easy 
form (principally monotone), with a free accompaniment for the 
Organ by R. W. Crowe. 
: = NICENE CREED, set to music for four voices, 


chiefly in unison with a free accompaniment for the Organ, By 
&. PERCIVAL. 


ANGLI- 


























London: Novello, Ewer and Co. 
Now ready. 8vo. Price Threepence. 


HE APOSTLES’ CREED, Set to Music (chiefly in 
Recitative) for Voices in Unison, with an Accompaniment for the 
Organ, by Epwin Georcze Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster, 
London: Novello, Ewer and Co, 








Just Published. 

ANTICLES NOTED. 
Tomas HELMORE, M.A. 18mo., 8d.; 8vo., 2s. 

London : Novello, Ewer and Co., 1, Berners-street, and 35, Poultry, 


ELMORE, REV. THOMAS.—The C ANTICLE§ 
ACCENTED, 18mo., 8d.—Hymns of the Eastern Church, four 
voices, each 1s., PEack, 1T 1s I; THE DAY IS PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark's Cuant Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
price 1s. (useful for places where only the Canticles are chanted). Also 
Two “T« Drums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 1jd. Four-part Cadences for the Holy Communion, 6a, 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d; 

melody, 18mo., Id. 
HYMN IN TIME OF CATTLE PLAGUE. 2d. Words, 1s. per 100. 

London: Novello, Ewer and Co. 








ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Paper covers, ls. 6d.; cloth, 2s. 6d. 

Appendix 1 to Accompanying Harmonies to the Brief Directory, 
Price 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
= Price 6d. Bound up with recent editions of the Psalter 

oted. 

Accompanying Harmonies to ditto. Price 8d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 28. Small Edition, 8d. 

For some of the Harmonies to this, see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
igen Harmonies to Brief Directory, Appendix 2, now in 

and. 

Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all the 
People in Sacred Song, read at the Church Congress, Wolverhamp- 
ton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 


Pye M. W. YOUNG'S EASY FESTIVAL SER. 

VICE, in C; consisting of Te Deum, Benedictus, and Jubilate, 

with an introductory Sketch of the History and Theology of the 

Te Deum, by the Right Rev. the Bishop Suffragan of Nottingham. Te 

Deum and Sketch, 1s.; festival size, 14d. Benedictus and Jubilate, 10d. 
London: Novello, Ewer and Co. 








Seventh edition. 
HANT SERVICE, in G, for the Te Deum lauda- 
mus, arranged from ancient sources, by H. M. Harvey. 8vo., 4d. 
Small copy, 14d. London: Novello, Ewer and Co, 


ASY TE DEUM, in C (Patent Notation), by E. 
W. Taytor, Organist of St. Thomas’s Church, Stafford. Price 
6d.,8vo. Published by W. Hamilton, 33, Bath-street, Glasgow. 


T DEUM LAUDAMUS, in F, chiefly for Festal use, 
by W. H. TrerFry. 8vo., price 4d. Novello, Ewer and Co. 


HE MAGNIFICAT and NUNC DIMITTIS, 
adapted to an ancient Melody. Arranged, harmonized, and dedi- 
cated to the Choirs in the Gloucester Diocesan Choral Union, by E. 
BRInD, Organist of Highnam Church, Gloucester. Price 3d. each, 2s. 
per dozen to Choirs 
Published by J. Clark, Library, Stroud, Gloucestershire. 














NOTICE, 

ERCER’S CHURCH PSALTER and HYMN 
BOOK, An Appenpix of ADDITIONAL Hymns, Cuants, SANCTUSES, 
and Responses, the Harmonies carefully revised by Sir Jonn Goss, 
may now be had, either separately, or bound up with the work in all 
its various sizes and forms, Prospectuses, with full particulars, will be 

forwarded on application. 
London: James Nisbet and Co., 21, Berners-street, W.; Lamborn Cock, 

62 and 63, New Bond-street, W. 





SACRED MUSIC BY ALEX. S. COOPER. 
ECOND SERIES OF UNISON CHANTS, by 


Ls. ae Composers, with varied accompaniments. New Edition. 

rice 6d. 

einie UNTO ME. Full Anthem for Four Voices. Second Edition. 
rice 3d. 

COMMUNION SERVICE, consisting of Kyrie and Sanctus (Four 
different settings), Nicene Creed (Ely Prize setting), Gloria, &c. Equally 
adapted for singing in Unison or in Harmony. Price complete 1s., 
or without Creed, 6d. Novello, Ewer and Co., 1, Berners-street, W. 


HE SACRED CHORISTER, containing Solos, 
Duets, Trios, and Choruses, in Twelve Numbers, 6d. each. Sent 
post free for stamps by the Author, C. Ward, Speen, Princes Risboro’. 








Also may be had, “‘The Sunday School Melodist,” 1s. ** Beautiful 
Land,” Duet and Chorus, 134. 







Second Set, by the Rey, - 
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A. MACFARREN’S TWO-PART ANTHEMS 
VW ‘ - Small Choirs. The texts selected by the Rev. J. Powell 


First “Series, for Boys’-and Females Voices—1. “‘Come, and let us 
return.” 2. “I willlook unto the Lord.” (These Anthems may appro- 
mately be used in Advent and Lent.) 3. *‘ Behold the Tabernacle,” 
(This Anthem may appropriately be used at Christmastide.) 
Second Series, for Female and Male Voices—1. ‘‘ Unto us was born.” 
Anthem may appropriately be used at Christmas.) 2. ‘ Blessed 
jsthesoul.” (This Anthem may appropriately be used at Whitsuntide.) 
3, “Come ye and let us goup.” (This Anthem may be appropriately 
5d atthe opening of a church.) 
These Anthems are available as Duets for private performance, 
Price 6d. for each Anthem, or 2s. 6d. for each series of six. 
London: Novello, Ewer and Co. 


ASY ANTHEMS for VILLAGE CHOIRS. By 
W. H. Git. 2d.each. Nos. 1 to 6 ncw ready. 

London: Novello, Ewer and Co. 
A Spec'men Copy, post free for Stamps to the value. 


ND BEHOLD! A THRONE. Anthem for Trin- 
ity Sunday, by Henry Langer. Price 6d. 
“This Anthem is in many respects meritorious—the theme selected 
for treatment fugato is ably worked out, and the pedal-point is highly 
efective.”"—Musical Times. London: Novello, Ewer and Co, 


TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 
O WHEN THE MORNING SHINETH.” By 
H. B. Harmonized for four voices, by T. GARDNER, Organist of 
St. Michael’s, Highgate, for the Opening of Columbia-square Market, by 
Miss Burdett Coutts, on the 28th of April, 1869, and sung by the United 
Choirs of St. Stephen's, Westminster; St. Thomas’, Bethnal-green; 
and St. Michael's, Highgate. The profits on the sale will be given to the 
Royal pued for the Prevention of Cruelty to Animals. 6th thousand. 
Price 4d. 











London: Novelio, Ewer and Co. 


A SPECIAL HYMN AND TUNE FOR THE HOLY WEEK. 
Just published, price 3d 
TRICKEN HEARTS ONCE MORE ARE 
TURNING.” Words by the Rev. J. A. Cree, B.D., Oxon; 
Music by W. W. Rincrossg, Mus. Bac., Oxon. Words alone for Congre- 
gational use. London: Novello, Ewer and Co., 1, Berners-street, W. 


PRING SONG, from ‘“ Babil and Bijou,” arranged | . 

by W. SmaLLwoon, as a piece of moderate difficulty for the Piano- 
forte, price 3s. The same, easy for small hands, price 1s. Either post 
free for half price. London: B. Williams, 19, Paternoster-row. 


EVER MIND THE REST, by H. Fase. This 
popular Spng may now be had in F’ for a Bass voice; in G for 

Baritone; in BD for Tenor. Either post free for 18 stamps. 

London: B. Williams, 19, Paternoster-row. 


ner: OF THE MEN OF HARLECH, song: 

The English words by Oliphant; the Welsh words by Talhaiarn. 
The music arranged by Joun Tuomas. In F for a Bass voice; inA 
for Baritone; in “BD for Tenor. Also 36 other Welsh Songs and 37 
Glees, by the same authors (a list of which forwarded gratis. Each 
post free for 15 stamps. London: published only by B. Williams, 19, 
Paternoster-row. 


MULLEN’S NEW PIANOFORTE DUETS.— 
e Les Chants du Peuple; Bohemian Villagers’ Song; Bay of 
Biscay; I1 Bacio; Mill Wheel; My Heart and Lute; Nuptial Chorus, 
from Lohengrin. Price each 2s.; post free at half price. 
London : B. Williams, 19, Paternoster-row. 
Second Edition. 
XERCISES on BEETHOVEN’S SONATAS, by 


LrypLtey Nunn, Mus. Bac., St. Mary Tower, Ipswich. Price 5s., 


post free, 2s. 6d. 
NEW EDITIONS (OCTAVO) 
ke., 


ORATORIOS, CANTATAS, 
































Published by NOVELLO, EWER AND CO. 
{ BACH.—God’s Time is the best - Is. Od. 
The Passion (St. John) - 2s. Od. 
N. W. GADE.—The Enl- King’ aegiien. Is. 6d. 


Spring’s Message Os. 8d. 


Cn. GOUNOD.—De Profundis (Psalm 12 30) 4s. Od. 
HANDEL.— Belshazzar - $s. Od. 
F. HILLER.—A Song of Victory 2s. Od. 
G.A. MACFARREN. -—Outw He Baud: 2s. 6d. 
R. SCHUMANN.—Paradise and the Peri 2s. 6d. 
H. SMART.—The Bride of Dunkerron - 2s. 6d. 
4.8, SULLIVAN.—Festival Te Deum - 2s, Od. 











NOVELLO’S OCTAVO CHORUSES, 


IN VOCAL SCORE 


With a Separate Accompaniment for the Pianoforte, 


808. 


309. 
310. 
311. 
312. 
313. 
314. 
315. 
316. 
517. 
318. 
319. 
320. 
321. 


322. { 


323. 


sz. { 


$25. { senedictas (Blessed is He) } Communion Service Ch.Gounod 
326. Come, and trip it as you go (L’Allegro) Handel 
$27. Or let the merry bells ring round do. ... eee do. 
828. Populous cities eee eco dO. ee eee do. 
329. These delights if thou canst give do. ... om do. 
330. These pleasures melancholy give do. «. ee do. 

Requiem Xternam \ Requiem Mass in C 
sal. { Give unto the pure in heart f minor Cherubini 
382. Dies Ire (Day of vengeance) do do. 
333. Pie Jesu (God of mercy) do. do. 

My Saviour Jesus now is taken . 
834. i. lightnings and thunders i The Passion J. 8. Bach 
835. Hearts feel that love thee Athalie eco Mendelssohn 
336. How doth the Lord. The Passion eco J.S. Bach 
337. In tears of grief. do. eee do. 
338. Yet doth the Lord seeit not. Elijah ... Mendelssohn. 
839. What threat’ning tempest. Calvary. ... én Spohr 
840. Haughty Babylon. Fall of Babylon (kee B 
841. Cast thy burden. Elijah ... ove eee Mendelssohn 
$42. Credo. Messe Solennelle «. ove eee «. Gounod 

Promised joys F 
848. { Hearts reir ‘hat love thee } Athalie ies Mendelssohn 
844. Kyrie Eleison. Massin D.. we eee Beethoven 
845. The mighty power. Athalia eve «- Handel 
846. By slow degrees. Belshazzar eve eve Handel 
347. Dixit Dominus ... ose «. Leonardo Leo 
348. InexituIsrael ... ove . ... Samuel Wesley 
349. Whereishe. Engedi . eee eee eee Beethoven 
350. Jehovah, Lord God of Beste. ase eee Spohr 
851. O God, who in Thy heavenly pear Joseph Handel 
352. Come with torches. Walpurgis Night +» Mendelssohn 
853. I wrestle and pray eee eee eco ow J. 8. Bach 
354. Gentle night, O descend. Calvary Spohr 
855. Though all thy friends prove faithless do. do. 
356. His earthly race is run ono do. do. 


NEW NUMBERS. 


Agnus Dei (God our Father) First Mass 


Dona Nobis (Sing the praises) do. 
Hercules 
Quod in orbe (I will exalt Thee) 
Kyrie eleison (I will call upon the Lord) Mass i in G Weber 


Tyrants now no more. 


tai -. Haydn 
pom ene do. 
- Handel 


eco Hummel 


Gloria in excelsis (Praise the Lord) do. do. 
Credo (Nations shall do Him service) do. do. 
Sanctus (Holy, holy) “4 do. do. 
Agnus Dei and Dona Nobis (Shew Thy 

favour and Look with favour) ee do. do. 
Pignus future (Sing to Jehovah) Litany in BP ... Mozart 


Do. (Lord God, to Thee be glory) Litany in EP Do. 
Elijah 


Blessed are the men 
Baal, we cry to thee 
Thanks be to God 
Be not afraid 


oe 


He watching over Israel... 


Holy, Holy, is God the Lord 


And then shall your light 


He that shall endure 
Behold, God the Lord 


He saw the lovely youth. 


Now love, that everlasting boy. Semele... 
(Holy, Holy, Holy) 
Benedictus (He is blessed) 


Sanctus, 


Sanctus and Benedictus. 


do. 


do. 


Theodora 


Messe Solennelle 
Ye sons of Israel (Air, Alto) 
Weep, Israel, weep (Chorus) 
Sanctus (Holy, Holy, Holy) 





} Samson 


oe Mendelssohn 
eco do. 
oe do. 
° do. 
™ do. 
° do. 
do. 
oe do. 
ooo do. 
one Handel 
do. 


} Mass in Eb C. M. von Weber 


Ch. Gounod 
Handel 





wo 
ron 


BREE 


to b> bo 


SS & 


London: Novello, Ewer and Co., 1, Berners-street, and 95, Poultry. 
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Uusic for Easter-tide, 


LLEN, G. B.—‘‘ Now is Christ risen from the dead,” Full, 4 voices, 
9d. Ditto, 8vo., 14d. Vocal parts, 6d. 
LWYN, WILLIAM CROWTHER.—“ This is the day.” 
voices, Svo., 9d 
ARNBY, J.—‘‘ As we have born the image of the earthy.” Full, 
8.S.4.7.B. Vocal score, folio, 6d. Ditto, Svo., 14d: Vocal parts, 6d. 
EST, W. T.—“ Jesus Christ is risen to-day, Alleluia.” Hymn for 
Chorus and Organ. Octavo, 4d. 
OYCE.—“ If we believe that Jesus died.” 
1s. 6d. Vocal parts, 9d. 
UNNETT, EDWARD.—“If we believe that Jesus died.” 
voices. Octavo, 4d. 
ALKIN, J. BAPTISTE.—“I will magnify Thee, O God my King.” 
Full, 4 voices. Vocal score, folio, 1s. 6d. Ditto, 8vo., 4d. Vocal 
parts, ls. 
LARKE, J. HAMILTON.— Christ is risen from the dead.” 
4 voices. Vocalscore, 1s. 6d. Vocal parts, ls. 
LVEY, Sir G. J., Mus. Doc.—“ Christ is risen from the dead.” Full, 
4 voices. Vocal score, 9d. Ditto, 8vo., 1}d. Vocal parts, 6d. 
— ‘Christ being raised from the dead.” 4 voices. Vocal score, 6d. 
Ditto, 8vo., 14d. Vocal parts, 6d. 
ROST, CHARLES JOSEPH.—“ Like as Christ was raised up.” 
Full, 4 voices. 8vo., 3d. 
ADSBY, HENRY.—“ He is risen.” Full, 4 voices. Vocal score, 1s. 
Ditto, 8vo., 14d. Vocal parts, 1s. 
LADSTONE, W. H.—‘‘ Christ our Passover.” The Easter Anthem, 
Set to Music ina Chant Form. Folio, 1s. 
OSS, SIR JOHN.—“ Christ our Passover.” Full Anthem for 4 
voices. Vocal score, 6d. Ditto, 8vo.,14d. Vocal parts, 6d. 
— “If we believe that Jesus died.” Full, 4 voices. Vocal score, 
1s. 6d. Ditto, 8vo., 3d. Vocal parts, 6d. 
— ‘“ O give thanks unto the Lord.” Full, 4 voices, 1s, 6d. Ditto, 8vo., 
3d. Vocal parts, ls. 
OUNOD, CHARLES.—" Blessed is he who cometh in the Name of 
the Lord.’ Vocal score, 6d. ‘Ditto, 8vo., 14d. 
ELMORE, The Rev. THOMAS.—* Carols for Easter-tide.” Set to 
Ancient Melodies; the words principally in imitation of the 
original, by the Rev. J. M. Neate, D.D. For 4 voices, with Accom- 
paniment for the Organ or Pianoforte. Music size, 4s. 6d. Short score, 
18mo., 1s. Treble part, 18mo., 6d. The words only, 1}d. 
OLLOWAY, W. H.—“‘He is risen.” Duet, 2 Trebles and Chorus. 
8vo., 3d. 
OPKINS, J. L.—‘ Lift up your heads.” Full, 4 voices, 9d. 
8vo.,14d. Vocal parts, 6d. 
OPKINS, E. J.—‘ Why seek ye the living among the dead?” Full, 
4 voices. Vocal score, folio, 9d. Ditto, 8vo.,13d. Vocal parts, 6d. 
i selected from ‘‘ The Hymnary,” 1d. 


Fall, 4 


Verse A.B. Vocal score, 


Full, 4 


Full, 


Ditto, 


ONS, DR.—“ Jesus Christ is risen to-day.” 4-voices. Vocal score, 
folio, 1s. Ditto, 8vo., 13d. 
ACKSON (Masham).—‘Christ our Passover.” 6d. Vocal parts, 6d. 


Vocal 


Full, 4 voices, 


ee , C. W.—“ Christ is risen.” Fall, 4 voices. 8vo., 6d. 
i ENT.—“ Hear my Prayer.” Verse, 2 Trebles and Chorus. 
score, 9d. Ditto, 8vo., 13d. Chorus parts, 43d 
Bass, and Chorus. Vocal score, 28. Ditto, Svo.,4d. Vocal parts, 1s, 
—— ‘‘ Why do the heathen so furiously rage?” Full, 4 voices. Vocal 
OWE, ALBERT.—“ The Lord is my strength.” 
Svo., 3d. 
N Fall, 4 voices. 8vo., 2d. 
—— ‘As Christ was raised,” and ‘*Why stand ye?” Full, 4 voices. 
— “Thisis the day.” Full, 4 voices. 8vo., 2d, 
\ ONK, DR.—“ Sing the battle sharp and glorious.” 4 voices.. Vocal 
JTONK, W. H.—“ The Lord is my strength.” Fall, 4 voices. Vocal 
score, 9d. Ditto, 8vo.,1}d. Vocal parts, 6d. 
for Trebles, 2s. 
AYLOR, J., Mus. Bac.— If ye then be risen with Christ.” Fall, 
ORRIS, THOMAS,—“ Hear my prayer.” Full Anthem, with verse 
for s.8.4.4.7.7.B, Vocal score, 2s. Vocal parts, 74d. 
monized, as Solo, Trio, Quartett, and Chorus, 1s. Octavo, 14d. 
—— “The Lord is my strength.” 9d, Vocal parts, 6d. Class copy, in 
AKELEY, Professor, Mus. Doc.—‘‘ This is the day which the Lord 
hath made.” Vocal score, 28. Vocal parts, 1s. 4d. 


—— ‘The Lord is my Shepherd.” Verse, for Treble, or Tenor and 
score, 9d. Ditto, 8vo.,3d. Vocal parts, 74d. 
ACFARREN, G, A.—‘ Christ our Passover,” and “If we believe.” 
8yo., 2d. 
score, folio, 1s. Ditto, 8vo., 14d. 
—— “Now upon the first day of the week.” For s,4.1.2., with verses 
4 voices. Vocalscore,1s. Vocal parts, 1s. 
OVELLO.—“ The. Easter Hymn,” newly adapted and variously har- 
score, 14d. 
QeuT: M.— Christ is risen from the dead.” 8yo., 3d. 








MUSIC FOR EASTER-TIDE (Continued), 
ITTMAN, JOSIAH.—“ The Lord is King.” 4 voices. Vocal score, 
6d. Ditto, 8vo.,1}d. Vocal parts, 6d. 
ge’ DANIEL.—“ Now is Christ risen.” Full, 4 voices. 8yo, 
8d. 


EWELL, JOHN.—" This is the day.” Full, 4 voices. Vocal scom, 
6d. Ditto, 8vo.,2d. Vocal parts, 6d. 
TROUD.—“ Hear my Prayer.” 4 voices. Vocal score, 1s. 9d. Vocal 
parts, 1s. 
HORNE, E. H.—* Christ is risen from the dead.”’ Full, 4 yoicgs, 
Vocal score, 9d. Ditto, 8vo.,13d. Vocal parts, 
— “The Lord that brought us.” Fall, 4 voices. 8vo., 3d. 
URLE, JAMES.—“ This is the day which the Lord hath made,” 
Full, 4 voices. Vocal score, 1s. 6d. Ditto, 8vo.,4d. Vocal parts, ls, 
RIMNELL, THOS. TALLIS.—‘ The Lord is King” (97th Psalm), 
4 voices. 8vo., 4d. 
EBBE,—* Christ being raised from the dead.” Vocal score, 94, 
Ditto, 8vo., 1jd. 
TISE, M.—“ Awake up, my glory.” Verse s.a.B. Folio, 9d. Voral 4 
W parts, 6d, 
ESLEY, DR. 8. 8.—‘‘O give thanks unto the Lord.” 
score, 1s. 6d. Ditto, 8vo.,4d. Vocal parts, 74d. 
—— “Blessed be the God and Father.” Vocal score, 1s. 6d. Ditto 
8vo.,4d. Vocal parts, 1s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Vocal 





NINE HYMNS WITH TUNES 


EASTER, 


SELECTED FROM 


THE HYMNaRY, 


PRICE ONE PENNY. 








Sir GEorGE ELvey. 

C. STEGGALL, MusD, 

AR7HUR 8. SULLIVAN. 
Ditto. 

GERMAN. 

Henry SMART. 


CHRIST THE LORD IS RISEN TO-DAY 
FAR BE SORROW, TEARS, AND SIGHS - 
WELCOME, HAPPY MORNING 
COME, YE FAITHFUL, RAISE THE STRAIN 
AT THE LAMB'S HIGH FEAST WE SING 
THE DAY OF RESURRECTION 


JESUS CHRIST IS RISEN TO-DAY - Cx. Govunop. 
Ditto Ditto . - Op MeELopy. 

O BLESSED TRINITY - - - Ditto. 

SOON THE FIERY SUN ASCENDING - GERMAN. 


London: Novello, Ewer and Co. New York: J. L. Peters. 


‘ 





ULL ANTHEM for ASCENSIONTIDE. “God is 

gone up with a merry noise,” by J. NEWBERRY. To be obtained 

of Novello, Ewer and Co., 1, Berners-street, London, or of the com 
poser, Hayes, Beckenham, Kent. 





EW EASTER ANTHEM.—‘“ The Lord is my 
strength,” composed expressly for Parish Choirs, by ALBERT Lows, 
Organist and Director of the Choir at St. Stephen’s, South Kensington. 
8vo., 3d. London: Novello, Ewer and Co., 1, Berners-street, W. 


EW ANTHEM for EASTER.—“ He is risen.” 
Anthem for four voices, by W. H. HoLtoway. 8vo., price 3d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








Just Published. 
N EASTER ANTHEM (Full), “If we believe that 







Now fate, : 
Summer D 


The hour « 


Sleep, Roy 


Ti prego, 
Protect us 
Padre 


Addio ! 
The Flowe 


June (She 


Let us all : 


Il compian 


Who hath 


When eve 
Sailor’s so1 


The song | 
Open, Oh 
To Primrc 


Stars of ni; 
Ave Maria 


Op. 39. 1 
posed 

- Rome 
No. 


Lift thine 
I waited fi 
Say, wher 





Jesus died,” price 4d. Also, the BENEDICTUS and JUBILATE, 
price 4d. Composed expressly for Parish Choirs, by Dr. BunneT 
Norwich. London: Novello, Ewer and Co., 1, Berners-street. 





R. SPARK’S POPULAR EASTER ANTHEM, } 


“Christ being raised,” for Soprano solo, Chorus and Orgal. 
Folio score, 1s. 6d, Set of complete Voice parts, 1s.. Novello and Co. 


Le all the 


Twill sing 
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VOCAL TRIOS, 


PUBLISHED BY NOVELLO, EWER AND CO., 








al con, 
a ROSARIO ASPA. 
; Now fate, alas, has parted. Female voices 
” H. C. BANISTER. 
Summer Days, Female voices 
an BEETHOVEN. 
Psalm), The hour of vengeance, “‘ Engedi ” S.T.B. 
al CHERUBINI. 
“| Sleep, Royal Child. Lullaby. Female voices 
Vous CURSCHMANN. 
¥ Ti prego, O Madre ‘ 8.A.T. 
oul Protect us thro’ the coming night. “Ti prego, O 
7 Padre . §.8.C. 
Class “_ ‘Aya, 
Addio ! as } 8.8.T. 
Tu Flower greeting > 8.5.8. 
ae Class Copy 13d. 
FINLAY DUN. 
F8 June (She is coming) RS Net 5S.S.C 


| 


Ms, | 


us.D, 
IVAN. 


FERRARI. 
Let us all to the fields repair 
Class Copy ‘14d. 
GABUSSI. 
For Female voices 
J. L. HATTON. 
Who hath bound the deep, deep river (Jack ee 
Female voices i “a 
When evening’s twilight Fe 
Sailor’s song 


Il compianto. 


DR. HENRY HILES. 

The song of fhe lark (Summer). Female voices ... 
Open, Oh Heaven ! (a dirge) 7 

To Primroses, filled with morning dew a 


LINDPAINTNER. 
Stars of night, Canon... wc SAB 





ston. / 


hat 


F. MARCHETTI. 


MENDELSSOHN. 
Op. 39. Three Motetts for Female Voices. Com- 
posed for the Convent of Trinita de Monte, at 
- Rome, with Latin and English words, 8vo. Net 
No. 1, Hear us, gracious Lord. Veni 
Domine... * Net 1 0 
» 2, Yesons of Israel. Laudate pueri,, 1 0 


» 3, The Good iat Surrexit 
pastor ‘ 2 Net 1 0 
Op. 39. Three Motetts— 
No. 1, Venie Domine. Folio 2 0 
», 2, Laudate pueri ‘ 38 0 
» 3, Surrexit pastor 4 0 
Op. 39. Three Anthems— 
No, 1, Hear, oh hear my prayer. Folio 
Net 
» 2,0 praise the Lord... ee 
», 98, O Lord, Thou hast searched ,, 
Hearts feel es love thee, “ Athalie ” 


8. 
Lift thine eyes, “ Elijah ” 8. 
Iwaited for the Lord. Arr. “ Lobgesang ” 8 
Say, where is He born ? “ Christus ” 


DR Ww coro 
Q2AQQsco 





TE, 
TT, 


y : 


0. 





B. MOLIQUE. 


et all those rejoice, “ Abraham ” 


V. NOVELLO. 


Class copy, 13d. 


. A, T.B, 


Twill sing of mercy 


Ave Maria, Latin and English words. Female voices | 


S. 
1 


bo 


me bo 


bo bo bo 


bo 


bo bo bo bo 


D. 
6 


0 


0 


6 


bo 


oooo 


ir) 





| Sunday morning. 8vo, 





SIR FRED. OUSELEY. 


In the sight of the unwise, “ St. Polycarp ” 
Class copy, 1d. 
H. H. PIERSON. 
Cry aloud, “ Jerusalem ” 
R. RADECKE. 


Peace. 8vo. Score and Parts ... des 
To the bird in thesky. 8vo. Scoreand Parts 


REINTHALER. 


Glorious stand the mountains, “ Jephtha ” 


For Female Voices. 
CARL REINECKE. 
Ten Trios for Female voices, complete... Net. 
Or singly :— 

No. 1 The Dreaming Lake.. Net. 0 2 
» 2, Praise of Spring A wes 
“ 3, Of oak thy mournful bier’s 

prepared . ae 

;, 4, Sunbeams in Winter . 92, ee 
» 5, The awakening of morn ns OS 
6, The Winter hath nota blossom,, 0 3 


7, Thou that thyself with death 

hast striven ee coer ae 
8, The Evening wind ... 0 
9, As in the field ys fruit will 

grow ae wat 


on 20; The Elves ... ow 8 
GUILIO ROBERTI. 


. 1, Recollections. For Female Voices 
» 2, Peace ... Nes Ditto 
» 9, Fare thee well Ditto 
» 4, Twilight Ditto 
» 5, The night a Ditto 
» 6, Charming valley Ditto 
L. ROHR. 
Score and Parts ... 
ROSSINI. 
Class copy 1}d. 


SCHUBERT. 


For Female Voices ... 


HENRY SMART. 
Corall’d caves of ocean. For Female Voices 
Something brighter, purer far Ditto 
Hope and Memory . Ditto 
Night sinks on the wave . Ditto 
O! skylark for thy wing . Ditto 
The bird at sea ... Ditto 
Hail, to thee, child of theearth ... Ditto 


WILHELM SCHULTHES. 


Song of Angels, For Female Voices . 


SPOHR. 


Loud proclaim the great salvation, “ Fall of "A.B. 


8.8. A. 


Go bo 


Co Co 


Carita “ Charity.” 


Coronach, 


Jesu, heavenly master, “ Calvary” 


E. H. THORNE. 
Hark ! hark! the lark at heaven’s gate sings 
Female Voices. Class copy, 14d. 


DR. T. A. WALMISLEY. 
The approach of May, For Female Voices 
The Mermaid .. np Ditto = 
Cambria, Canone (Sweet land of the mountain) 
(With accompaniment for pianoforte, harp, flute, vio 
and violoncello.) 


bo bo bo bo be bo 
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CHAPPELL & CO. 


Have now on View the largest Stock in London of PIANOFORTES by all the great Makers, , 
ALEXANDRE HARMONIUMS, greatly improved, and of ORGAN HARMONIUMS. 
of these Instruments can be Hired for Three Years, and, provided each Quarterly Instalment shajji 
have been regularly paid in advance, the Instrument becomes the property of the hirer at the® 
expiration of the third year. } 


THE ALEXANDRE NEW SIX-GUINEA ORGAN HARMONIUM,| 
SOLID OAK CASE, FIVE OCTAVES, AND TWO FOOT-BOARDS. | é 


The ever-increasing musical culture of all classes of suciety has established so large a demand for free reed instruments 
that many makers have sprung up who offer articles of such inferior and nasal quality of tone that the title of Harmonium’ 
suggests to many lovers of music the nearest approach to an instrument of torture that can be met with in the present age, 

In the Instruments now offered to the public the tone will be found divested of all that has hitherto been considered 
objectionable. This end has been obtained by using a larger and thicker tongue, and a new system of voicing, which 
renders the tone rich and organ-like. 

Another advantage in the new system is the increased strength of the reeds, and diminished liability to go out of tune 
by forcing the bellows. 

The new system is applied to all the large instruments with still greater effect, and without extra cost. . 


CHAPPELL & CO., 50, NEW BOND STREET. 
NEW WORK FOR SINGING CLASSES. 


CHAPPELLS PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and popular 
Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being chosen as can_ 
be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written for the work, Bpecide p 
and the harmonies arranged in four parts, as likely to be most useful in small classes, i 





























1, Hymn of the Fisherman’s Children... ove on Adapted to a Melody from Herold’s ‘* Zaupa.” 
2. Fays and Elves (In mia fe) ose eee ove eee aa From Flotow’s “Marta.” 
8. Spring’s Bright Glances (In Elvezia non v'ha) ... ooo eos From Bellini’s ‘‘ La SonnamBuna.” 
4. From Yonder Vale and Hill (D'immenso giubilo)... oe From Donizetti's “* Lucta pt LAMMERMOOR.” 
5. Here we Rest (Qui Ja selva) ison ‘on ooo ove From Bellini’s ‘* La SonnamBua.” 
6. Onward to Battle (Squilli echeggi) ... ye eco ooo coe From Verdi's ‘‘ TROVATORE.” 
7. Rataplan (Rataplan 1 eco ooo oes From Donizetti's ‘La FicLia DEL REGGIMENTO.” 
8. The Gipsy's Star (Vedi! le fosche) ... rane eee siehs From Verdi's *‘ Iu TrovaTorRE.” 
9. War Song of the Druids (Dell’ aura tua profetica) eco coe eee From Bellini’s ‘* Norma.” 
10. In Mercy, hear us! (Cielo clemente) ... one ben From Donizetti’s “La Fiet1a DEL REGGIMENTO.” 
11. Come to the Fair! (Accorete, giovinette) eco eco Re eee From Flotow’s “Marta.” 
12. Friendship (Per te d’immenso giubilo) ae re From Donizetti’s “ Lucia pt LAMMERMOOR.” 
13. Away, the Morning freshly breaking (The Chorus of Fishermen). eve .» From Auber’s ‘* MasANIELLO,” 
14. Pretty Village Maiden ( Peasants’ Serenade Chorus). ooo eee eee From Gounod’s “ Faust.” 
15. The soft Winds around us (The Gipsy Chorus) ... ose vas eco From Weber’s “‘ Precrosa.” 
16. See how lightly on the blue sea (Senti la danza invitaci) ... eos From Donizetti’s ** Lucrez1a Boreia.” 
17. See the Moonlight Beam (Non fav Motto) Pe on ius pei o os ” 
18. On yonder rocks reclining vam = per oan eon From Auber’s “ Fra Dravo.o.” 
19. Happy and light at ais «dk ee Bok From Balfe’s ‘‘ BOHEMIAN GIRL ” 
20. Come, come away (Ah! que de moins) ove see ae From Donizetti’s ‘La Favorit.” 
21. . Hymen’s torch (J7 destin) ooo éoe one ose From Meyerbeer’s ‘‘LEs HucvEnots.” 
22. Come on, Comrade (The celebrated Chorus of Old Men) on cis pan From Gounod’s * Faust.” 
23. ’Gainst the Powers of Evil (The Chorale of the Cross) eee ove 


24, O Balmy night (Com é gentil) a eae ca i From Donizetti's “ Don PasquaLe.” 
Postage free, 13d. each ; or 8 for 33d, 


(To | be continued.) 















A NEW WORK FOR THE ORGAN OR HARMONIUM. : 
es e 

Original VOLUNTARIES for the ORGAN or HARMONIUM. |,,.. 
Composed in an easy form for the use of Amateurs, by Gzorcr Forsrs. Price 4s.; post free, 2s. ‘‘ This work will be found of immense “Q 
value to all performers on either of the instruments for which it is written.” Kn 
an 
’ | 3 THE 
HANDEL'S CHORUSES p's 
Arranged for the Organ, with Pepat OssLicgATo, EXPRESSLY for the use of AMATEURS, by , : poe 
Dr. Romar. Price 3s, each. Nos. 1 to 12 are now ready :— ~ THE 
No. 1. Zapock THE Priest, No..5. Sure unto Gop. No. 9. For UNTO US A CHILD IS BORNy: Ste 
2. From THE CENSER. 6. HALLELUJAH. 10. He TRUSTED IN Gop. 
3. WE NEVER WILL BOW DOWN. 7. LIFT UP YOUR HEADS. 11, Burt THE WATERS OVERWHELMED §, THE 

4. He GAVE THEM HAILSTONES, 8. LET US BREAK THEIR BONDS THEM. 

ASUNDER. 12, THe HoRSE AND HIS RIDER. 









(To be continued.) 

The present publication has been undertaken with a view to supply a musical want long felt by amateurs and lovers of the organ, #.é., an 
edition of HANDEL'’s CELEBRATED CHoRUsEs arranged for the organ with pedal obbligato, that shall be effective, combining all the salient . 
eve of the score, and yet at the same time be within the reach of those performers who have not made the instrument their entirestudy. We ~ 

ave, it is true, many arrangements ; some for “ Organ or Pianoforte,” others by our most eminent organists. The first belong to a past age; the 
second, in all cases, are only fit for professional performers, and require an amount of skill for their proper execution rarely attained by / 
amateurs. In the present edition, the notation has been carefully studied so as to simplify the reading, whilst the pedals, in all cases ‘ 
difficulty, have the assistance of the left hand of the performer. Many other points have been considered so as to render the arrangement “| 
fitted to the object it has in view—to supply an edition of HaNpEL’s Cuorusss for the Organ expressly for the amat eur. ; 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 


Printed by NovELLo, Ewer and Co., 1, Berners-street (W), and 35, Poultry (E.C.), Sold also by Kent and Co., Paternoster-row. 
And by J. L, Perers, 599, Broadway, New York,—Tuesday, April 1, 1873. ; 
















